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Abstract

Minimalist fashion is not merely about “less,” but poses a philosophical inquiry into “being.”
As an extension of the body and a mediating interface with the world, clothing refracts existence
through structural reduction. By subtracting material excess, it leaves behind a depth that resists
articulation, offering both a hint of possible modes of being and an intuitive script of the relation

between form and the formless.

Departing from studies that tend to remain at the level of style, semiotics, or market strategy,
this research adopts a metaphysical perspective to explore how minimalist clothing, through struc-
tural purification and the silence of language, reveals the potential of fashion as a medium of exist-
ence. Beyond tracing the genealogy of minimalism in art, architecture, and dress, it draws upon the
philosophical frameworks of Martin Heidegger’s call of the thing, Maurice Merleau-Ponty’s body—
world relation, Jean Paul Sartre’s freedom and responsibility, and Gilles Deleuze’s becoming and dif-

ference, thereby constructing an interdisciplinary lens of analysis.

Methodologically, the study employs philosophical hermeneutics and phenomenological
reduction, while grounding its analysis in eight contemporary minimalist brands—The Row,
Lemaire, Jil Sander, Issey Miyake, Phoebe Philo, Maison Margiela, Rick Owens, and COS.
Through their practices of cut, structure, color, and bodily perception, this research illuminates how
minimalist fashion, in the act of reduction, generates presence and becomes a mechanism through

which existence itself is disclosed.
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Ed.). Yale University Press. (Original work published 1946)
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(1971). The Thing. In Poetry, Language, Thought (A. Hofstadter, Trans.). Harper & Row. (Original work published 1950).
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Merleau-Ponty, M. (2012). Phenomenology of Perception (D. A. Landes, Trans.). Routledge. (Original work published 1945).
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%IEEZJTE?%E@}E% Hﬂ‘ ’ ﬁﬁﬁﬁ%&}%%ﬁ?i‘%ﬂmmé ﬁ}?ﬁg‘%n% ’ ’@“HI%T HTJ‘ FEﬁ ,}:J’—jiéEﬁJz Aristotle. (1995). Metaphysics (W. D. Ross, Trans.). Revised edition. Princeton: Princeton University Press, Book I, 1003a21-24.

Eg@ﬂggg&g ° #E 20 ¢ PEBURS I ANEER R XK RE (Erving Goffman) FE2F AR » MR A T IRSEFEME & HB) P4 #0%FE © Goffman, E. (1959). The
= presentation of self in everyday life (pp. 67). Anchor Books.
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“O= | Praxes | HEGREHIRR | =M W5EEER S T i 32 FRAREEAUTE b B2 IR —— (A AR L 27 AE ) R B

BRI R URE B S THRmiPE ) B TAERRIE ) o H9% - £ (fFTEBAIER) wh o MHERS S TfFfE) Bl TF1E#% )  (Seiendes) WIE7) @ BHAF
BEFs e 0 B BEIEYIIST 2 o TR RN 2 S o B BRI T o RS TR R ~ B A% o FAEEZEBIVEY > GIORR - S8~ =0 (7 AR EEE7 1
AR M BB FE R A 22 FELRK » ST S 2R AR S L 2 A7 AR A RRATSR . = IREETA 2 FAFLAPAEER ~ PR 773X o 281 0 RZMHFAES > RITERE TFEE- R
SEf T L B AR A E e BB B IR R — R R > 0, o (ontisch) ERHIFEY " efMA MR ~ 28 IR @ AlABEERE T #9530 WRZER 17

FamfE xR (ontologisch) MIRUE » FfMAFIRER HF1E# ) im [1E(E) AH > o

PR - Ml R TP 2R B = E R — e R B 11 85 IR E R AP (E R
BRI P 2R MHE RS M ERARE TR R UBER RS EE - AR
RUERIRE =# RIS SR B RO i RSSO A R LB ROTA 38 b 18R AT A 7 1E
81 AU YD 2 75 AKP0 ) Z PRI TR il e

MEAEEARES - M EAS S — R WA ELY) B8Ry 77 ¢ T EF)  (Zuhandenheit * R
ready-to-hand) ¥ Tf£5F] (Vorhandenheit * B present-at-hand) ° B2 E—14
KAR > MAZIEEREAAE > Bt T BT 19 ML HAE B ARMATEEIRE S -
BEE TR ~ B~ BREEEREE - MEE#REErFEE > Bim EF ;975K
BET LR ERARTEMERE S o 70 R R BR i B s Rl > o
BRI S R B R

M AREEIE R 4a — W 57 A B SR o —PRARfl - R & 1etafER e B B

MEF) R SAREISETR o BRI ~ BT FEI SRR Y355 118 Bt P B AR B A G AR RE - (i
T RBIAA:  EEEE S SR AEAIRRE - S A EEREGIER - RTREN 2 BARSETIRERY
woal 0 RS [FRIEEFEINREM) AIBRAARAN -

3-1 f#FEMTEAT

MREREGRE W) ? BRBEAAERES ? B TR 2N > E M

2 IR EER—EERMEN T - ERGHEE EFFE (Sein) WYATREME ? BT A SR T R B2E T/ HO&IE  (EXER I Bl T
TERER A EAERRAS > W) S BANVE 2 — B2 A8 A AE » 12 —(E BT SRS - (Angst) 8 8, (Furcht) MERIE A55E - BN BB SHEFHEY > T (i
AHEBTR DR (Versammlung) B T8 #9755 0 RISZBOE R EAEREM BAAES - AR ARV A AE R 22 6 - fESBRAYIR
Rerh o —UIfREE R R TREBEFEAR S iRl ERARETE RN TEEE ~ TRE)
M PO E < (R @ —fE5)  (Fashion: A Philosophy, 2006) —& MEE ) sUEFIER A T (9508 e NEEYRIE R IE - TR 2 ER
HhEEl fRE oY
“Fashion is not merely about clothing; it is a way of expressing oneself, a B R A R P (ERER R 77 3% TS RAIHEE ) (dichterisch wohnen) * » fE%d
means of communication that transcends the material.” (Svendsen, 2006, p.13) AR L Ml ERARE I LA - A iE— P e L A R
Al o A IREAFERARN V) - WRRRERIEA - M2 e [SLURRA
WSz 7Ry RE b o RAE REE IR TH) ) o TR RI A 3 B > S — e i;ﬁa@ﬁ?ﬁﬁﬁ%ﬂgﬁ%ﬁ o fRZE TR [ MRS IR D T EE - 2RISR D

EOREATE - £ (W) —eh - IBEEiE > BIER ™) 2y AERHYE
JEIEEIIRENE - MRAENEREN DRERMMAIYE ) (das Geviert) * JAHBHRA » YAk
Bz — ARSI (Ort) * - sEAF(EREET > MiJHE R T AR Z Y o LIMREZ K] -
Hozeli 2 g s K

MERS S TEMAETE)  (In-der-Welt-sein) HIRIREEER T A B 2 B9 AR bR % o
ANRFEAZ B S 138 0 MEde T MR zd - Zl T BT YN
HAFFARBBEER Y o REMFEL B EFENGEES  ERERFREH  BEFHF
BB THEAE ) o Afl ERAKIEZEE TYURAYZTE B RCE B BAF (AT e - i

SRATHIRIE A RIm N S © R« Sl Eilamen = RN L8 * (i Lt R 5 T 2 BN » SRR O PR P B S 2 R P
RE L EfE B EREE - SRR AT DR BRI A o B TRR AR R IR I i) 4888 o ARAEAFLERCIEAE > TRMRIPE IBE) ok

(Unverborgenheit) ©

IEBRPRER T E S T AR - JCHCRERF A IRBEH SR TIREE -

#E 23 : {52 das Geviert ¥ &2 MPUEAEH) -+ R A2 E - Heidegger, M. (1962). Being and Time (p. 165-167.)(J. Macquarrie & E. Robinson,

RRVEAF SRR EG o AATI/E M TERS Y B MEEZE T TR ARG AR 2 T EMERYAORH Trans,). Harper & Row. (Original work published 1927)

v V. =z 2e e AN PN SO HE N = i oz b S S e S Gk 24 1 Ot B BHFT o (EIHERTT SIS e DIBEIRNII o Heidegger, M. (1950). Das Ding. In Vortrage und Aufsétze (pp. 165-187). Pfullingen: Neske.
B DREMENERES) - EREE AR FERE R o M IR e or 5 & E T BE25: 0 (USRI DRI 1A SRt 2 o WEAT 7 4130 S + JTAEBNAITE AR - ontisch #%% TR #E4MIE A+ ontologisch
E\J{%ﬂ a E’E—'ﬁﬁﬁ E/‘J %{% , %BEEK{%% rq:&” , E%fﬂ}ﬁﬁﬁ?ﬁfﬁﬂ@ﬁﬁ o W FEAERTR © Heidegger, M. (1962). Being and Time (J. Macquarrie & E. Robinson,Trans.). New York: Harper & Row, pp. 25-35.

RE26: PLEELL TR 2 0 2 iF 7 # AUEEMERIA - Zuhandenheit : W% 3% (F THAET,/ L) o SETTEE Rl A TEBIARA 199 ; Vorhandenheit : M # 3% (F 15
BIAT /AETF) o Ta e hBEARAS « A4 BATB 519 - Heidegger, M. (1962). Being and Time (J. Macquarrie & E.Robinson, Trans.). New York: Harper &

ik 21 : Titchener, J. (2015). Objecthood and Spectatorship in Minimal Art. Oxford Art Journal, 38(1), 77-98. Row. (Original work published 1927), § 15-16.

Bk 22 WG ERRA  IS R LR P A AMERE B G 0 TR A —FE TRFSRMAERE)  © Sobreira, E. M. C., & Mantovani, D. (2024). Minimalist ik 27 1 LB WTTEH RN () BRI EROBR A PERAL - Heidegger, M. (1962). Being and Time (J. Macquarrie & E. Robinson, Trans.). New
aesthetics: Conveying an image through clothing style. Fashion Theory, 28(1), 45-62. York: Harper & Row. (Original work published 1927), § 40.
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M BRE o A% 7 (FF Al A7) (Wozu Dichter?) — 45 2N S H
(Dichtung) /52— EEZIEREIIY 70> o HARSEREMH — M - (EIE NI AE BB AS -
FI R 6 3 SR ARG oA AR ~ S B BN fE A SRR A E RV E T X2 — < Al
FEMFIER AR N IRGARIFE RIS IV - 2 — AR Nl o MR
TN REHE S MIFEZ 3RS TR — R Em i ETH] - REHRIBRIMER I > R EE A S
JREAFERIGIT  IREEMER 190 IEREEFAERGS T HMEA B IRZEMGERMTE T2
fA1E) BEER  EA @R TR > EALFIERISIR -

TEBR S £ RARFEAT e B 20 2 MIBIER AR 2 B T o sk
ERPRE AT T 2B 7 ISR 0 T MIRESE B BRI B RE 1
Aozede > TR RS KM R —BRSI > HEIER) TATR ) R Al B RO 2
BUHHG o BRI LA A BT A IR - (8 P R R IR s B DA - DU e el
TEZF R BT S PR A AE A7 TEACHR o

It - ERHERS RIS T 0 IRSBESEIER RIVEZEY - WIHESHEE SRR - MEAE
EMIEEAE R T RE TR - M AE 2R A 3 B By B SR SR - IREETT A
HAIHIIE R > BIERAEEAERIES T o Wil ERFEAEZ D IZE 2R E RS e —
M A ETH] > DUR R S OR R IRIF A o

3-2 I ~ Srad S it S B A B

TR RATHEA W — @Y TR REER R R e ) ®

7S - B A B B A TR 2 A 77 20 TIRFRFT A VIR o 2 —BIRGIERE T T Bl A
(lecorps propre) MJEEEEMN » (EHRED  GRAHEERNNEREE @ M EMAS
HIRRPE o 2R 2 FrARERISE ~ 178) ~ 1RSSR » IERRAA —E TERFET R 1
SHTES o IREEER—HIGE ~ BE - 2EOMNEY - B AR EREMSThRENINE
Mo Bl [ e ad 388 ) it SR aGEe — - BfEEE (NRBIEE) (Phénoménologie
de la perception) FREMENL T FRME ¢ FAAIE 8B AR R g H R o 77T 2 228 2 IR R L

)~ IS B o fE B SRS A AR B o

T R AR IR SR 2 B B B TR R A A ) JB A T SRR - AhTE 2006 4F AR (IR @ — 7B
£¢) (Fashion: A Philosophy) H%# :

“Clothing is not just something we wear; it is something that becomes part of
us, shaping our perceptions and interactions with the world.” (Svendsen, 2006,
p.45)

FEERRATBIRBARAE T - IRSEMERy TS R8 ) ARIUBIMENTEWE - e —E2

SR LS SO EAS NS © IR 2 —gEE - ER MM RHGINE R — &
PR AR o B HE) o (R —2RERE - BE)  EHRBEER G - KR TRONAYEE ) o
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AnE RS B B R B R O BURS » E B R (Joanne Entwistle) & Hisz (I
i B A o IRE i s AR EE AN B ACHE & B 5 ) (The Fashioned Body: Fashion, Dress and
Modern Social Theory) H LA #AH IR ERAL -

“Dress is situated bodily practice: it is through dress that the body is made
‘social’ , and through dress that the individual comes to feel comfortable, at

home, in the social world.” (Entwistle, 2015, p.37)

IR SRR S ST A MEER SR - R i S i LR E T
o dif5i 0 DEMIRE > SRR EMEREAE - (ERH 0 KA & S R B PR By
WH | o I BN - JREA B By B A BN O T aRAE T - IR RE (AL & BRI &2 2
T PR P AE R K o

HRES - R o RN EWEN A7 TR TR AR RATED ) B2 L —FIREE
HAFUZ A TR A5 4R - 228 T B B2 ) 2 P AT RR AR AR o R R s RFE R IR
REH SN A Z SRR L > ANREMEERE - T2 EREE) - EERIASHE - IRBIRYBTRL B
S fret i 50 e 2 T O B O RE R - (R (TR RS2 2Ry B —EAEAE ) i E TR iR -

AR AR R RBREIERY - IRBEIEIEAF LAY > T2 DEAEERELE &) B9 S BEHE
i1 o MgI& - BER B DLE AFERLZ B S BN ZIMEZ ) » T & A BRI —8R %5 o ¥}
FEEMS TN ER S MEETER - BB MR TR e
BRI B IRSATE » MEERARTE) - 3 EH 5 R PRI A

HE—LHRE - AR T E ) MIEERE - 2 — AR SRS EfERE R
SRAENE o (50 By BELEAL 2 A A BR A BT AR AR o IR DRI a%at OB AREEA S DA B A B BRI
Hrig iz 5t o S AR BIEA - RS SRS EM)  (intertwining) AYEAR > WAL
FE—EfE SRR A - TR M SR - IR SRR AT o

ik 28 D FERAE N SRR — SRS IR ARG SR T REEMEEE AL ) (- dichterisch wohnet der Mensch auf dieser Erde

<) o DU TR SR AFERIRANY 53X © Heidegger, M. (1971). Poetry, Language, Thought (A.Hofstadter, Trans.). New York: Harper & Row. (& -

Poetically Man Dwells'+-) 84 (The Thing) )

ik 29 D FHER(E (FEAEBUREIED) ol TibfE)  (Dasein) HUE#y T{EtfE(E)  (#832 In-der-Welt-sein » 543% Being-in-the-world) ~ fi5H NRIfELE T RE&2

EARBE YRR b mIESEA FAEE %88 - Heidegger, M. (1962). Being and Time (J.Macquarrie & E. Robinson, Trans.). New York: Harper & Row,

pp. 78-90.

ik 30 RS E G AA1% 2 > (Wozu Dichter?) —s2Hhafial » 5 (Dichtung) A2 4 Bf e - w2 (A (E 1S IR SR o Heidegger, M. (1971).
“What Are Poets For?” In A. Hofstadter (Trans.), Poetry, Language, Thought (pp. 89-142).New York: Harper & Row.

ik 31:Heidegger, M. (1971). Poetry, Language, Thought (A. Hofstadter, Trans.). Harper & Row. (JFSZHE#%72 1946 WA 1950 4E324E ) 51 32: Heidegger, M.

(1971). Poetry, Language, Thought (A. Hofstadter, Trans.). Harper & Row. ( JFSC##12 1946 » WA 1950 4E524E )

RE 32 1 b - BERAE CIBEBIR ) R0 BRI ERANEAE o 75252 Mon corpsn’ est pas seulement un objet parmi tous lesautres objets, il est un

moyen pour moid’ avoir un monde. Merleau-Ponty, M. (1945). Phénoménologie de la perception. Paris:Gallimard, p. 171.

#E 33 : Merleau-Ponty, M. (2012). Phenomenology of Perception (D. A. Landes, Trans.). London/New York: Routledge, p. 165.
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HEAh A - BER IR TEEMES R (le corps habituel) HIMEZ  fEHHEMAA
AR ~ A I BRI S RE ) o B TR RIS FORAUARY) - BN SRR ~ SRIRERE
HERIARES - SR G 7EA B R P LIS o A ZE R BN IR B 22 o 4 i T S AR A B Mt B BT 2
HAEEL S BB M AR AR FES £ MEARIEN D ke HH
FAKARE - alREREE PR - (P EE B aE AR IR - 1EmiE s [
SRR o iiia th BT — N I ERS R N T BT B THETR ) HHIPHE -

MREAEIE RS b W IE—FA S S - TR BT (a1 th SR B R 2 - B AZ A
SRR TR ER BRI o MR A RHE AR AL R S MR
JERAIATTE (525 3 3 B SR8 S UG DU E AL » R /a MR B R - IR RIVZ A AE Y 5 o

Hgi% - BEFEERIAE A (AT RBLAT] )  (Le visible et 1’ invisible) 1+ BE#E—H
fetth T (lachair) BIMES @ alEFTHE SRR - BHE « MEELHBAY T 574
3B % —VIFAEH 2B —fE T2 B (intercorporéité) Hr o AREETRA] E R IR
HAEssE <N > ERUE S RIIME ~ U2 A MRIRR SR © SR AR R ARG S B SR
B FECAR RO S o MR ERRAREE - [RIHPRRRAE LS M B AEHG - SR E e THM A AR RKR
5 RERHAC o FEEEE R B SRR ) RORT SR RAS DA TR HEE o

3-3 FHBLHERIRE

AR R 2 R S R IRSERT SR 5380 YRR BLRS RS AR SN T & A DR © ft
READE S a8 EERNRAE ) - BWE A IE HA B T FERTH S POE 4 R 3Rl
AE TR H HEERETE R AETER E & oE i aEg I RENSIRES — R L
A5 1 —E R RIRE @ SR eE AR - FEfE MR R LR M B H 2R A0 IR » e
B BENRY ST ENTEEIYE ?

BRI S o 28 IR E B R ARt & it 2 A A s SMERITE SRR - T2 — 7
FAMRAY ~ HIRPUERITTE) o EALATRE T > B JEFRIVEN(E > 25 B RAVEEE ©
FEBER R - [T SRR B 5 AR B RESZ (175 30  FRFIZPAHEE ~ anfaf2r - 1EIR
AR EPE T BT TR R o MZEEYE RAGIRES - R TR R TR (e
regard) * o tWELRIRMZEB MGG TR B CHIAE > EEHRE B OAE PRIz
BEEE -

P81 - E AEVD R RIS Sl IR S 47 e 2 O A7 76K RS » TR PRRE & DU A B (B AR
J o ERMEMENR AT IMERERGE & SR 235 I - 25 B R — A o
PG A2 R RTRENE & — USRS RAR TR s R I M RTRERY AR SR o ARZE AL AR
FEMIEES > AR T B HEHN > fERETERmaT - WIMED B AT AR ER
AAMELTE ©
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[FIRRF » PPRE s Ry TEFHRER)  (mauvaise foi) * BIRUAERRAT: » B H &
e H CRY B B B3 E CREEEZ IR R SME R AR SRR A 2R T » DUk B I
REJILERLE

EfERRE o BUEPIRRE T A NG AR R R M - e BRERBE A T A R
FEHEIR IR o 2RI+ MRl LA R HZ R Rt - RmfEzEiE TERMER) 2
PR o BATBCEHEM S B CRVEHE B A BT IR TR B ARAT © B AR IR
FAIMERT el > 27 iE RATE I - (828 (h {8 RS e 6 5 B RO D R - BRI RERTREN
mnf ~ FTEA IS o RAZER S B B ISR S [ 3 — DI SR ER R - SRR E A A A
B8 BRL o s REE - TR T HIERVIE | ERDRISMERRIFR > WIFA ATRERE
HifeE TR IRAERZIR B R - MIFMERE) o

RIS EPD R ARG P IREAE AR RS BN REMERI S - T2 A 5 & 5 AR
ATHVEEATH) o BEARSE  FRMFFEAEIHIUVE B I 2B IR~ g R =
FEPUE th SO AT B A B 5 TRV PEE 40 T RARGEAE 2 i VBRI ~ I DR 2 7730
IERZ D ARz T BRI EE S > 2k B mAYE BRI AL
TEZFERIDVE A BBt B B 3K WK —ZERE B SRR SR E B B -

TEAR G TR ARBEE I » By 2URY B F B 55 [ P A T A R o B 2 A W i © %
B DU AV 2R RIBR A 0 - ARG B R 2 e AR TE7E s ) mer s RITE e 5%
B T2 EEE)  (terrain vague) H 0 DIH B EERNERSBEEMEFE o IEAVRAS -
HIEREHHR MARER F) /Y e 2iat & T M e - B2 or il B B IR
[EIfE - B AN BT R 2R R B TE i B S B R o UL MR 32 AR ANME R B SR
B AR AR EREE) - AR ARG R S vErh » Jgit 7 o
WA B/ HUEE S R e S AR AR o

3-4 MRZEFTHREREIEAE

BRI E R (sémiologie) AIREFZ N fEHIRKAMEFZWHIIRS -
R MR S A AR AR Y o £ (IREERH) o ERAEWHREAE T AR £
feB EaEsE e PR TR o F R SRR - AT ) B N o
FEBREHREE > FEHERGE - IR AR SR BIS B S AL & R E BE(E -

iE 34 ¢ BE (345% the Look) » H{H (FAfEELGEME) 55 =4R5% — 5 » Ml \TEMATERT REGREE S 1% AR IFEA(E © Sartre, ].-P. (1993). Being and
Nothingness (H. E. Barnes, Trans.). New York: Washington Square Press. (pp. 340-350).

k35 VVRF(E (TAAEELEAE) i TEFRMER ) (mauvaise foi » SR IR0 FE AR E B E iy SR L - FErhEE B 2 MERIBEMIIE E P o
Sartre, J-P. (1993). Being and Nothingness: An Essay on Phenomenological Ontology (H. E. Barnes, Trans.). New York: Philosophical Library. "Bad Faith" (pp. 47-70).

#E 36 1 VREE (TFEBUEE) whafad TIURE iy A d) (1 homme est condamné a étre libre) 3 B TABR T HATEIZ AMPEHAZ) (I° homme
n’ estriend’ autre que ce qu’ il se fait)  BLEEZIFFEH REEIERAL © Sartre, ].-P. (1993). Being and Nothingness (H. E. Barnes, Trans.). New York:
Washington Square Press, p. 553.

wk 37 URHE CIREEZHE) hIREEAN AT SRE N 0 (MhomamIREERY TAESS, /s ) 0%  f ELAE HARSAN 28 ik & B LR 2 P BRI 247 < Barthes, R.
(1983). The Fashion System (M. Ward & R. Howard, Trans.). New York: Hill and Wang.
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28T > TEM R EFRAEAIIE S T+ EARFRIRT 92 IR I G R RO PRE - B IR et
LRGN - HAE 2 TF SRR DIRE BLP LA 89ME o SRat-E ZIEPERR ] P AL SRS ~ HERE
R B 22 (ORI RERITEL R Mo AR A 2 SRR AR AR S O AR SR 28 5 o IE RIS - MR 3
MR B AN P RE S A AR 3R 27 8 3 A & B g s s e T A8 20 A B N R
e BEEFE A MBE L FE AR -

FECETT - PEEDLRIE 2R T EE R S AR o Y GERREEE) FoRi 0 HIE
RIS B B A E R ER CAIRAH » MRRAERNBEE 2 38 - ERNIRE @ 8%
AR A8 TR IR 2R ) AR B S A A7 A 7 5 1 P T R S PO SR A5 - T 7 L 5 40
ANEAE RS o M BGE S E A 2 RS R AR B o

AERRREURS LTI TR B IVE R (T mfs) PRy TERy  (devenir) #E&

MR FEEREREE R S DB 3 TR AR RS ~ AN ~ BAAGIRREZ R o 1 ® o

Hi ] T ARG IE R AR A 7 — A G e ARG TE R IR A Gl B e - T2
FEBIEFENTHPNERER - #8 - B E S B RREG -

R BB 22 RS T AR T — R A SR AN 2 L A EL A A 0 EL R R TR
AREEaak BA R RATERE 5 fEEIZKRIEE AT SRV A BN EEHY - TS R 2 s FE ) o
i T FRAR R TE MR 1 AR EE R BIG8 » &— 77 MR R B ARl R SR BRI — 5 Al 2
R R E S — (AT IR RE IR B 22 38 -

BRI » FEM ] T RAVE AR IR U TR B TPk o SR — AT
MERG HIFFAIIRRS © IRBEAFFEE BRI S0 - TR AE A5 — o A1 a8 B £y Bt Sy A
1S mENRE T & AR ATREME © BIMZF L — il aeat rORGERs BRI E U2 RS B SR
At TR AEERARRE B FURBIT RS - MER D - A —HRKAMEIERZE
FUERRERS - fERHEENE - BHEZES BRI ERAE B B S RIAEAE o

TR ) SO RS2 E B ERIE - (hIEIRTE (Sophie Woodward) Flf 1A 4r
ELE LS BTG B & ® (Tom Fisher) fEHEAEF R (UIMESR - WEME -
TEESPLRE )  (Fashioning through materials: Materiality, material practices and
fashion, 2014) H#2% :

“Materials do not simply signify but are constitutive of fashion practice: they
enable and constrain,invoke memories, emotions, and bodily movements.” 4

FEMEE S (RETRTE R S A — Dol T M EA S R EATTIAE KR T & o s
e IMEAREEREM  MEERIMETTR | EMREIEMENTE) > AR - 15
JEREL Sy BTN ) o T (TR P A2 £ AR B I B BT R AR 4% MR AR SR 0 R TR
FAAERCN Al 28 2 o ZULATZER a8 2% » WAl L FARSE - RAIE R AT I JE B — el B —
HH o MR AERT SRR RAF A AR E [ - PR SN BT ER]
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BEAMERR G 3 FEAR G B TE 2 R EE o AR R AR S5 &R H A (Giorgio

Agamben) ¥t MERX4EdG  (form-of-life) MR - i35k » —EE X EGREAL
Fer a7 (bios)  MiRREHIH B B AT 77 AIE A BRI aIREE 7R BLHRZY
N A A R R4 AP M2 SRR o 1Ml 3 FRARE
o AREERBRAFSE ~ AR BLERISEARAIAREE - TR TEIRCT —EEAE aAN AT IR A RE S
EE AR BN - TR B SRR o BERE > M AREBINEZS 0 M2
—REMMIEERE - —ERMR DR RKIERERNFTET R o SR8 a RN - RS
A AHIBSR o

1 BN BRI AR 2 b & -FHAR e #— DR IRK A RN E RS
HEFERBEAERE o fHAREE @ DEEamBIERAmEY A tIMEBNRFRIRR &
AT RREY A M5 — VIR 7 © o fEE —HEARTS - MR A B e B
BRI ANME(E AR SRS - e — MR fmER R - PR S IEMm A IR - B RHRE T/
B BIREE A e e ; MY 7RE S H AR assg o OB aE r 7200
iy —E TRIPATEMER Ay o

ik 38 fE GEREEW) b EEZTR ER) A REIERANEMEACE o LA EEY LA e SRR 2 THIFIRIEML) s TR —R9EE ) o SR AR Sk
SEAEREVER ~ AERUERT (productive / generative) © Deleuze, G. (1994). Difference and Repetition (P. Patton, Trans.). New York: Columbia University
Press.

#E 39 : ILAMFTHEINES Rt “Becoming is not to imitate or to identify with something; it is to extract particles between which one establishes relations

of movementandrest--” ° Deleuze, G., & Guattari, F. (1987). A Thousand Plateaus: Capitalism and Schizophrenia (B. Massumi, Trans.). Minneapolis: University of
Minnesota Press. H 272 ©

RE 40 @ R SGRECAITE R © ASCE— DR HBRE SR IRAEAT B SR 2 6% - W H MBS (ERGAI /5 - Woodward, S., & Fisher, T. (2014).
Fashioning through materials: Materiality, material practices and fashion. Critical Studies inFashion & Beauty, 5(1), 3-23.

sk 41 PTHALE GRETEY it TP (form-oflife) RIS fo—REMIAREAFBHAE AN BN EaIREE - fEHA IR A S HVZEEE - Agamben, G.
(2000). Means without End: Notes on Politics (V. Binetti & C. Casarino, Trans.). Minneapolis: University of Minnesota Press, pp. 3-12.

ak 42 : 0% “Aform-ofilife is alife that cannot be separated from its form.”  Agamben, G. (2000). Means without End: Notes on Politics (V. Binetti & C. Casarino,

Trans.). Minneapolis: University of Minnesota Press, p. 4.
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CHILE R U e i) A e 12

4-1 &l B ER

A T P AR 2 — R SRR A B R - R O RF R ENE LT B Al R ) S B
il » DUSCBHIRSEA B R R - Efam » SRR AT Y AR/ (eigentliches
Sein) BESHEARZINIING » HaB IR @B IMER T SE s A 1L - T2 AT EL B
FUAGIREE R > (EFAEA ST AR o SRANITCRAE KRR - — M ETER) PN

“Minimalism in fashion seeks to strip away the superfluous, aiming to reveal

the essence of the garment and, by extension, the wearer.” (Svendsen, 2006, p.89)

il

FTRAM il RERAE LR REN W) - RIS SRR SRE » ERRW
KR - HAA IRBERIAE ~ TR SRR AE fE G FBT - (F 205 @ st SL#E AT The Row
¥ Lemaire » 1E2 S H 2RI R AR MIMAIREET -

E]

(I3

hul

2006 7 The Row HERMARRIHEAVIERE - 9l4F (Mary-Kate Olsen) Bifi[{1-F] (Ashley
Olsen) HHIRBISZIRARATT » fhd DU AR AT PRSI A9 2T B0 1 ~ B th 3 HE A0 S s T Rt - Al
A — R S IR SUE o BRGNS ZIBE RS AT B RERSE - & FRURHE
BRIGATHYTHE > DUR-F-AEaRA 77 2 E] B AR SE 2 2 IR EEAHR AR © 1A - BERe IR ARG
BRI R IR 2 T RBRE BV ER o TR TE R R IECR I 2R T 7 5 A B SR
BT 0 AR UL R 2 B B B R A 0 JRRN 3 AR B R R 5 o — 14 The Row
IR B RREAAE IS - 2B MR AR R E AR - BN T B B R IR Aa S AR #L » 2L
R T RS 0 eSS o

1991 FEROLR RN SRR Lemaire » [FBELUBMIIT AR RE ST B E R o sathl
v B ATEER-#AEH (Christophe Lemaire) BA7H - AP (Sarah-Linh Tran) s&aH4K%Y)
PERE 3 2 R BEERR (5 st IR 2k B AR MIZI R SRR B A B » T2 2R EfE
HRARTT LY o Lemaire HYARGBEASH 8 F ZRANM H ARG - 1800 L RRRAIAN KA ISR 5T
B IIREAEE R AR LETE » AR E FTEIN S E BT o [EVDRERY B Bk
57#7 » Lemaire FREIZERIER [EFEEABIROVE ) NERSGE - fEai  B—(aEEil
FEZIRTAIMERI B B RF5RE o T2 25 8 ARSI B 2248 A H 3 3t 8 1 B TR AEARAE o

T 5 | PR KA PR 2R st 18 A R s 5 FRAMT T AR B IR S E 2 A SRR I
BYVEEARE IR R BEINAARE o TEERAR0 % 0 A RAZAEKEN ) - AR AEERNERH A A
AT MIFER ORI E ) - The Row ¥l Lemaire 1E2ZMZIE R G EHY
PEREL = R - AR E R EARGREE B FEENSMERE - JKEHE - BEH
TESER - B T BB RYIRI A AEARRS © M AN B L B A i AIRAS R T R SRS ATAERR -
(2R B < PR SRR B BATA ~ SE ELTERERTRA (& ©
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The Row 81 Lemaire HYa%a!EEJ Al i i A AT R tH AU ARG AT 9% 2 0 il G > IE4NES
REFTSRFA I IRSEE — R 5R R4 HR YA RS = PO o 7EMG i 3R sHE L
T B R EAC T B - AR E M A EN T A S RS © RS E
S EBNAR o 05 2 o Ml LR IFERZ FF5E - TR HAF B A e A A E M B aT
Bt ERAMENG THFEEELNEREEE  REERE R BRI o

4-2 MR

%t The Row i Lemaire fit 2BI1YE — A EFZ(EAAFEIREE » JIBEE Issey Miyake
B Jil Sander RIME— RS T ARBEAMAIE 2 B 38 BLOME tH R 2 FEAY AR © ‘B E ~ 45
REPLELAT A BIRT » R IR B FRACATRR AR B 2 2 S s IR ) ~ S B RSB X o

HAREHT =€ —4 (Miyake Issey) H 1970 AL » DUBIE A AL EBR BLAR SE4S
MEMEAIR T o EF AN TRSZ5)  (Pleats Please) AMEMRFFT LAYZEME > BRI
B O RN L B R R PR R o EAIRGTII =T —4AR S © TIREATA 1E AR TR iR
BRAARS  E S ARA T LUB ISR RSO - A — A I ERR o BRI R o) ©

=B AE R IRI AR AN - AR AR S A R B AL v R K AR B B R
AFANMERGIN T IREEA SR A - AR BB A R K — R A B LN A o
AOEE—EEN 1 ~ ZEESBANTIR - AR (H S LerEBkbE < FRE B DB 7E E 2 h A MRl — AT
AR RO B IRARRS © FEMSTS - BERFEY TS B EAS) BGmBLEZKE » Issey Miyake fYREH
TETEASEL 1 AR B B S A 2 SR LA AE N SR AE - e MR ve I - 17558 — 8 e
BB LA IR A AR R ©

R ETET S #E- 2E (Jil Sander) R 1986 FERISZAIIFEZ fAE Jil Sander @ Hi&st
T3 £ R R o A IR e By 8 > P 1 B o sl (L St ) B T 2 AP S O T X Yo B A 2
MR © Jil Sander DUZIFRIFERIARIE ~ AHRRKAIATRNELRK » DU BSR40 B Y se AT
M4 o FEAR NBHREE RS e RE o (R T AR 52 B TRE T
EHWHBRA  LUNMERS T EF ) rOMES B - Jil Sander MIARES AT e XM RINE
WER T1ET) ARREEA SR R A ~ #Ban [ LT AREE - AR AIRIMFE
RS B AREEH o

ik 43 MR - BEEAE CHIRBIREE) ol T o AR AR I R AR R 0 o bR IR B IR S 2L © Merleau-Ponty, M. (2012).
Phenomenology of Perception (D. A. Landes, Trans.). London/New York: Routledge, pp. 169-172.

iE 44 1 ERE QTREZRAD) AR IR 2 —RERFR M HSFREEES ~ LB @RGSR » 17 BT BT o ASOREHEIRGIEH=E The Row Bt
Lemaire TG » 382 LI ERRZAFSE - MR AP S AR E MBI ¥3ME 2 H » Barthes, R. (1983). The Fashion System (M. Ward & R. Howard, Trans.).
New York: Hill and Wang.

Rk 45 1 ZE—AEAREEH (Issey Miyake: Making Things) H42%| : [All of my work stems from the simplest of ideas that go back to the earliest
civilizations: making clothing from one piece of cloth. It is my touchstone. | ° HEEHSCGEC A TEHE & WRE < Miyake, 1. (2016). Miyake Issey
Exhibition: The Work of Miyake Issey. Tokyo: National Art Center, Preface.
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A VETEENZA I S A B A R Y e P B ES  BRMTR E BR IR R AR
BEERIRFSE > TR E A B BRI R A A TR - TEEhZLIEH © B
U E E 7 R A 72 LAY B BB B 4R B *° © Issey Miyake (URBS(EREN » (HR A
AR R AEBIRE - REBCNER N TR B R A R 0 R BN 2B AR A
ZHERIEL ; Jil Sander RIZZBIRImMEBIIRETRES - (58— P EHR A — R A0 5 A
JEROAI B B A R A A R AR o

MEFFIREZAI A AL - IS B RE A R T T T CL R I AR 1 20 1 5% 2 A ) LA
RS R B (R 3R 0 T2 R BN 2 B 3R AV Al 78 BB (L o Issey Miyake B Jil
Sander AR+ 7 = R ET AN FE iR /) B BVE I - 2 o 27 38 2 AN T RO B R
H B B SR RO (5 ARG 1 S AN B A B e i A A5 T

4-3 HEBUEATE

The Row  Lemaire Z@EFIRATBTHIE R FERIAEAREE » Issey Miyake - Jil Sander
HII B R ARSE4 T B B 8 78 A L 4% » ABJEE Phoebe Philo 8 Maison Margiela Hil#E—-HkE 1
fR i 3= AR B FRELE A MR TSR S © A B R AR A IR B T I RF SR AL R
E W E A AR R AVE B R T — AR R SRR B AREERIBR S Oy IR SRR 0
TR AR B MIECR IR E AN ? Bt 0 BSGRTE (I - — ) AR
— B

“Fashion allows for both the expression and the concealment of identity,
offering a paradoxical spacewhere one can be both seen and unseen.” (Svendsen,
2006, p.112)

FEREE DA ELIE S A BR S - AR BRI ~ 1 RLEIRE R R ht R - AlIRE TR
TR AP G L BRI YRS — M TS ¢ TERRWARIRRE - HS IR
IAHE ~ ERSRIAEEEEE) o EMEERVERT - ZIERREREBEHBES
fOEE - VRIS — 1 B BRI o

HBREEHMIELE-JE% (Phoebe Philo) 74 2008 42 2018 fE# AL Céline I »
DS 8 E - NAETA BRI SEESE N o WRIREETRE S A R o 5 R ) SR Al B
ZIBRIARAREE - (R R AR E BRI R - IRE A NE R H B ER LM
F o JEREERET RIS » I ERE 538 O IR IR B 5 3 sy > B T 228 2 1 3R B il
BAREHEABTRL - R4 T — 8 B BSE B E TR S OIS - D TERRUYE ) RS2
5% » Phoebe Philo RIS EZ e fEzr & Hii B 5 HHAVEE » & LEER
AIMERSSHEIIET S > FEIM A BMERE C 0 BB FE AN B ERE BLE Y 5 R EAE
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MR TELL-FEMS I B BARER - LEFIRARa A T - 55 (Martin Margiela) HYREHE
2RI 2 30 H ATk o e 1988 FEAINZAYME A ShhE Maison Margiela st EEHZIE
FRAAENIRYS » AREE b3 P A (AT n] B A i AR RE BB 1 9%+ & B DAIE A R 7T SR
ITEIRXAIE o R st AT E A AR PR R R o HEAE 1996 FEE FHHT » DU R =ik
PSRBT MER R NERIREGEHRE o IHERELL 1A (deconstruction) T
B R ES RSB R e ~ B4 WXIE R ROERRE P RIRERR Bz -

SRR TS o 28 B BT B R T R A LR B IRV A Y BB R SR A © 180
BRI A RACE » Margiela REEHAIEA—RE TEMEIL) Y (defamiliarization) ME

B EAHUE R B IRGSE A NIEANET 0 (IR B PRI R R » S E TR MRS -
8 NEHTBATE RSN E 2 P AEVI A B - IR BATIEZ ] TR S R -

T 2R E 2L TERR T4 (becoming) ¥l ME4M)  (anonymity) #&
A& » Phoebe Philo B Margiela Htat /3 BITEARF MR TAER TEAMER) -
TR BN TR - T4 WIFER—EEER S s H] - A s e b i) -
FIRA AT RERI /A 1E /73X © Phoebe Philo MR fiEEHEM ARARTIRAT N > HFEHLE—
B PERGIRRE B B PV AIRR B & S BRI REME 5 T Margiela AIIBURATE & i%s
77 BUREBREMIEE SRR - 3R 5 E H BRI ERIBAOIRRE Z o

AP RERFTIR R G B o B ERIATE R AN S RAMERRE TR E R & 5
ITFIRAIIAE - EEEE T FF9RA S E R EFUREEM HRE N o« BENREA IR =%
At MRE) > BRI R o fEEE R R WA B2 PR R E R B AE 0 1
THRFAR ST 9% e L s — (A TR BN R R AE A T o fEE AT - Ml BRI
SERFREIIRTSR > TR BIRERI AR > —EfE TR T ~ TR ZRIANETE S B 3
i B R AT

4-4 FiEh LA 2Rk

W ERIRRER 2B 7 — AR E AR - SRBERPIIHR - DU B REES
PERYFFRERA % > Rick Owens B COS #— i HILATEE A — &l 58 B B M L M 7 A
2= o (R R AR AR o iR ERAERARZAF LR ERER 0 T —RRaE)
RE ~ REEAKATREE » WP T (BN 2L B TV PR ) TAE A WS o i@ BB M B A E
MERIZIE RS Rick Owens B COS iR — M7 £ AYFF E IR R B B0 A O AR

49

ﬁj{% ° Wk 46 fEEZAAE GERYLRE) ToRas - TENAIZE A B 22 SR B AR - MiJER— B 5 TR ) i E R A 1 7 SR A BRI R BH o IR b SRt 2 45 G o
Deleuze, G. (1994). Difference and Repetition (P. Patton, Trans.). New York: Columbia University Press, pp. 28-30.
ik 47 ¢ RSN (EBIE)  (defamiliarization) — » Aefiifil Margiela s EBLEHERs (TET(L) IRPHE
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S5 BRI b - WO T (Rick Owens) H 1994 A4k 85 —MEME A & 5108 - (L HSE
Ry TEFEXMfE 3281 (Gothic Minimalism) s EME ER @ (HIEHRAR » 1%
AR BB M A PR R R o WO (R85 RAVBTRLLE] ~ JFEREREaT B
JE RIS AR > (MR IRBEAE (R AR R - 2 — RN AL - R
SERGIRRERIFAEY) o M A AR SRS HE R A A 5 S A 5 > T2 R & AR ARG A T &l
KEREH B RS 0 ST RSB R R IR B R S BRI B R B A T2
R R ANE A R B B ) (7 ERRE o FEARE - RERFRUBIR BRI 2KE © Rick Owens HUREHG
e EE T B R B SR AR BRI (4 > BRI ERFRERI A AE - TR AE BN RRIER AT - R 4T
HE TR B 5 B SR o

F B F MRS Style Rave 7F 2025 4 2 A 18 HiW## (Rick Owens and the concept
of fashion asrebellion) HEZ :

“Owens incorporates elements like surrealism, brutalism, minimalism, and a
strong undercurrent of anarchy to provoke introspection about our values and the

way we spend our money in today’ s world.” *

FHIEE AT B - Fi oo BT ReaH RS 7 AR AE 3% B E 138 MR ER (Brutalism)
BPUN ERELR 0 BENEAMEEREERNRE - SR SRABRBE R 1E
an o AR R T LRSS E A E BB RO R (4 o

MR Rick Owens AYZREBUEEITE - BidLSL R COS HIIZ BT — R VAT 88 N EAT i
Bk o MERARBRANAZEEE H&M IE Fmimsthd - 81525 2007 /Y COS s&at DUk E
AR SRR BEL T I ) B e 2 e+ (EL LR TR KA IR LRy TR 1L R B B M i o
Al — AR R B b O E R BAET A o JIREEEA By 2 ) ORopr 8  FE F BE A B2 ] RS AR
PIHE 2 & B R BN A — R RIS  COS BRAHHINRBIE RIGH RN TR
(RREE » IEAITESENZATE GERBER) hIEREEE  TEXORARRE R TR RA
JRATAREE o ZFEE T —REE ~ - RZEHEIR - BAERRER B IEFEETT X S
A SCNMEE R R BR 0 R BhEE B RN RV A B

COS HyREat G 2R - BT aat B8l - R I L e B &) » DU ZEEE )
JRRENASES > SRR BN RSB R s AR (Karin Gustafsson) 7£ 2018 4 9 H 18 H#%
ZEHH (Architectural Digest) AYME A#R##E (Karin Gustafssony A3~ » COS
Akt ETERIE — 2 e RS SR - S E R LAY E TP RS2 IR S B B A A LIS

“We've always been rooted in minimalism- - Our stamp is timeless design that

focuses onfunctionality—how to offer new materials and new experiences.” 49

el R Et IR ABIE COS RYMREEH » B R AR R EL = B UM B - A% H B By A
HENRIAREE - SRR & RO B AR R o
EVEIHERS I TE A st A SR W Rick Owens B COS HUREEHELES » mI LU & B #H Ak
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R TARSERME) $RH TIRZIE 2k > BRI IRy 12 2 5 AR E sl e KA 17
TEARRE » TR AEARGE B B ~ -8 B {H SR R CREF BRI R BR BT REE © B R AR AR AR SRR
M AR B S E B AR AR R T — BN RS ELBATA A HBIRAG » 57 5 RO AR A e plas —F i 52
PR TERIRAE)  (in-betweenness) * » F4UR EFBEF 2 RIRE > AETENTERH
Sy Bt SRR 75 5K

EERRIFF SR BRI A » Rick Owens B COS HME ] 3 2 ARGEDEER 1 AR 2 82
A A G AR E SRR SRR o IR EES —fERE
[T RARE A AL S R SRR R R TRAER — (AR SR BIN R R G Befar &4 TH2 N
ARG PR ALK o

4-5 /e

ARFEE ) \EE MR LR hE o R HAE ~ (F « ARBUBL RIS R IYIE 75
[FIE o PEEHRE R A] 5 o 25 SR e AR R (ECEAS RS SR B R 1 2 BUANRI A7
fEi2 R © f€ TheRow 7 {5 o BT By BB A B B B FETRK > 21| COS AL ALAE ~ BEEE(LEL -
AR L2 H HE AR o

AELEFE RPN 0 M T PR ARG I E B — A o TR REE AN R SO LB By B AR A 5 AN BT

EMRIFAE TR o 10 b AR E) BRAR A 0 A - Wi AR SR A 22 TS DUEL B R > thy
RAITTESEBEES AR ~ B SERY D W 2EmE

BhE A

=

AWFFELL THR i ERARBENTE L2 ) 2 TR SRS ~ 9 S BRI E S
AL RERE SRR R TR A& - HAEF AR R 2BAF R R i TR
Afz [7] fEE— T _EE2PERIRTRE @ TR R SR AAE 2 el BAFERVERTHLE 2 0 o DUR
WEFEHE R $ 136 = A TR AR M RAERA TR AL 220 AR IR S P TR & R AR e 35+ [P SG
AT th ) RE TEAZ T

&k 48 : Style Rave, “Rick Owens And The Concept Of Fashion As Rebellion,” Style Rave, February 18, 2025. #8hkLtH & : https://www.stylerave.com/
rick-owens-fashion-rebellion/

#k 49 : Karin Gustafsson, “Karin Gustafsson,” Architectural Digest, September 18, 2018. 44L& : https:/www.architecturaldigest.com/story/
karin-gustafsson

Ak 50 ¢ MEEZZETERAE (TR tifs Tk (devenir) #iuli%—FE T{ERI# ZM)  (the in-between) YIRS o AU AIILAESE - 1 ToEE AR BE
ks —RETTEAERY TERIREE ) (in-betweenness) ©
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— MR TRER) RARARAIN AL - 8RR R

Hii ] R AEE B 2R b o W IREE R B MR A TR R R R )
PERR ARG o ME AR EH T RERAY > R ZEEA S - TE LB IR AR IE 2 AP A9 FERR - FEmiAl
7 E R A AFAE AR B 22 o RUERERKR — A MR - SR S B SIS -

BEBVVRH) TFAESNAE ) BURBAMIEZE TRERITER ) 2RI - ASCat © Ml ERPIE
Al o IR e - e BRI A HER o

o IREAMERY) o WRERAERIS T

H AR e R AR L IR R T A8 R Z ISR A o BRI L R gL - Sma ST
B T BT BIRRGIRAS - M E LN E N REHARE o EREMR A ECNETR  f#R
SACHATR M) WL —REEAE Z B EREN © IRERIEA OB R S B - T2
— RSN 1580 (Topos) °

AR BN AE RS IE A B AREEA B BIAE - T2 IR EAE (58 FH H P IGE Fry S AT it B
FAAEBREN o (EIFEMABIRG D > M ARSENE [ 1) ROR AL TE T BB g
B PLHAZE RN RIBA e o IRERIEAFEME - TR AFEZBRAE o

= MR R B A B SR (R BT A

FEMR RS BB R - IREE RN > AP AR SR HE B T E TS - SamsR L3R
BAAREE < PRI R R (% AR TG S AR ~ BE Bl (AR EME ~ ol 0] R B 5= faR 0 v =
B M IR N 2afiy - SRS S & - SRR S AN SRR > MENES
HH A ERACER o (WEMARSE B IS B i 0 IRSEA P SUZ MM AR AT o s AR
TG B 2 SR RE > B 22— MR AR RV ) -

HRES - JRER MBI AR A — 58 A /) R B AR © M ARG AL AR S B 1 - (i B AR AT B)
PE ~ 2R B RRE PR - 26 TROMAIAER Rl B2 o

M9~ BERLEME PR ASLIEE R
FEPDHFHERS BBV TEFIRERIGFE)  EEMAENZRN E) Bzt
FRANBPHEER - THUZIEAEEERAREHE K o M IRERIE A ~ JEEREME - MERIBIRITE: -
IER R ERA BT RE R M > (2P E A G EH Ve RS - B2 AT LU -
WisORAE (IR - — R E) R R RS R RAIBIIR - —5EEGTEE 5 R 40

BB IIE o S AEERGH TR 2 BRI BHG - HIDRE RNE R SRR E AR F L) R -
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AR REEmE - e P L2 R ER ERAERDIIENX T o [ETRERE T ?
I ESHE T ?

#E 51 : Wi AE (Fashion: A Philosophy) HiaR% » W2 —REIEES TREME ) (197530 0 AE A MHASR AL IR B DY BT o AT S TR I B2 B S ISR -
— A TFEN B IR ORI 0 IR R R BLERAN © Svendsen, L. (2006). Fashion: A Philosophy. London: Reaktion Books.
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