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Unconscious Contact: Experiments and
Discussions on Paper Fiber Art Creation
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Master Program, Department of Textiles and Clothing, Fu Jen Catholic University

Abstract

Originally a 2019 creative note by Chia-Yeh Tsai, this text retains the original tone and
structure. It serves as an official record of the shortlisted work for the 3rd Taichung Fiber Creation
Award — New Fiber Art Award.

Using paper string, this work explores the flow of curved lines within fixed structures. Inspired
by the observation of natural loofah textures, it examines the inherent regularity of curves in nature.

The creation reimagines rigid linear materials, reconstructing their forms to simulate the appearance

of dried loofah fibers.

Layered paper string replicate the loofah’s chaotic structure, while aluminum wires serve as
a backbone, symbolizing its segmented nature and the shape of dried fibers. Through material
transformation, disordered imagery isexpressed as line-formed surfaces. The translucent textures
contrast contemporary environmental elements, reflectingthe interplay between the natural and the

man-made.

Authors Keywords: Fiber art, Textile Design, Curved structures, Texture transformation, Nature and

artificiality
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2-3 [A B PERIE

2-3-1 Edoardo Tresoldi (1987-)

Edoardo Tresoldi A58 A%< B 24l 25 A B/ S 8 ER AR IR Al R R O A5 52 B 22 )
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ARYRIE i < IR R AL MM T TARASOTT 30 VR S ARSI ERR E B < RIS

Edoardo Tresoldi, Incipit, 2015, Meeting del Mare Marina di Camerota,Italy ([& ki : Fabiano Caputo, 2015.)

2-3-2 #iMT4 (Chiharu Shiota, 1972-)
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R o FEHE— D IR RIARE T - BB AR RSS2 RRAL 5 ITAIR USSR S48 ) » 2 Em
BRI RIERMATRE T AP AT DR LR SR P BRI B T Sy T AT o ARABAY it R P 6
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2-3-3 Ernesto Neto (1964-)
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