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Research on the Stretch and Yarn Variations of
Knitting with Plain and Purl Stitches

CHIN-TZU HO

Master Program, Department of Fashion Design, Shih Chien University

Abstract

This paper focuses on the effects of knitted structures, specifically emphasizing the interplay
between knit and purl stitches and the stretch effects created at their junctions. The study was
motivated by the researcher’s internship at the PRAXES brand, where exposure to knitting machines
and fabric construction revealed how the tension between knit and purl stitches causes variations in

the flat surface, leading to stretch and contraction effects.

The research aims to explore this phenomenon and develop fabric swatches based on the
stretch variations caused by alternating knit and purl stitches. The ultimate goal is to provide

PRAXES with innovative knitted materials for sweater designs.

During the experimental phase, a 14-gauge knitting machine was used to test various patterns
combining knit and purl stitches, analyzing the resulting textures. The swatches created from these
tests documented how different knit structures and their inherent elasticity led to varying degrees of
stretch and contraction. The designs were then evaluated for their potential applications in garment

production based on their characteristics.

The final research outcomes were simulated using CLO 3D to visualize the effects of stretch in
wear. The key findings concluded that discrepancies exist between the actual stretchability of knitted
fabrics and the stretch simulated by the SDS-ONE Design system. The most significant differences
were observed when knit and purl stitches were unevenly distributed. Notably, the software was
unable to accurately predict ribbing stretch, as its simulations were limited to vertical directions
rather than the structural orientation defined by the designer. However, for evenly distributed
patterns or jacquard knits, the differences in stretch were minimal, making the simulations a useful

reference for garment development in the industry.

Authors Keywords: Elasticity of kitting, Plain Stitch, Purl Stitch, Knitting Structure, Fabric
Creation, Yarn Variations, PRAXES

* Corresponding author ° Tel: +886 979-401-019
E-mail address:hochintzu@gmail.com
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A Preliminary Study on Taiwanese Minnan and Hakka
Women’s Personal Clothing Experience and Opinions: the

research subjects were 45 elderly women born in the 1930s.

LE-CHANG YEH

Department of Fashion Design, Shih Chien University Assistant Professor

Abstract

Research on the theme of "Taiwan's clothing history and culture" has been quite fruitful so
far. However, it is quite rare to select a group of Taiwanese women born in the same era to conduct
research on clothing, especially those who have experienced the Japanese. Those who have expe-
rienced the transformation of Taiwanese clothing from Chinese tradition to modern Westernized

fashion are even rarer.

This research adheres to the mission of rescuing historical witnesses and uses "oral history”
as the research base, specifically focusing on 45 Han female elders who were born in Taiwan in the
1930s. Through the interview method, we finally discovered: "The relationship between the identi-
ty difference and clothing of Taiwan's Han people”, "The important role that commissioned banks
played in Taiwanese people's purchasing history", "The views of people born in the same generation
on Western fashion" , "Special materials once used in Taiwanese clothing fabrics" and other issues,
and it has been verified to a certain extent that people of the same generation who have experienced
the great era environment, even if everyone's family background is different, will still breed a kind
of It is their common memory of the times, and this common memory will also appear in clothing

life, and become an important axis in the construction of Taiwan's clothing history and culture.

Keywords: Taiwanese Minnan and Hakka women, oral history, History of clothing in Taiwan

* Corresponding author ° Tel: +886 935213621
E-mail address: leyeh@g2.usc.edu.tw

27



28

—O=%i | Praxes | EEGEHRR | H= 11—

C i

1-1 w5 w R BLE

2002 4¢ 8 H 28 HIRZIL T4cE s ) B —54 % TS M AR & — StE D s
RS E » &R IR 1 2 AL RIARAE DR ST TR IRER R o fE2a e sk B oy ) 223 1T
e A B DR AR TE TS ) AR b o 3 AT 2 THRS R R E TR > MiE
HApBY Tt SER R ) BB IR 3 » AR NS o B ERCE Y
&% BRI O B T2 BURR M) WA BB I Bt 2 TR
BAE o TR LI AR R - MEEHR AR A OBUIN 2B S SUERIRTE A TE
R R SR BT EA R RIS <

LA TR ) VR R St SALRR R FE T 5 o FRMMIFIEER7EERRIEL » R T
FHYSEARL ~ SRR~ EHRAY SR Z S 0 BA R DA A ARSI A SR o AR
B 77 1% EsRHZ R A > SR iR 2 TS o % S0 o ST 353 Ik
HEEE R Donal A. Ritchie v fith %y TR (oral history) —&d » f2HIEE
fEsR . RS FRE (interviewer) Y77 T NRER MEECIR LUK BA FE S0 B =AY A8
By o TukPESR ) o BRI S ERRF AT R R A 52 SO FLRE A R I —IERTSRIAR >
RAFRARRIER—FE7 X 2 R R — R - ERHFTEUS R E L&
R FER A B IR & IRCIE o DA TS ) (EAaRFTE SO B KAOMETE » W2 RE
ARERET SO AP A BRBURN R i .55 B8 H AR A A RS o

DUt geE 8 N RIESUT 2B ARG IE R PRREERZ A > — B4R R S i AR B S S
RN > BT AT R AR R BB E IR (E R PR R RAT - BEPR%E T SN EAE A s AN (Rl
M N\ MZrE nIsNEL > 28— AR BARSEERIRS o ANl > P — D3R BB
BRGNS IR DR 25 > HERMAE AL THRERAGBE S #E
HENFGRA > BEAIRHSAEGERE - D7 REBHR) B THRER) M 2
A RS FHERAVEER © FTLL > a8 thaliT e SoRER IR » B Ui ARSI Tk
s 753K A S SRR 2 B B SR RIR o FEANA S RIERIHU TR - AMEBIER
B BRIMARAITE A - R EER U 2 FRIB AR EER - 3l B2 34 w3
BRI -

ML T2 BUR RN MEA AR SR ER M S o dE—-RFENRR > JtHZ

L IR A B R o TR SR T FERYEA b SR D &Rt MR 2 e — e
RURTBEBA R - E thE S IR S AR PRG54 o BIRNGERIRTL » AR BRI R
M — MR RACTE HRE R T IR B N 2 ) BEPRET » DAL SRR 2 T e ik A P R
(EGRF L VEAE 2 A A 22 A 0 TEBI R AR Al SRAT 3 PR AIAH B W - AR > 23 1970 4R

2025 | Praxes | Design Journal, Shih Chien University | Issue. 21

B 16 8] 25 A N IR B 2 35 PO A8 B S LR TR Z AR - DA 45 AL 1930 AR AR I Z B 2R B 5

BR%E o * PRI 0 BITEZ 1992 4F 6 H 5 IRFIR A9 JE s R 7 5 o 22 4 o 2 )
HERBEA ST AR TS — B D SR B A BR A T ER AR o mifR IR
TEA B2 PR 78 BT BERR 2 2 T BRI T 2 RS E IITFU MR o HIRNEE L
WIFEEBHRA R At - 2P BB R BN R e SN TR T EREER— il
RN S - B2 TRt DRIARRELH] o SRS R R ME P REE 5 R
WACTERBUR, R ST R 5 M RG RIS 5 6 RS —fRTE IRAVBR, - R LIS HE 52

B -

[EIEMFEEEALESUT TEEAREREL ) DR rES o RS ERIRIE PR 2t
A o B AR T > TR B e - ACMER B AR OB ~ 280 B U E AR bR st
FTLAFE R s B R B B A R DAL E R T ANBITIEE —Bidh » BRI TE R E — At &
A HEAVE RSB R > MERSUR AL — A E RS IR MR RCR  (E(ELL— (A AR - ity
WM B HA N\ B2 A8 - HIROR e - JCHE B SR B RAY TRA0E ) =AM
HHIZERE - FrLUE RIS A TIBIE » RAZai B i B — il B2 AL - 3 HERrRER 32
I H B o R TE B4 & A (R B 1 —FREE BR o TEASH DAL R B g — e R MR 2 52
HRAFHEETR o WRE R EE T AR E 3 R U R A T RIEAIER T -

PRSI bl ey s st~ BT 16 T 5 PR A5 T A ) SR T IR PR S SR T2 B BRATSIA
AL R AR R 2 LU FE SRR ST R 2 A IR B AE A T I e o WFFEE TEARX
BERETSHRIEE R EEA MRS | K220 E 0 KR
BRI RAR R 5 RS2 B e 5 o R KA (R RR B — et - i B RRIEAS 2 IR
B o

FrEYE W E R o BOTEAR IR T RIERE | — R R 2 E MR B A SOELE
[FIMELEAR > DARRERRAZEE o« IR 3235 RUIREEE MEIROR - S0 M i 2 i HoAth e > L
TR o A T EMRIEE - W7 mIEREE AR B & IE TR - f£% 8 H 5 A &R
AORER M BB 18 - DU DIDTTEE R AR E 2 S BRI o #8340 © RESUZ IR EE -
AT 1930 AT 1932 4F 5 AOBUZ RS FE » AR 1930 44X 1930 4F ©

Bf% o ARILE R AR AIE R o flESL T R AR 1930 4R B R & R A
BRACHE » RO R Fi kA SRR NP B2 AU 7R 88 - (ERDAE F B A R R (8 £F A QR 2= 18 7
WBACEEE > st MEIRE 2 & LR EER > R TR 2EREREA IR RE - 755
BT AT 2 W R R

A Preliminary Study on Taiwanese Minnan and Hakka Women’ s Personal Clothing Experience and Opinions: the research

subjects were 45 elderly women born in the 1930s.

29



—O=%i | Praxes | EEGEHRR | H= 11—

30 1-2 WL HK

HA— @ BISERE i A SRR AT 75 3K SR AR R 228 1930 S ACRYTBEIE 0 -
A€ A TR AR A P S 8 T FERRER S BRI B 1% R it AT AR IR
™ BIIREAIL R - DU SRR S R EAR R A -

HE = HISRE 2 (2 E SRS TSRS — T O ok sEA G RIa T2
IR ESESORR SRR - M5 & AT R S S ER T 7 LT R A RI(EE -

HI= ' WZHEHSE BRI EENOAESR > sEa2Er Tt AEamER)
PR~ TIREFEUEBER ) - B=FETRBIER SRR - S BiEsT
FIEE RS - TRAEHTRIEM -

1-3 WiFE75 T4
RRWFFETT IR TREF %) (in-depth interview)  WFFEEZLRIRE 45 £ 1930
FRHEAER GEREFNEELEERTBE R o IEXFIRIE 2021 45 1 ARG » A AE 2022
12 AR A RIATREER - DU/ E 2 AR TE s 2l HO S TE o
TR BEE b FRARUERRIREA - SERDITFEE RIZE IR 1930 SRR BERy
RIS » RE I DU HH Rk AR S6R% - LoD BRAE 2020 4F 6 A BAYA © © 5 EH KAI52pU% -

HEA = A TR ZH 3 - RIBETE T 45 AN LIEEE o HERERFMR L -

1 A AR —BER

[ HAE H HiZE RE WETRE FETE TUH
A01 1930/2/8 [ BR i3 HE 54
A02 1930/1/2 Ak B LR g 258 4%
A03 1930/2/15 EXE] B /)N %E 28 4%
A04 1930/10/30 FES B B/ R 1581%
A05 1930/5/26 et BR HIH fE [ EBE 15824
BO1 1931/12/15 B Bl L NHE EPES
B02 1931/8/5 &b ] P2 /N i 2524
BO3 1931/4/17 & Rl P2 B/ N 2824
B04 1931/3/29 B Bl B/ R 4554
C01 1932/11/24 E0 ES ] [EHERS s / R 15

C02 1932/12/12 At 5] EEN HE /HE 2%

C03 1932/7/22 2E [ e B/ e 45

C04 1932/7/14 Wt ] BNz ES BE 45 414
C05 1932/9/10 HEIE BHR #H g 19814
D01 1933/1/9 =1zl A1 I W~ Bl 2521
D02 1933/12/9 & B3] ¥l EETEED 2524
D03 1933/10/31 HE Rl B/ & 2H 5%
E01 1934/8/18 Hrik i BN Bk 28 1%
E02 1934/9/18 A EaEE] Gk fod 3BE24
EO03 1934/1/12 ik EilE] BN B 1544
E04 1934/11/11 &dk B IS AR [ VE2EE 3B 24

2025 | Praxes | Design Journal, Shih Chien University | Issue. 21

B 16 8] 25 A N IR B 2 35 PO A8 B S LR TR Z AR - DA 45 AL 1930 AR AR I Z B 2R B 5

FO1 1935/11/28 JR o BH I M5/ 25

F02 1935/1/1 &t EalE3] EL Bl | 3HE 24
FO03 1935/5/15 w1k B3] Ei3 BRAK / ER 1924
GO1 1936/5/20 Bl [ESIE] BN fot 358
HO1 1937/3/14 1 58 BHR i B 1834
H02 1937/10/19 B B3 BN e 3BE54
HO03 1937/5/1 EES BR BN IR / S8R 3BE54
HO04 1937/9/1 BT R /) ki 414
HO05 1937/6/23 L IH4] i RE 3HE 24
HO06 1937/7/2 piss:d ESIE] = NBE 19834
HO07 1937/9/30 Bl B3] ¥l TK i

HO08 1937/4/20 Wik B3] B/ TR R EERES
101 1938/8/29 =0 i BN Bk / 1EEE 1583«
102 1938/12/2 i EalEd] = &5t 1814
103 1938/4/14 Ex EaEE] I ik 15844
104 1938/8/31 Bl EalEE] [ NBE 15844
105 1938/8/29 L ] N Bk | E2EE 1534
106 1938/10/25 T EalEE] [l g5t 15864
701 1939/3/20 R EalE] B/ AR E IEEES
702 1939/10/9 Bl ElE] B/ e 15834
703 1939/9/10 & EilE] B/ kg 15814
104 1939/4/20 B EiE] B SHEERE | TEEE 2814
705 1939/10/9 Bkl Bl I ETW S i

706 1939/11/18 T Bl B T 25

FbaE o 1. SR ORE T E - ANEEEZEE A 0 TLACERIRAC o AAIRARAE T30 18 A 2 ] 2 HIKIFAIR 1930 4858 1939 4F © 2. HiZEIL S H s 2 o

AR SR ATPIT IR FFOL 325058 97w R AT 2% 2 /N o SRl skl 2 E 1 42
B OB F5Bh © ki 2 A B EE A AR S ARAS ((HE 2 A S 320074 a5 AT RE LU
AEEE) 2N o SRBATCME A 3 RE A B BB A B RE R S OEEAT - TR A 323 B S TE
2021 FE—EEZ SR #K

ARZRBFFETT AN B EE T - 2 DR SRR ~ R ~ BilEmATE N AY [ERER ) 23 o
TEFEATABEARE PR A REATIR DR A

1. AR R DN E CRIB » SRS AR R AR LA B R - U
SRR H CRYE R RGSR IR 3255 ©

2. B2 ANAE E R U (A R R T [ A R EAE I R R R AR R
IR BR IR - LAS |38 525 A Al o

3. TERFAERES » 7857 M S M BHA R IR BME NI TE - (EHAERARA L RIRER
i H RN FIE R -

4. FERTRGRRE P BIE A B BT O BS B RAT B B BUZA B A EA S (R R
TR R FEE RS DORESEIR T8 - siRERFAIIREE o

A Preliminary Study on Taiwanese Minnan and Hakka Women’ s Personal Clothing Experience and Opinions: the research
subjects were 45 elderly women born in the 1930s.

31



—O=%i | Praxes | EEGEHRR | H= 11—

32 TEAS B TT I > AWFFEAE G R E R R E R AL — B RNEE EYIX
1999 5 E3XFF 2001) o~ ERJBUEARIEHIEAEEDTTUE U BT SRE > 77IREM
AP E M —FRABEFEYRNE - LLRRE Z MBS SRR E G
X 0 1999) o WFtHERA T=AHlE ) (triangulation) MY77 ARG ~ BUE -

1-4 BF 7L BRI

ARRWTFEES SRR - SHER 45 CAUAZH# o ff A i S 2 A SR~
F >~ o AR L AEER 17 AN BB 12 A > FEER 14 A~ BER 2 N o ARz TR I
M NERELS) © BIRT 38 A (85%) ~ &R 7 A (15%) o

H AW FEE B 325 B H R B R L » BT — BRI AR E B2 AN R 2R
SRERA — (A2 R E R F 8 o i TR R B ) sz e E S 2SR o A ARt R &
JRARTRFACAR A HAZREWITAGS © 5350 RN L HE ERIFRE - FAS2HF IR EIT 2R
RIS > B RERLER e D SRR I RE R TR o

HRARWFFERTRRE R 2 THIRARIEBRTTE ) SO ERITHT AT /e T THR IR
HAHRZ W 7ERRA] - #RET T

1. SR RRREIRG « B8 © TS RAFER A RN AR KT
S -

2. AR —EIEFITERBITT » B RALRRAER 2 307 » PERRTE L KRSt
N -

1-5 SRRl
SAAR U FEAR A AR B AR S 0 RIS SRR A TR - DU 70 Bl B B A THE 2 Y
HA80 R LR IRBEEE ZWTE) o #am U2 DUIRSEE S 4% e 2y LAY - RN
BERR T A BRI A B ER ~ ARG AT o S AT DU IR AR A 78 e BB TE
eEE - BRI T IRE RS 8 2 7 — VU T — U L4 - PiT— ULO%E) »

i OB LARTA ~ K69 ~ & SUE ~ AT AT EEF A RN ER 0 T 2ETIE 1945 4
Z 1990 4 723 BrIRF el B P R A O IRl 3 8 o

N

REGF - (BER W LRET 2 BHFFL—PE7T 1900 42 2000) © sk SCHR I SR &

2025 | Praxes | Design Journal, Shih Chien University | Issue. 21

B 16 8] 25 A N IR B 2 35 PO A8 B S LR TR Z AR - DA 45 AL 1930 AR AR I Z B 2R B 5

U+ ML BRI A A WIS R SIS 28 5 L R AR B2 o

REE  (BEELCIEB TR R 2 TR —UEMRBIT RIS G (1945-1989) )
i S EE PR B EACEITHTTE o PRI SR IRTE = I ARA 32 R PR A o

S GEE - RUE S EEE 2T A REESIE (1624-1945) ) © 3
SSCIRE] > 7 1945 452 AT EIRN » 208 A SARINE £ IS KB HERERR + (GRS
AL EEIR -

BN Al TR S 0 BEPRER R DL TR ) fEa T (B —RATR BRI ERE AR
HAFFERr SR A 77 ARG AR A —FAR TR B RERI T TR - M S IR
R AR KRRV E R » (BAEAR R S L s th 32 3R - (/9 i 2 BB (EAS E — P HUIR
wf o EHREE T L[R2 R ) B R R IR R BB A 2. BN E R B A B E
FIGAN 5 3. BIAERPU T IRER T SUERIERET 5 4. BIAEATRIARE L8 A BRI L R
RERE o T 2 Lendt R A 2 AR RITFU T AR R A R o

BT RS ARG E KR - BIAZHIE

AR 2R R EFIREAITE > BEAR A T E RIS - EIE R A IR B H T2
RS LR R ETRA R LB SRR S 73 B B A 2 AR ~ Bk > HFT T
RATRED > QUMD R/ < B > DFFE B B O ARHAVBIZE - S M REARER R H AL 1930 £E4R
BANA B SRS T HIARR GO B R F ~ BB HERE)  NMEERES LARTER (GO8
MEMERE BN HEEER) - WA ENEEBSEEE R APBEIARR o Bt
g [ FEpr T U a  AREBIERETIE - TR HIRREIE S BIR B A —EE AR 28 % i
2 s FEARREES 77 BIEEIH O SR EPREERETL > TR M ?

(=) ERFEZTB R

RRZFFE PG 7 UERFELEEE - tFE S BIAPE 1A T 2460 |
SE2 AL~ v DAL BRER 1AL o a7 (AT B RERR LA AR RE o ANHRAE 52 IR A B
AR DUIBIRE 2 T o $HEHE 7 (A2 0 WHIEE R Aot & ba i b B e A P Ry Ty
BV RERE 0 ARAEZ B 0 SR A AR A N IR B oy o BASEE I IRACE ~ Bk
Z B R A TRRAL - A B A5 AR RS R

A HA DUACEMEE SRR o SRIRLAATZAS - AT & — st - EERHRE
HN o INRFRMF R - WA LIRS BEFEEIT - SUCERBBIA - it Z2ERA -
FRE W ERNERERAN  RFAEE AR - TOEARRENZ - WIS A2 & HRK
MEANEE MR ERE - EEICHITIMRIEREE » R IR (FisE) #iRY TPYsErd Ry K o

A Preliminary Study on Taiwanese Minnan and Hakka Women’ s Personal Clothing Experience and Opinions: the research

subjects were 45 elderly women born in the 1930s.

33



34

—O=%i | Praxes | EEGEHRR | H= 11—

—HESRIEBIRA SEEIE - oI SNMR R ZAEMUN > SEEEE  RIU2 I
IR UNRAETEE IR o ENRA/NRFERRIM S (BEBD sURFFEY » —EF IS
i o 7EFK 20 BRHARZE BB A 70 ~ 80 mIVBARIEFE L > AABELR P 2D 7
F305% (1960 4F) it FHEAEFHIACKERDEET - AR ERNERAN  H
REMEY > B s X BRERIR - BRI GisE) MR R
Glah MR B R A KT - HAEEENG A BT BT A T —E/NORTF
o BSEBEMERME - (A0D) 5 TIRHAERHITRARIITSRER 5 s B CBAE QB
Bis o FrLUE E R REEAHIR o AR X2 R A - d#IRZ > #UZ A
MIERN - tETRRDRESLT - @BRRE > ARKIEREE > BRIETZHAS
BRI - FrUA 2B EIERAHEE » HARRES K LERREE - O HE MR 2
FHE o B EBEE > WUIREY) 0 BREIEEERE LN TR ESE o whHD
GEMBEBERRELE > SURES R/ ERLIERIEAZAR > e R @l rrgsEpy
o HIMEE o A MEVER/ TAEEREG R » MR A% EINRA 2 M SZliod T0F - (22
SBSREE TPUgEPY Ry FTDFRIRS - K2 a b e — EMEIRIK - AREREL > TRTFHE -
E/NRABERFRIOAES > BREE  NARAFINN D T BEcSEK 20 Z51E
EYER > BRI EANRBEE AR 0 & B E R REY O RRIRIEED 2 — 5 o Wil
PHEFCHEERR T RMERIGEMN  ERFUAERARZ NG - JTHRIERE %
FYG o BURIREAAZEE - ERERTIMEENR . AOER B M RREAES
—fREREAT R RIERG AR -1 (A05) ; TRHATELUF AR TNGE > ZH—EH
TRAZ M (/NGB S IR - DURSHSE SONREIRERF — BRI YESERIN © 535
VO~ 2= B AT o ERAVZRISE A AR HAREI T & AR o REUEELLIY
AOHRS » P8/ NZEAER R ~ RS RER DU REER SERIT - A R U 5 S8l — i
K72 B R DUNRF RS B R MR SR TVUsAPU Ry - BEARA 28 (HERAE
ML St ER T GBI GIERREAEZFEIT > WARE L S
WM RS - HUORNE AL RESNETE TR E  TF > AEREAR > BEERRABRK
RN o L E M - AR AFRERRE BB —ERA TR HEEH

(C05) ; TH—EHMELER RBHEAE - BHEATRZ R MR TaTHEs - F s RORHES 2
BRN o HIRFHRE > ZAA 9 EBIhk - R/ NVBIGEIC K T ~ M5 ~ Wb
A E#E 2 255% (1960 4F) BAGFIF ISR » SRR B R ARG AR P N -
30 A TR T 2 35 5% (1970 4F) BAMATEARATILESEA - 65 5% (2000 4F) #2245
S BINEBIAT RPN SR o BRBFR LM TEE R AAURHERTE A
INRFRAES o ARAIR A AT LURE R - ABRE A — SRS T 0 NEERIZ - BIDRRDG
IR SEAA T - A ARIRTRE 1 o Fig (B~ flE (OO - BERWT (L)
BIAER R RS TPUEHM R o BB R LI EUGRIEY - WEIRER » ATl
AMRREREZINAER - fO DR RESAER - BREME () MAES  BEe—H
FIF 18 przAl (1953 4F) » ERFMERAMBRELZEINANG - WA ANEM  BRE L
HRFZCHRA G FELF IR 0 FRER AR o ANAREE IR - A

2025 | Praxes | Design Journal, Shih Chien University | Issue. 21

B 16 8] 25 A N IR B 2 35 PO A8 B S LR TR Z AR - DA 45 AL 1930 AR AR I Z B 2R B 5

AEEANRE LET - W (BB BARRAS  HiL—RENELCHNRRER > BHERA
B NH - #%y ab > xiong “ dai > (BHK) - B EHES > BRERAN —EELRNE
> BEZ m Y mong bun™> (A ; NgAh) o N0 2|7 e —ERFEHRIZA
NTEZE © S BBEM7E M — 1 MAREERGE  KBEM T HEEHEZRE
B BER BARIRYE BORARZEM 1 (FOD ; TRHEERFERME > REHER
FEN o NRHERUR B, TS MUEE RS B RXRBHZ MR ERA » (HEEARR
MRERLAB R &4 o REFEEINE - FERFER/CRIEE » SRR RREERE"T 0
DUR/NAEFISARIIC » BAMEERICURBENE - BEFICRE THEICS - w2
BUBERR  BERE > LAREAWEE - BAREKRHFELR 7 IR AR > SR
T —LiEng TPUsEPIR) R - ERECRRFE  NRABBRAMES  BAGH
BES > WAEE AR T KREE zo pien ge sam (UTFHIKT) o BEZRER
EPERRRGE  ARER LM FIEE RSB ERN - HRAERBECRINEREANE
# o BB BERAFIM - 5 HRORAEREM o1 (HOD ;5 TFRHERE
BAMY 0 DR AERES 0 6 BRFIIAETS - B ERIREER 0 EEME T AREEE - DU
WS its - IS TAE—EEIFR 16 5% o #EPN/NEA Rkt o (B2 Z S 7 B DURAS H ik
J& o RNEERARNEZSE - HEIEE  RERSHAE  ZERMGTIER - EE
—ABREEX  ZFRE A LR B, o £ 17 5% (1954 4F) - JRHRHRRARAY TAERA
FIE > FrLAip A2k AE o AN 0 (EFR 20 SR SR B U LB RFEEATF  FEA
SHATAKE TR EPE - RACRE B TR o BB R LM B e # vt 1t
PUNBIREEINA R FRACHE - (HIRECRENE L1 ~ MBRE ~ FEAE  —BithiRASS
IR IRARE R NI TIUSHPY R ek o I s @R - | (BB stA e
a2 MR tai nong fu CRHEHE) LR ASIERIRE IV < 2 7 BZa EFE iR A AL
AE E—#ARIZEE - W EEZERAEHAE  FHZEEREE - RAOEL 0 B
WAR > ANAEIEZ A WA - ARREE Ry 7 2R A SRR RIET ) -0 (HO3) 5 &
PEFZUME > RN RESHAERERFET > FEORKIEEZS G E ARG -
BRUN—EMR R A RREE - ERFEEAEHIORNES » EEHE
WERA T D ERANAMESIRREAR X (B FRAERREH - BH - s (R
B ) R EFREIR o ARFER L TR BIHESE S RBE R LR A M REK - TE)
55 e HER S A0 R FAET 4 Rt R S o mR L
Az AT AARERAORFE - MMt A B DRV - sEREZ D2 BB T © /N
RERARPS L ATV 2R HAERNT - PR 7 AR HZEIT > ZENRG R - &
1875% (19554F) BAMASATEEL » 22 Bk AT AMARIR > 212t — B # MR - 4 (B
A T R B A LR o B BLURIUR P I BT - MBI A A1k i R
AR TERBAMG R TR UR DA ANTES  RREAF VAR iR A B
ZF o Aifh o RPN IIERS] - EERRMMEEAEEITE AR EME SRR S
PESIRART > bR 7R A RAERRIRE > SN R FELER TRIK - FRERANRIEH
BURK T EHET o NEABK > MERIREE —R KR BRI AR E SRR B E A

A Preliminary Study on Taiwanese Minnan and Hakka Women’ s Personal Clothing Experience and Opinions: the research

subjects were 45 elderly women born in the 1930s.

35



36

—O=%i | Praxes | EEGEHRR | H= 11—

TRERAT > SR R ME AN » 75 B REBUN 2 28 2 RIS AT » AR R SARAESE
B PRE SRR TR ST A - G IRE S  THESMEERGGE &S -1 (H04) -

IRYE Rt 7 (R s EERIRR - FRAME AT LUSRE TR R R AR - 1/t
WRHEEMS HERANNG 7 THZ L EZAAN MEtd) Bl BRI TrYsEy
) s ——EFIRE - 2 AR EZE A T EAS ~ WZE 55 HIRE o SHERZERE
RG-S BRI A0 F R PR QR 4 i 7 B B T R 1] 7E RIRHRBRIRRIRC S - By
28 BT A HOA B RS - SR BRIz ) RATHRRE - A RS R—
B RIS 2 AN TS E R SRR - DU E CER AN S5 #i—E2
HANSEME LR AET > 25 7 HE - B RR BRI BRI YT - LSRR Tk
HAh R BB IRAE R AR ~ B o 594h  tiMfEm S B SR/ ~ Bkl > thd
DiERER AT REEERE ARG SRS > THRRmES ) FEEG N JORN@Y%
TRESRR N - R B G RFEEAE - AR TR -

SHBRERA R - Plfth R DU FE Lot MR R R RIS RERSER S ) > DUk TH
HRER UM ER T ARRBS A » ERELILE T RIEE NS E G B
% FERLUT ERA R IEH

1 AR R G IRARR) TR R AR OO B A 19304 AR FE &«
PEmE o EMPINERAHEERANG  iEREER NERFRIZE SRR ANAT
BHEERRREL BRI - BRAZEE IR B 28 o WIFERREEEAZR R K
ARE BIBRAL » R SR E R T LS WERELE 1950F BB A VBRE FHES (2
BENT 1960 » BEE B RE M 218 » DI R A IREGE e HAREE > thaliadi A
R TR BRI

2. LIRR Tiwhi# %) SRR M — 2GR R H S E RS 7 HSHE A REEREE R T
R NAERAREFREHREEN (R EECRILRORER - (ERF
HAREE AR5 R R - 28 705298 MEAOR B2 - I HAREE 2 2 £ —X
EANRAE IR > @R EE s ~ BERARY) - CARF SR BTUS AR A
RS . TREZZRNEGRFRAR) o RMARN - 7€ 19500218 Bz
B ERZBIRUESB RS AlE R EWE R AR MR RERIBHER
ERUR TR EZEIRRF B R T MimSE R Tha - il =i [EA1DE
& R BRI R I IRBT A 273 o °

3. ARIRFA 325055 BIBRA AT R e 2R 2R 38 AUASHE - HROR B 2 i A U S IR A 1o ) {2
MR - TR NERE R AR BT ERAE - (B 222 558 B SRR RAE R AR - i
A E MEAE ph B R (M M A 2F E R BT 2% b o Bl > SRFPRRETRIEY) - NRE - AE

2025 | Praxes | Design Journal, Shih Chien University | Issue. 21

B 16 8] 25 A N IR B 2 35 PO A8 B S LR TR Z AR - DA 45 AL 1930 AR AR I Z B 2R B 5

1197 0 ERBELHAMRRE A MEEF 3 R o BN GG B TUMTARRE  AHEREITE T

PUsEP R ) E A o R Rt TN P AR R R A bt S T
BERVEGGRIBIER (BRUMN) —EE - S0P RRBR GG B G R RE 25
SrOTRIEE  AEHIERIN RS W BERIBTTE) AT > DL CHERI ~ Rfess
KWITE) ZERIWTTT » B —8HY o

4. ¥ DRIFRERSESEE ) - DUk TEHRIGERRIZER o SRERREET
BB R G AR R RN B HEEE o RRFER 1) B TR
MEMELA RS o T8 FRIEERRRYZEERRGN TR RUR B o

(Z) SRR FE 2w Pk et

TEARREZAHIH R - ErEFESLat 38 A > FIERZ R 2 ATst 2B IR 208 - WHFe (e
TTafiskieg - DL TR AR R =~ e ) (ERBRYS o i 2l & RE A AR 5 0 B 2
IR ERRACHE ~ BIREITRRAL - AR MBRER ERUGRA AT

A R A BRSEER A LL SRR LR A - /N RABROR I - S ARRZ RS 12
FIFpE: o [BEA N - ZFREMS > BIREELIRARS > (Bt —2E 7 ER a0 AN@E| T HE
RRZTERE o BRFRERZUETRAMR P - SFEERME > 7E45 PRARER ST - YCRIERS th
RIREE - SRS EDUER T 2ERE K —HEEI 2B EA A AR - AR
ARBRSEMARNS D > GRERFFAEEVE BB THFE  REERRIRER s
RIBEEE ) (A02) ; TERMZEEENRHE  HAKREN  thEARTHEIC £
BRBR/E B - NEABFTA @B BRARSERUGASE o FIR—HE R
HEREME » R EAEEE T PRI MEAES o R @G MME AL
o BOAREIGES DN E 2 RA o FEEZUR IR AN R HIRSGR I RA R )
(A03) 5 TIRHAERRMIFAS R =A% NFEMBR - IR REAR - [
AR - ENR AP AR er IR BRI - E8F (BB ZFRVA PR A P - WEFHTZ IR
AN M TR E RN - AR TR o AN AEIRRATRIRIS A THGE 0 FET
PREF PR o ARRERR EAL & RORAT o IR (FIEE) MM AT 25 A G
BRI E 7 RA o METRA > RRFEENEMAERA o1 (A04) ; TG RT
FHBRB R A 0 R BT EA T AT DA/ NS A RE LT - /NRFAS 28 H BRIk > el
YEFTAFRA - ENSrp iR 2 rh s UREUREE © IR NIRA B E R NS L E SRR f A - B
FHE LN —JFHL > BRI B S IRE  rT DL NS s R 5 B TR e 55
PEEM o BEAFENFIR > ZFEAEZ BB S KRG H iR s o 5 - il
fERBE IR B & B RETT - JibA R5THeE - THERRISGRAERANE
FEEEGAMEGS  SEREPELEW  EEREATHIRES - (B0 ; ME
T LR —EREE AT HRITE - F@E R BER/IMER B —RBEA o MR ZER]

o

A Preliminary Study on Taiwanese Minnan and Hakka Women’ s Personal Clothing Experience and Opinions: the research

subjects were 45 elderly women born in the 1930s.

37



38

—O=%i | Praxes | EEGEHRR | H= 11—

W4 I H AR IR 2 RACZES) - ENR P SRR A2 B & BERAAZE AR - REHIZ 2 H
AP HEAT A RK R ARAE ERE o fEF/ R EI REPY AR S P B S AT R > 5
R B AR - MEMEMY - HRIRB AT - LSRRy — L ZEE R
SRS EORTEM NIRARS 0 B BAET ~ SCHD Y EEEE R 0 EIEE RIS AEIER R
BTEACFATRKIIEZE o MR ARABERNIBRE RN - AT R R M e 8 v i
P BBl 2 2 A AR IE R B & SR AN SR YRR B B AR E T4 -
R (FiE) MM ATE  BOAZEIGREES IR E 2 B KRB TR 98 A 4
Fi > BB R =T SR B R AR B SRR AR ARt EASR bk
IV EREEBUIR— T FYG - HARBUN LA HE 8 LA o R AR B Lo
AEERRIZR - RRENEE KRB RRA » WREF AR BB AT TR SR
T Rt EIEFE AR R A 4RR T30 Z AR AERACE L6l - A EEEGE2 INIEXES) -
HEWERF B 1 (BO3) 5 TahRrgERILREILRILE - SIREE - OB AT
REBFAIYEAE R B R A AR R SR S AP R AR fEB/NRHERY LRI > 2228
EEFERARAR - RAAHR S U AR A o NRE RS R E
R ZARINE G A GUE - RIREREM 7 ERREIZ BRI 2 - IREBCEZIZYT - &
REF M ETR R ANZERA - BRI MR - B L meF
HIBEREAE » B—AGTET ~ BE - AT NERR N\ ZFE e R R R R
A YR BAE N ARDUE o BRI B — 2 Th T URACRAE o ZR AN o TR Rl R I AR/ N
REBUF AR » WERFRRGERMEAE R 2 - NEBAGILER > ABBRMHMIHE - 2
INEENIRE 2718 AR o SEBRIR PRI BRI M LAF - BAME| FEE 8 Ary - BRI

MREEEAFD EEHE N ERATRISUERERS - IREEAARER > B LEEIE
BRIRR o R EPEEEALY o FRAEEESH B/ NERIRE B DA 3 FEIRIR 2 BEAS
M 0 S SGRBARE HR RS 208 - (8 T8 B2 AR SURAT AN 0 BRI 5h
HEETEERREFEE - ) (C02) -

ARVRFITA RSS2 B G RE B 00 B\ 238 2 A B M R TR B A R
AR = TEAS R

1. whRE R AR LR B I PR B 2 2 [T BRI 22 ] o 2 PR T (R B L 3 S
fe—HE » EE¥THAER 1930FRIIE M LA BEALZE | E—~RIVERZE - Z2ER
B T IR BT o =58 E CRIRERRIER A S - i B 2 WS ARdaRER
[FIARAY » R wa A g o8 th 2 DU U E s B 1 I — B SRR 2 o

2. BRFEHAERY 19304 RS Lo MEszai - iRk A vl s 7EX 28] 7l
A fE AR EZER AT E R T MG E A BRI o A S AT =
FARHAERERFE LI 12 1950 F R 2 B th B FA A 28 B R rh R R AEASE -

3. AR KAV - S 2 AR LS o M B R R S R S s

2025 | Praxes | Design Journal, Shih Chien University | Issue. 21

B 16 8] 25 A N IR B 2 35 PO A8 B S LR TR Z AR - DA 45 AL 1930 AR AR I Z B 2R B 5

ENZFERE BT 2 2 HRR DL TP 1A E) REE - EHE AR 19304E4C
R RFE LN > BIHBEAE o EREEMFIMEANNERZE - EaBERadE » TR
RIRSE ) BBz A E6 > ANREL T T - ERER —ER AR R R 2t
G SZHR TEARHEEPHERCIRTL - DUk THRABRIZESE ) SRR - BB
Z RIS o

B ZRatiTH ARG R R - BIEANR R

(e e 2 1 22 18 I 5 R S0 PO R B SRR > S P O B 140355 T o R e I ) S TR > A B
AUEARE DR Bt S [T E B E o SO E A W FE AT IIRE o 41 R AT I SR A AL
HEARER > AERMPTAR I A — 232 2 TRAtT) — > WsRARTE2ERKTEEE Y
PN EE A o

BN ETEAT IR AS IR > AR RETORM L RE 7 — a2 - R A 323 & AE & IR
BTG - i B TR A ENR AV T ACEATRRAE - I 2B &% — Pk @ TERZE
FLTRAAIE ? AEAHE DI E AR S AEE 2 |

EPTRBMDTHZ T REBI > FREZHEN LS » SRR ETT IR
[ 0 RO EEENE (BT 0 EERA 40 B2 BOk T HABRE T A
A 92 O G T P O A e 30 o 8 A AT T RS R AE 8 o LU R SR
FRERIR BRI » PO |

M2 TZatiTy > IR I|ME BT ~ 2~ B REMIEFRRE - 2EER
REUNFIZ 2% —HBIFBOUBZAT > & —BRNIRARS REERS BRBIMNIE & > &
Rt A i E - AATEER > DUREE W ER 28 0 5 F&itity KRB -4 (B02) ;

TERFAEEM > BMER —EEBA TS - B — R AN KLU RIHMER T fRES
BT AR RE RS 5 > ARG 7 BRATRERAR D GEEMR - & 18 BUlalits - i
1258 0 AEUSIEE RS ARZE 2R B C R HEMARE) - AR » # T 2RI o SIS RNR
AR ME > BARSF T LB 7B R o (SREEIRAE TR IR o (HIRE
HaRBERAMER  UHZEBEE SR RARZ R A SRR T - FrbOls € B3 SAUR A AE
—EERF NN E A R & TRERNEFE LASE > WAL 30 5RE T — A BERIEHE
# o BER& B AHE TR AE R MR - A8 s f Ry - it
IR AR MR AR > (BB R RIEF2FE - TR RBIERBNHEEGRE B FREE
[ K9/ o AR AT 2 A AR R — B L PR R ATAT 0 R AN EANBIARAITRAR - JUH AR A & Bk
REINE » SRR ERESAT 1 (C01) ; THRIERARES PERR A —HEFE > 22 srab it
BRAEAEPREIE T > 27 5% (1960 ) A ANMFEERE S/ MEVERR > BHTERM T A S F2A
TARMEAAR e > (HBJZAEAE Z IR LAE R — LL 2880 - w2 Frad iy b ESEs - SiElR
PREERT - R E Ve — RHERIRIS - REE 215/ MEMPTZER N2 - AR OB LB 12 2 E — bk
R 2t M 27 Ol SR B N AR IR BT 0y > AR E I RE A BT ERER > HOARE A
ALt Aret o ERBHOENEEARANS  BaETH ERAEE BN Rt A E G
HEEORE - MEREAG - EH EWIRKHE > mARAFERNERCO > SEE-RERT
M GHRAD R —REAZRRAEEEE o W—ERE TS LENRBZIEMARR > A —2

A Preliminary Study on Taiwanese Minnan and Hakka Women’ s Personal Clothing Experience and Opinions: the research

subjects were 45 elderly women born in the 1930s.

39



40

—O=%i | Praxes | EEGEHRR | H= 11—

SR (EM) BAtE (WD - s R > e 3 o 2 SRR Z TR E
—REEMRZ > G LAREM M BRI IMT AR E R - S5 (ZRIW) B> HEE
I A by SRR P A E SR R SR BRI R it ARAB RS B B ) — B S 1FAKE -0 (DOD) 5 13K
15 pRAMER =kl b > 240 URVLIESGRE T S8 8mE > 28 -2 2 Rt 2R T =
BUaREST A TE © 25 5% (1959 4F) WPvE B ZILH B CrERE TIFE= > KT HESERA —
Le MR R A/ NME— B T > TERA T TERIRRD - BREZEMRRITE 8
17 s E R E T HHEMRES > HEERARRNE NBZE R ER I ERRZ » E R
— Rl AR C A SRR M - PR U A N G E RSN ER R EE A 0 ERPR
i BAENRANEZ T EARRIRAR - BB —ARAIRRE o BB RAIEFRIE A BE
AL AN B R ANAEE R AT T > 215 AR ST B IR 2 AR > IR AR IR B - 72 AR 3R
BRI A/ NE— R AR RN TR R eI R R RUTEE - BRSINRATHUEE ) IR S G R E
JRERA A AT R B HIRE S  SMBIRATTEAIARIR - Sl S 102 A 1E B BRI 2 M .
A KRS - fEORESE > BHEORS > SHIRE —Rim EEA K IR RA K
255~ HEACH o EIRME A EAGTHMAR - SRR > A ORGSR R AR
HFmE  GIRERSMIRXIRFTR AR o 1 (E0L) ; TFRIEBRBMARIRN - #1885 T
REFHAE R I X RERRBE/NZ > TR AE B R B 1 R B RO TEEUN - fERBI L 4R40 0 28R
S REBZFERGMIUER > BWEANL T 782 7 SREEICEAENEHEXRR
ARERAER KT A TS - FTLUERZ R EENE T Wk 7 —R R EXN T
BN HOMKREA MBS LB BARE H N TEMTHRABRE  AEthAE
REFERIN EAATED - r B ERA o SEI > @R E 2R L@ 8 — RS
B FEE R AL - R ERRAT 250 - A BIrRAREIERT
K7 R AL T AR & B — LR W TR Bl & B R AT RE A BIIME R HT » |1
ZRARRETERE W AR EERNA R ANRE R BN RITH > BT AR —
BAERS A - P ZTEINRR RS IRIRNE — 52 A EZ MM B g 0 R %8 LA
BISNAR B ERAR RS2 AT > (HBA CORCAR IR S » BRE R — i LA AR AR e A — 4
PREAEMAAR > TR LIS AMEE —REF N R AR - 1505 <) (E02)
; TERASEATRERILRSE > 20 5% (1954 4F) HERMIIREIERET > —EERBIE - KA %
EAEEERETT - FTLUE R ATdr B AR - HERENEZTAT S Z2M Tbh) > BAZREE
CER BRED 238 Wi Tty o B 2EAEAET ) A HARE
=T MR EMEE W E AR RS - BRTISE KU ASHEISRRIMERE - siEE
P BRI E > HVERE R AR o DOt T3R5 My &
FC1Ty o ZELITHVEMIEE A M BN AR - BH N HERE) > MEHNAHRA
Kok S oy > ATLUTREH B siR SR 8 o A U B R B 1G Eh T o y (EO3) 5 TR
FLAT ERVE R IR AR A A > R (R IRES  BOAF AR~ AR o REFER
Bl NHERZEATHERT » gilie 7S ABBISNEEER R K o ERERIETTH
B R R PRI RN o TRt AT o B 0 ERACITATE IR o thatak T
Rt G E R IATIRRE R — K - ) (HO06) ; TRFT > —MARHLRABIIHIE - AR
JEHRR A RE - HE At R A EMBTNAR > BE2S RESENEIEZEE B ERERT
TEERIAER > FREEERF L & RAFEERIR o S 2 BERwE il BE & — LR SN
IR IRENZ AT AR E - R NIRRT MiF N B ERRATROM &M - 1 (102) ;5 [HRME
FEFHRAR /D ENILHR > fEF HR LA — LI AR R R & A (EBA R AT1T  FTE AR - BT AT 2 SN
SREFAAC b © 78 LEFA TR B AT E R ARE > Wi RIFERIAER - 1 (104) o

2025 | Praxes | Design Journal, Shih Chien University | Issue. 21

B 16 8] 25 A N IR B 2 35 PO A8 B S LR TR Z AR - DA 45 AL 1930 AR AR I Z B 2R B 5

SOARFBAEREF > BIRAZEE W EIRMATEAT > A —THEEEE - R 22
B —EURE TRFT) —5 > WIAMRECE R WIREEWMRRR i HESEE
BRIRET > SEE TRITT) AME  EEAANEG THAGERN 8 K3 IEitiT) 1
MESR I TIRE o

BINRE— B EE AR T DR B (HAIDCRAZZHRIE EM > i MAH & 200 HAE
T BT EEBYILITR [RET) o ERHBURTIOEE 2R 1950 0 ER)EREH 2
FLAERHR & FA R R B SR [ > BN &2 ACAE - LR B2 A L IR 5 Bl 5 20 w1 e 228 AR A it
& o BN H AT E o

FRHE TRFCT) E2ERES > HRIEATEN B 1860 U 1) > KRR
RWEA R 2 ABRIESY o B DAREIE P AR R 2 1 MR i R B PR LA A © 2 7 —BRASTRAR -
FEEAE CREVEBS EFEE R AL =8 ~ 28 - DIURMTRE S EE) B TH—
AFFZRPEERNEAN > RRAEWERN K BB TER & > FEBUR LR - A EAEERAT
RERA TR IR H o 1 RIS BB S LA ~ W SEMELRR > N R R R FRLARS| T
51U AR X C R B LB o 2 T R tH T SRAL AR TR - SEA A NBRMEE AR 1R
ARG EIRHE 7L > L B AR T MmN E 0 BN —-BGEM B A A - FERT
[FIAREVELR ~ B > BARZZREEAANABERE MR E K o IRV A B
A o AR ERHMRGF A~ B o Y A AR AT E o A AU T R fE Lt
B o i Bl 5 R R A £ 1 20 2 e I T RO AR B S IE IR 2 R DA T AR E 0 P
DUSSEJE Rt RE & TlAsE ) o M T 1960 4R » S A H R L - R B AE ) BLFR
RAMESE S > & BB S HEE A RRRE BN ER - E A ZER — AR A
A ERERTTT R 0 RS b RIS A E R B RO RS - BRI TSR ) BEIRGH > AEE
B > MZRAGZ At B2 RSN a ik R B A B S A IS - R & g R EE 77 S
A > Uk R 2 [Z3EAT) o 2 EIRF— M R AU R AR IE B AL 7 DUsk & B2 521 T
PRIERAAC S - S22 8 NI ARTEE > 5 a2 st T PR IR A i — 1 S — R B > A i
RN MG HIFRR > FTLGERVBIR - BUR 2 HE 5% SR MR B 15 i DA 2 LA o 4E 1970 4F
0 ZRUTEAZE SR HAERBUNARRE St TRt TR AL > &H
EMERHFEECE TEE MR EEERIMA N GH MM R T T g 77
BEEEE - P A THEHNINAZE > ZETESEN S E o E L E B
TR ITATR > 472 7 2ERTTAVR T - NAF| T 1979 FBUNBREBIABDE - —RA
HORTLLE S BIRTT > BIAA R EERZ T A S E 2 B BRI T &b B L 50
R R BRI MIR A R B > DUR B L R =R L B 2 R B2 T 0 &
AEATHYAEREM % T30 27 1980 AR B2 — WA IR > HowHRA S St AR EE o

fe bttt TRatdT) fERZEE LIRS AR E S A 0 SRR AR 2 AR B CE R A
BN BN B 7 AR B35 T ) JEE 2 LA B A o E B E N A R AR M S A2
— BRI AR S RC R o FRMTE TRAT T RS 3R - bR T R B B IR i B B AETE T
BN TR HmE] TREE SN A EE o B RIRZTE AR SRS o i
PAFHERAT LA VY TH B SR ASR

A Preliminary Study on Taiwanese Minnan and Hakka Women’ s Personal Clothing Experience and Opinions: the research

subjects were 45 elderly women born in the 1930s.

41



42

—O=%i | Praxes | EEGEHRR | H= 11—

1. ARPRRN R (UBRAE > R TZ2RE1T) AER AR 1930 R E I —BE R R
[FIRFE 2 19502 19704 BURH » fR (A5 2218 RSUE W Ml B X 17 8 el B 2
B —ERE R - R EEAREH

2. TERzaE M A B RIRI BN A o nIAME N ZE TR IR PR I & BRI [R50
BEREE - A BN THOREEMKRR EHEER  B2EMAAE TRET) B8
BRVHIBSE > E XIS SRMEE - WIHIEWIERREREER - A TRSHECZES
GiARIRAA TR TIMERAEE) -

3. EZRALTEEAIRE - 5 AR ORI AR 0 & R AR R IRERET R o R
TRATH—IHIERE > BB 2525 2B 0RO IR o ILEIE TRERR M EE
B ST R R I T A AR GG 3 LR ) ~ e ~ AR R RO < HBLRS o

4. Bih TZGtT) MR R SR 2E L NI IR TR MR o HoA R
T = T8 L RSB Bt B ek TR 4 2 3 IR 8 e i B AR s R M =Rt T B A &L
PEWNARPUEEAR > Il SE MR R At o R > —AARES 2y 2218 T ] | H B B
HANLMENTR > RIRE R 196918 T84 55 ) e mBE 2B Bt > i
FEEF AR E B SNAARAIZEE] 19704F o ARIFARDIFLHET > HEIW AR - BRI
AN ZCER SR B B TS EZAR 2 1960 AP > ERisl C A AT LITEZ=RE
ITHBAS o AR > ZAtAT /R iR PR (BN v] 15 B Py 7 455 8 45 28 B S et o 22 1 ik 28 I
s AR ~ FKGN - FECRIHTRE > B A SR E N i B B2 BN ET AT AR o

BUE PTRITR ARG ESE - BIENRGR

B 3 1 44 75 B A & SO AL FE BE 223 Daniel Roche @ 1At 2 B &/ A #l AN BT R 3 — TH =
S 0 TNEBRYHAGZBAE AR R R > & RIE & R IERARAS T K 28 i TURE > 1
EH AR R R N MR EE E R ARSE © IRBEMEIEE » SEFERES ~ #h&  &EP RIEIER
OMEAE - S ELIA 8 R et Bl S B Sy o M RAAE A IR IR > & BUA
R AhE o HE B BB E T AR 0 E R BRI RS FE TR
FIAR AN S ERGE O BRARSE o 1 20 tHACE S > ZERGEAFRL - Hl 2 B A R 27 A%
BAREIE - EHAPRZER AT SERE > alsl R HE R RNAaER A B R
B PER BT TErR o i DB AR RIE A RE PR A = R R PR A B R T AT
MLAARWFFEHR R AR 1930 R LPEEE > R AABH BRI RS © R H ATERE
B B BUR AN (A ECRY > th #8520 B 2 R A IR A Py i i LR B i Bl > 2 g
NPz fe e b A2 v Ui AT RO 2L > B et BAr iy B anERE - s SO2 &
REPETT AT 2 Atk 7 AR R FE A E R T R 2 — o

2025 | Praxes | Design Journal, Shih Chien University | Issue. 21

B 16 8] 25 A N IR B 2 35 PO A8 B S LR TR Z AR - DA 45 AL 1930 AR AR I Z B 2R B 5

(=) BHRVETT AT B AN R ARG BT

W7 B RN S 5 22 B3 BIRERIE R AR RS HB 2E3E T2R IR

B TWly\E ) BRI o TSRS R AR B A SRR R R M S | EE AR

Mep i@t G228 (https://www.google.com/search?q=%E4%B8%AD%E5%A4
%AE%E7%A4%BEWE7%85%A7%E7%89%87&0q=%E4%B8%ADUES%A4%AEWNE7
96A4%BE%E7%85%A7%E7%89%87&gs_lcrp=EgZjaHJvbWUyBgg AEEUYOTIKCAEQ
ABiABBiiBDIKCAIQABiABBiiBDIHCAMQABjvBdIBCjI2MDg3ajBqMTWoAgCwAgA&s
ourceid=chrome&ie=UTF-8) °BHEIKEN 1960 2 1970 FLMEZEE TRRIRE) K T
W\RE) AIRESEREA ©

WrFtE R M E — 2 T FERZIR AR 7T AT safE R4 1930 4
REARFIRSE 228 P - FE st M DB R R AR AT ZBE -

FULEFE » WIFEE ARSI TZFF RIATRE 0 SRR R M B 77 sNEEAT © S5 —FEE » WT9E
HRORRZAE TR EE AR 2 07T AT iR R R i i ARG ? B2 LI=K
IR o ) WHFRE RIS B BB ARG - SRR 8 i H BB AR i o BX
RAESS PR IR E G e TRRORAE ) B ORI AR @ DR S R8REM
A B2 PG 75 AT o B T IR 1 i B AR ARG 2 M e I 2 h K IR B BN 2 A IR

AEJEE ©

SHETIIEARRE » A8 R A AT IR AT IR ARS8 — BB Rl BN | TERORE ) B2 Tl
WUE ) ZE kIR > A 42 (ASZEE (IS EREAZEE 93%) o fE58 —FEBI R &R &

H—EGEIA o

ARAZFER TRORFE ~ TV BLE CE AR AR - REARAENT !

PR PR AR A\ B > 7 AR 2 B RE AR PG 77 S SR A TR BTk MR ERAR
AT AT ATCRIER » JeR IR R A B R - JECHRIERE  HRZEIR
WA > B R T RRR 0 £ RB A HFERRIZN RN BREA B SRIEE o

(BOD) 5 URREAMERBINEA ~ FRERKS » # NERE B LEAR BT
REEEARNYINEE - IRARK > 2KV~ ZEDDE LM ERE 2 E
PRB A VR BRI 2 i R AR IR BT ERRR 2B 5 A TR — (8 2
R R 2 AP E MR R P T I TS & - MR RAA 2 - b2
AEERE AT o0 (B02) 5 TERURAEEANIN B2 GEPE 75 ACATIHAT » AR LD 22K
FENAATEL > BERAFTEEERRRAT AT W 0 E WK EF A - FrF
G e Mg R BRI « WAIREERITRREEAZR - 1 (E03) ; TZEIREE
BRI A SRR EE TR AT B R R B EEL e IR 2R
MERZEE - (FO3) 5 TR (WH9E&) Pl > 95— MR ARHR & A & R A P L R i AR

A Preliminary Study on Taiwanese Minnan and Hakka Women’ s Personal Clothing Experience and Opinions: the research

subjects were 45 elderly women born in the 1930s.

43



44

—O=%i | Praxes | EEGEHRR | H= 11—

SEECtE o BIRBITIE RIS - BT > REAGRIUR R IR A g - 254
AR T MBI HIER P FATH 2SR o ) (HO6) ; THIEHAITIEZEHRE
DUBRIRSERIFA TR G R A R TR REVBTETK 25 26 s 2R IRERIAERITT > R
Z NIRBACHE T HOE > E TR 35 A 0 R T 10 4 R CASEANTAT 0 B
W BEER X o BRARTE WA BRAE A S i o ) (JO3) o

MR 825 RO RE - FRAMT AT DURE Z BRI AT AR DU = JEEE R

5. KOBTAREITAR  BHRIE 19306 (IR A MM 2+ 777 VoA T A R LR R
Mok 2 TREPREE) 51 THIDME) SRR o IERESS T CREOREE) B THIVURL 7EEDS
YT IS R LA TR S o o

6. TE5 FRBUA 2520 F RETE IE R S W & AT SRR AR - thatld @ TRRIRRR)
FERZERAATTITIN 1960 » 2 1970 AR ¥ o THIn R A2 42tz
FATHEIR 19704F AR AP > 2 1980 A IS SRIRAT © & WK IRAMFALA T AR SR 1] - &8
FH A2 11 0t B e 5 15 30— ER I o

7. BRTE TRRORRE ) AR TWIDRE AP EIRIT R R o LR R 19604 1980
R E BT - ARIRSZEGE TE AL A AR TS IR AR - R R 8 A 2208 L MR AR i
JEHERME R R URRIER AR E B R - MR RS D 2B R A A 2R
%‘ o]

8. WY TZEURHE) B2 TWIN\RE) ZSRIIRET - PR 7 ERszai Z A - A BANEHEPRE
EENR SRS DB MERE RS Bt ABIREEEZENZERRRE o TRIREE)
B TR S mRRIRER > B 1930 REE M S - MERE B MENREZ
A FE S AL Rl R o

(2 PEITRATH N S TA R 32 5 Kk

W E AR HH tHAR 1923 FF SRR HEEE - M E st A aERE D 0 27
H VLR ARG A TRRAL - dhAr BT — BB AN B AR RS - TR N 578 B (R T
AR R B S B & YRR A B4 0 RIS PR 2 28 A kYl B AR IR R 1R
AER ~ ST o HERRASGEFIYE - RO T > BUERTET AT S > B2
WARAIBAT » FERIZERRL > BINBERA TR R SR - S EA RS RAVAL SR e
BREE T o) P

MRPE R %E B A R B S - R AR S ARFEESE ~ AFEBEE @ #a s
P IRAREZFE R FRATHER o M H - ERESUEZ A8 P RIFEERAR > EARR R AR > ££
SEEREE DU B AT - e BRI A2 5 - i H 20 tHACDUR - RGUIRAR 2 & R 2 74

2025 | Praxes | Design Journal, Shih Chien University | Issue. 21

B 16 8] 25 A N IR B 2 35 PO A8 B S LR TR Z AR - DA 45 AL 1930 AR AR I Z B 2R B 5

TIFAT LR A A SR L A LT AGNAE S D — L2 NBMERIREZ » (HIRIRF L rTAE R 2
T N RERERHEIR > ZEth 5138 7P FeE AR T SR tHAR Y 1930 EACHY =18 20
{9 > a e = E VY 7T iRAT - RS A R A M A R A R S PR A TR 7 DU S
ER R 2

TUATHRERE » BFFE STIA 3290 B R M 10 TERERS SR AR RE e o I 2 1%
EPRE 2Pz EERIAE - SRS A 2R T 5 S X AR EE -

FEPITE MR R 0 AERIEH THERRSS ) B2 NREIRRGE - HEtA 39 i (&
ERRTHE 87%) o HMMZEMEIERA © TR ~ Tesm ~ Nne % -

AR ESZEE RN TR - HPRAARENASEIAT

MR ANRE A2 RO TA T2 B AL A 2 o FRAIFTARANZE E oy DUARAE 27 35 b 3 o s L A 3
H o BRI 28 S A T AR BERLAR I AL AR A 2 10 2 1 o R BE 2GR » RERR 2 Tk i
ANEE SR EREE R CE o HERR 0 SAIE SRR o IARIEIE N &G B
HAEREEAFTNNT -1 (A03) ; THRESRBEATEUEEN TALABA) R
BTH (EWTFEEHERZ 1997 ) » BEILEANGREHALBN L5 S2EE -REF > &
PARAAEE - ES R A L E I AL NEFEERIR - & AR RIS IRIEE X
AHER o (BO4) 5 TEEALMERIRR » TELR S TS RKREMBIMALT - [HRy
PEMTE T IFRER_ BT 0 ZIEEE HALARIRE T - b TR B ™ 45 RMRA
B MERBAERAY T BIEME - ERENT T - RERREEEZEMRIT -1 (C05) ;
PR B S AR » BRI AR » 2FE AR 0~ FTDURARERE 21 2F
# o AR TR B VIR 0 R R R IR E - BAERS ABAE - IABEZA
EHAK RERFELHGHR B AREERE BB SR - 1 (FOD)
MER R ANAE B S B AT R A 27 B A AL A RO ARAR o FRAECIHRIE LB (1996 ) » K%y
HACE EAE—2 0 iR 2 B A R B AR AR AR U - 45 IR I — B Eir 2%
RIS L A2 40 2 55 MR HE A A 278 Rt 2 SRS - Sl PR MRt S5 A P AL o A R A BRI
R RRARAR BRI L AR RATIE S - ANERE/NE -1 (FO2) 5 THEAZICAL
BRI FACSRIER - 2 EHE 60 sAEHER (1996 4F) WEE » —RAFRA
o e BLBTE — R AR IR AL AR 21 BRIVER SR T AT ER LI R LAk 2N 0
FABIR > PIRE T — 1 - Rt 2 (B2 BSOS AT 2 SRR m BRI 202 H Al R
E1FGE BRBMEBRERTAT - B ERRAER - WEE MBS TSR HARRIR -
LZFEREBEE A XA 2 & IR E - ARG HBRKIZHAIRAGIL 0 (GOD) 5 T
RIEREE - 2738 bt @ ERE s EB A ER TR A AR - BIRE I iE 22
RYRFERE o BEPRER RGOS e 55 - B ERIE R 58 AL AR 28 B > NSRBIt AR - S8
Az R IR ARERZ A~ E A o ) (104) o

N

A Preliminary Study on Taiwanese Minnan and Hakka Women’ s Personal Clothing Experience and Opinions: the research

subjects were 45 elderly women born in the 1930s.

45



46

—O=%i | Praxes | EEGEHRR | H= 11—

IR HIBRAL » B IR IR B A6l 0 177 2 Hh U E A AR

1. BT 1930 RIS 21t - ik HE NIEIRIFRATARER S - 2809255
AR B o (RS o NURSZHE B FofE— PR - DURITFEE R
TRICH G UM BT ERAT LS - MR E PG TR TR RS S 199012
lﬂ‘;q ]

2. TERRLRRES ) Sk > RN ¢ TER—ESUERS T - IREZEE 2 G R CRY
2R ZHE - ¥IREIETE 0 IS HEBRENS T EHEEH KB AT HEN
LR E 2R KR AR B SR SR P R BLANISLIRK TR s i 2 A )
MEERGAAERNER

3. BNz E 2 PR URIE RS TERREAR SRS AU mTERany TAE@E) - TABEBE
ISR =38 o teth a2 R R 1930 ARAYTAR I LE P55 A Tike o ikttt
M3tm TRif7)  (Anti-fashion ) 1EEFAERE EERZFRAE ©

4. WRIEWTTEE BRI E B SRR HE 252058 (IR i £ 1960F-R%F A
JEFERREIY TZEURME) - AR - e FER L B A REICRR TERAEIE 14K
ARRERESZ » TERR T il A SERRAT B

BhEE DU EAG SN RHE I R R

ARl BRI SRR3R e > TR PTRI N B 28 5 P G T A A4 B BT b R P T80 5
BRSO o B 0 WTIEE A PR TRA RS E AR 0 T A 2 AR S 3 R
Pt B W2 BASTE 2 W 2014 4534 9 2 S IR 20 Rl Al B H AR el AR RIN S 57
b AR AR A B B B P IR B 2 PR B ) 2 LA T kG o TE % R AE S rP th— P58 > TATRHI AR
ffE B R D 2B RN 3 R AR S A 2 > T BB RZE R 2w iEEE > E2D ik Eaws=
ENZFER Sy AR o MR ORI SE @ T 28 1950 t£CBIMA BN S MAE(E
o REMATAA R - %5 AT AR B AN (202 3 [ R O o S S A 3 e AR O % T Lt A S 2 )
ERFBEIN— R R R RIS 8 B8 REDHUF NEBAERAR > G2 A2 — 5
N E R A

SRR » B2 T 75 AT SR IR0 S o S0 o 7 8 S A A 5 T )
B KR RN JEIERETE 1950 4EAATEEIR QLB R BN ERSAOS IR » 2 I B Py IE R T
B IR o A R B RO 0 BE 2 (4R IR T @ B ST S 1 R 2 A
RIS o T R R PO R B Trh 35 AR ) 195 Lo 7 i 0 R R > 5 41,

2025 | Praxes | Design Journal, Shih Chien University | Issue. 21

B 16 8] 25 A N IR B 2 35 PO A8 B S LR TR Z AR - DA 45 AL 1930 AR AR I Z B 2R B 5

T B T RS 1) JEE SR MY VR — RUER 3K o 8

IRIRAT R HARCE - pPFeE D RIE > THREATRL SR SRR A 1930 4ERRY 2
ELEMS > BEEA LESEESAR  EASOZ M M@ T NG RES > B8R HBAE
& ? EHUT AR M > WHFEE bl 1950 FAEREE - BN G Rt B TAVAIRD SR A RHK
WARARL o (ERBAYS ©

KR RS E AR S E FTA A8 SRR RIS RIR— % B HEE
HEAHNBREMMMIRE o PRILZSh - A 23 BT JATE N - Bl H2E R RS
HE o TEEARE > ARHMHERZ - (1 EATRHERA Al BE & S AE AR AR E5OK
BT T EIARREEANT » BRI 2 E R - SR A N &R a AR B A 6 > el [ S e R L
TORAPS SEEAE E R R AR i o ) (A04) 5 HZETREMAIZFERE : TREHGEGIL=E
AR EAEAE i F AR TR B AR > R P9 B R M1 R OR O el 7 SRR — /N AR IR > F0 UFI A
hEIFRI AR O AN BIARAR © B HASIGRE > ZEKIRARER - ALEREEARN/NZ
BANRERRA - AR RMRAIARAR o 1 (C01) 5 HAEBEERAYZHE B E BB

TE HIRIRF IR AR ~ H R ARER AT (IR - B IREE BRIk > BA NG ERiARE
PEMRR (CO05) ; AERBRMRILAIER B CxERISE @ TIEER/DRREN B 2R
FRAEYI AR > ARKER AR b AT o T EL28 & A — R SR AF R O Al TE8r 450 (R 744
RIZ 5 MR (8 ) B AR Al <R - 1 (DO1) o

AN FEMBF A A RECRRIEEBIANE ¢ TR R B A0 AR NARATMRL o
BH¥E —IHE R AR A L o T H R A SR 40 (AR NGB E RS o
P DUR A2 Hrh B AR RPN A - T DU o

REFEHEERANEM BOREAGH > 82 ARE /N MR AR > w31t
FHEAEGFMRLE ) (A04) ; THESMER  BEEEXGHEEKNARENSZFH U
A2 48— B A AT > A R N BB IRAR AR T H SOZ M R 0 20 8 A N S E R
GRS EEAA R E AR AR A o (BO3) ; TRFEATREAR A AIE
P KD SRAB P T > R 2 LR AT A (RS HE DA BB A2 § AR RA M AR
fill o TRl 2 A AT R A AR ARk P9 T AR S RE A ARET IR > /NI — BE A RE B A RO A 4647 < )

(C04) ; TLART R EH/ARSMBEIN—BEM > BEEESMABRIRKZH - Sl
FE AT B A o B AT R Z IR 2B AR AR A R AT BB RAT RIS
T RERHHEMREBANEZ o (D03) ;5 TERFIIBKHE A — &% > 2/ Er &
WL AG M EF N T B B ARIR > /N % S A At 2 e S S A I RIR - TR B 1RE
FERITAI RS T — B R 40 > BN H AR RN — PERT AR CR RS AR) A1 PR AT sl At
ey (E0D ; [NRxRME  HEHRERMACR N KRR > R E M
HUIR 2N - R BR 7Rl 3 B — L5 RES K EMZE S AT LE8 — M Exa
B > AR AERBERRE > NESI SR~ EWHE > HEgbE 7

(FO1) ; TREBELPEMRAT  RRAEGEHMRE W > WHERZ 2 TRARESZ M 17X - KREY
TR EG/NEE  H—RRIA ARG 0 B DAREAE 2 I A IRy S 2] — B A7 k= L
AET > BERMARIEI - HZ 2N RR A RE S XRERF ARG BT DUAR & 18 %% 19 11 2 PR AE IR

A Preliminary Study on Taiwanese Minnan and Hakka Women’ s Personal Clothing Experience and Opinions: the research

subjects were 45 elderly women born in the 1930s.

47



48

—O=%i | Praxes | EEGEHRR | H= 11—

& o i HLie NS o 25 AR A R g EARMOR AR BRI RS o i HEA NEFHE

Wl o BRAFBRGARE - 1 (HO04) 5 [FREDFARVRZIZEIRMI S B b > BRI SRR 72

FAAFA AR A > B R IRARAEREEE - BERA A > GERIR T~ Y o) (106)
NRFERA T R AR R B AR R K o 0 (JO1)

B TDURAR A E AR M NREIARL o S HSZ3E PR BRI & > R — DA L
< B tH DU —THER RS R

1. ZaiE R 7 A NEREE RN NZLE R B AR AR 25 0 £ 1930 T H
ARZEET > WA NBL B CBEZE ~ DLl BRI SR o FTL RIEE
BESZRE UBRAL - 1SR15F 8 EE iz ~ D EIRRARIRA °

2. TARERIE 2 ARMED o SEEPNE RS S 3 BB — RN RRAS
Hi 2 M AR PR B RE o BIFFEE PR T IRIR A U254 AR 2 5 > i —30 1A 193040
AR 0 TRAUARRIEER ? ) SR 212 > WL T IR
W5 > 2 1940 E 197040 & 1k o A FEAT > HITAZIAR TS5 [RIZRA#
B FTLUBE 1970 KW 0 RS RANE AR EEIE L o

3. TRARERI B AR o MR HAR 19304FUa AR AR - — Bt
HIRZINEE - B0 RAR SIS - BT 2R 1 #IE -

o I g2 2N
BN\ ?&n ni
AT

ARANA T FELE SRR IR R Pt » e T 2SR S 0 2 B RIRR) 5 8 [&3t
TESERBEEEIENA T ;o VERFFEREB G RITRMNEZER ;5 T2
T IRSAT RS A B PRATRL ) S AR R R ARAR I S L e BRI iR A
PR - iR RENEMIAE AR RWT P e R - MR TR RS o IER 28 RS
Rt B R ERR MRS - BERIRIS ANPGRS - B AR RAER A ERE TR - (HIRRAE
BRELIAR TR BENE » AT MR A M R ©

Al —
ARIFFAIRFIEER - AHERETE T © ERIEARRAIAMN - &2 R R ER
ARFFARORERIER T » MZELEANREER AL o FER - ERER —ERRRAM -

B R 2 S E — R RIRHARER SR » TR A L RIS S B EE A B - B2 5 R R
PRHRAFERIRLNE ) o FEARRBTZE » 70 AIRIR 45 AR AR 1930 AR iR 2o - mlt

2025 | Praxes | Design Journal, Shih Chien University | Issue. 21

B 16 8] 25 A N IR B 2 35 PO A8 B S LR TR Z AR - DA 45 AL 1930 AR AR I Z B 2R B 5

b P E AR B 2R AR R B v > A5 IR EEBLEE R M2 A AR RS » [EHAREE A K 49
FABRGET R AR R IEEAR 0 SZ AR R R Y —ARAT R ARUBRBE 2 AR AF R > A DUt B 28 st

J& TR At (PSSR ARPZE AR I FE[RIELIR o S350 BN THRRRIEESLRENE) - AWTFEARIR 288 525

H PR (R B o B PR —IEERRS O FTRRAY THRIE SRR o IREEE g A

=fERER R MEERAEER) 2 THEREAANNEREE) @ #2 THCEAA
AEPRRAERE | KIS o BRARDIFUIE VS m RS - (W SUR AR & hAE

LA RACEE - MISREESI S B 5 (& XAV ERK -

2002 4% 9 H Hilp S RAE L RBEREE o (R R3S T RSP A0 8 — 20 20 R S A
TIEBL O SR ) —F o

FIEREIEE (B MAYE B M U SRR R BL L 2 SR ) — &R - H 4o
5/ H Donald A. Ritchie £ {Doing Oral History ) —3 » H 34 ¢

4% Paul Thompson 7£ (The Voice of the Past : Oral History ) —3 » H 73 fi#{ : &
1970 X SREI 4 Sk R A 18 g 22 Bt iR E AN i 4L o

AR EEERT (MRS — B L TeTm ) BBAEEEAT » H 162

TERPFLE BRI R/ NBE S H i RBPS A TR Y » 22 th B A M CE T B 2E R
ITABLRENE o 18 2020 4 6 ABHYE - WFFTE BT E QBRI BS54SR i@ A B 22 & 1Y
AT EI ) BRI ARG R » N EEHT A R ACRERR » B 2 AN R R A A L o
TR B AR R FE A A B R o

P REI% % B8 E 4 https://www.hakka.gov.tw/Content/
Content?NodeID=627&PagelD=37512 5|/ {’&i#ERH M NBE R N\ Utz L g 2t
GIEWEE ToB 8 —C Zh e . MEADIERRERMZ B A (74.5%),
BRAN (13.2%), SME N (9.9%) , FIER (2.4%) 1  HEBEIEER - BEEKE @ &
BURRIFZE R R 78 38 i 5 5EE 7 L » NS S EERIEF & o

AR E LS TPUSEPURE ) AURRTE @ TREER AR B 250 THER R LEA
PR RIEE R T - IBRERSCEN AL RS ~ M LA ZE )
DU o B DR R S LR B a2 - — B EIER G @ RN LA G
WA TPUSEPYEE) RUSRTE » B2 A @ THIEHEEE - $IEasE - R ~ KEEE - 2
GUURBEAN - 0 BEEARSEE TMYSEPUR) ArHEARERE - 1 ; [ TUgEpi Ry 2%
Fimi UmiEy WR&ERED EFRREM  F—ELEE gz WUsENE) NEE » H
GRS BT - MEREE B CF 0 AEAUCRHETT RS T R REBE KRR ©

A Preliminary Study on Taiwanese Minnan and Hakka Women’ s Personal Clothing Experience and Opinions: the research

subjects were 45 elderly women born in the 1930s.



50

—O=%i | Praxes | EEGEHRR | H= 11—

10.

11.
12.

13.

14.

15.

16.

17.

18.

19.

20.

HE GEEAE) : anguage.moe.gov.tw/001/Upload/Files/site_content/M0001/
hkknowledge/03/111_014_ PYSEPYE .pdf °

AR AE 1930 ARV T - HRA IR ERG S R 2 ERIARER o 78R RBURHHCR 2
BE % EAHERE TIMEFE ) RIBTRGE - SR 1950 ARG A2 5 R 218
—HRFEREK » BRE THESUERERARN TRR, ~ EXUGRRERE T8k W HAE
1960 FARE B G ATz -

1A CBE#EETER) 0 ISEA 2021/2/5/ 0 (EREATUMAITE 70 ARG EPIREDE ? B151EE
FEMRTTH THESE 3> o https://www.thenewslens.com/article/145959/page3 °
FPRES 0 (EEREZEREATAOTEAE B LR M 7y L & 2 R (1946-1989) » H 58 ©

WrreE Rt TSR %y TRUT) - B MABRIETHE ZER AR - ’FE Rk
B EEREN IR » $2TH AR AR S Y S AR E B~ R — R AR RS O SR ©

SRETVIR - (EBEREZ AT EMSUEIE 298 (1970s) ) » H 650

#F 5L Daniel Roche f£ 1996 i) (The culture of clothing dress and fashion in

the ‘ancienregime’ ) LU 2000 &K (A history of everyday thing: the birth of
consumption in France, 1600-1800. »

AR BB ACRE AR RS (E 1999 4 10 A 15 H#iskhii R IR TR o

ENT SR R E R ARG AN Z — ¢ 1970 FE3Z AR BIAILIR - wi—E & E &
PR T WEEARIRVESE - B RE A S Y JRE S 38 R A 2 o

AR BB BRACIRE E AT (E 2014 4F 11 A 13 H > RS S EE R AT T S50 F
POk o

FIRARIESEES - (RZESULRCRE) - SRR LURARIE) —r#k @ 11950 44K
OB E(E SR RN ] > PR = (2 18\ (8 ] SEER AR R MR A - E IR R AR ZE
TE SRR LS P ° | 5|H : https://memory.culture.tw/Home/Detail?Id=310263&In
dexCode=Culture_Object

WFFEE RAERT KBS 3 (2 AH R - T EIHEN > PR EREMEE 1 K58 2 (2 Eth
R 2 IALESE B A LS o FTLUREEE 4 A2 BRTRIRE » BFFEE (& FERR TR EHIZELL
TR AR s N RHIIETE 2 ) o

WFFeE IR M A B K —— 7 RBIES R A E RIS o HE—  BHAER 1952 44
P NRAE G BRI B 5R R > Wb 497 oo B 2 ot A A8 2 P 1248 A RO PO e > 4
AEELREH A A TE - KAtEE EH CERARR/ N2V % HEFFRENR
FH 0 HAER 1962 R B L RS 0 BAR A BRI - RSB A TE 55 R
Bt/ NERFRAEARIRE o R R AR A 2R P A8 AT AU A P 0 R B IREI S R I e R
1E 1970 A0 » EREETE R A HBERATES IR 2R IE - Z0HT & 1 Al CACZ AT AR5 -

2025 | Praxes | Design Journal, Shih Chien University | Issue. 21

B 16 8] 25 A N IR B 2 35 PO A8 B S LR TR Z AR - DA 45 AL 1930 AR AR I Z B 2R B 5

25300

HRCE R

1. ExBt (2001) © ZLAMTLE © 1uFg ©

2. &M (2011) o PEE - FUE -~ EEE - Zo0ERINEEEARGSUE (1624-1945) © R
R 5w o B B EIE RS ER R A o

3. REH (2008) - GiEw L IRFEBIAMEEE R 2 T — U SEMGOTR M6 (1945-1989) -

CRERCZ B o SRR R & o

4. REWE (2002) - GEFERE LR ZHTFE—PE7C 1900 42 2000 ©  CRHERRZBE LRI °
RSP S % o

5. HEH (1994) o mfURLHEIREHEE ML o IRHRZBELRS o UERBREEF 4 -

6. GREFR (2013) ° EREBEEREZGUTEMSUEEZIHIE (1970s) o URHhRZBE L] o
P R ER SR ST ©

7. FFEE (2014) o EREZETATROTEE R HBERE TG 28 (1946-1989) o Rk
MRS o BNZ 2R RS SLITFERT -

8. kR (2002) o (BB B —A0 Mk A R SR A 75 R B A SR o FE SR o

9. =S (1999) - FREELAYRHERGM o 2L @ BZAREE o

10. =G (2019) o FESREVIEREFAIH W7 © BRETZat TR A A et s LA B Y
WrFelidsg o ORI LX) o RAHBREORESULAIEREHITFEAT ©

11, EEH (1999) o ARG S B Tihm o 805 @& o

12, #GEE (1996) o B L0 AT IR EUAS {82 < B 7T - PRI — JUPY A4 - PRC— ULOAE © R
iz ] o BRI ARSER 2 o

HOLE

1. Donald, A. Ritchie (2014). Doing Oral History. Oxford University Press.

2. Roche, Daniel (1996). The Culture of Clothing : Dress and Fashion in the Ancien
Regime. Cambridge: Cambridge University Press.

3. Roche, Daniel (2000). A History of Everyday Thing: The birth of consumption in France.
1600-1800. Cambridge: Cambridge University Press.

4. Thompson, Paul (2017). The Voice of the Past . Oral History. Oxford University Press.

A Preliminary Study on Taiwanese Minnan and Hakka Women’ s Personal Clothing Experience and Opinions: the research

subjects were 45 elderly women born in the 1930s.

51



52

—O=%i | Praxes | EEGEHRR | H= 11—

Utk A B A 22 A i ey I A R B A A
wl

I@%&

REZ RIS R GH R R A
miﬁlﬁ
B ARG RIS SR R BB

LR

MEZ A SaE ] (1837-1901 4F) & TR JRE s b AT ~ 3% B B OB IE A IR AR » N ( 4
B 7 TR IR B RR ORI S E B ST RS o ARSGRaTEILI B TSR RB R
TR > 25308 JER T BELAGT 6 S g B R Y e i BL (O o

PEE ARSI SR BRI D IRV AN BrE A » Sl T 28 By Sl SR AT IR LR (] e A

BB BRI TR o RIS A A B B G EE M - AR 2 4 22 B SR R st
FEEIIILITE ©

RS © MR R R~ S5l TBES)  MrEinEE) - ARG

pa(ll’

*OmEERE o TR
E-mail #ihl : u22041@yahoo.com.tw

2025 | Praxes | Design Journal, Shih Chien University | Issue. 21

oL T A 57 [ e 2 ) R Al B R AR R BT A R

A Study on the Fashion Styles of 19th-Century
Victorian England and Their Derivative Designs

YU-XI CHEN

Master Program Student, Department of Fashion Design, Shih Chien University

LE-CHANG YEH

Assistant Professor, Department of Fashion Design, Shih Chien University

Abstract

The Victorian era (1837-1901) marked a period of remarkable achievements in Britain’s econ-
omy, industry, and arts, driving the peak of the Industrial Revolution and fostering a distinctive
cultural and design style. Fashion design during this time reflected strong aesthetic values, with sil-

houettes and intricate details representing societal hierarchy and values.

As economic prosperity and technological advancements spurred innovation, fashion styles
evolved continuously. The emergence of design movements such as the Arts and Crafts and Art
Nouveau responded to society’s demand for aesthetics and creativity, highlighting the importance of

fashion as a symbol of culture and identity, forming the core elements of Victorian design language.
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Unconscious Contact: Experiments and
Discussions on Paper Fiber Art Creation

CHIA-YEH TSAI

Master Program, Department of Textiles and Clothing, Fu Jen Catholic University

Abstract

Originally a 2019 creative note by Chia-Yeh Tsai, this text retains the original tone and
structure. It serves as an official record of the shortlisted work for the 3rd Taichung Fiber Creation
Award — New Fiber Art Award.

Using paper string, this work explores the flow of curved lines within fixed structures. Inspired
by the observation of natural loofah textures, it examines the inherent regularity of curves in nature.

The creation reimagines rigid linear materials, reconstructing their forms to simulate the appearance

of dried loofah fibers.

Layered paper string replicate the loofah’s chaotic structure, while aluminum wires serve as
a backbone, symbolizing its segmented nature and the shape of dried fibers. Through material
transformation, disordered imagery isexpressed as line-formed surfaces. The translucent textures
contrast contemporary environmental elements, reflectingthe interplay between the natural and the

man-made.

Authors Keywords: Fiber art, Textile Design, Curved structures, Texture transformation, Nature and

artificiality

* Corresponding author ° Tel: +886 987-133-592
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The Visual Narrative of Symbols in Fashion Brands:
A Case Study of PRAXES
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Abstract

Since the early 20th century, collaborations between fashion and art have become more
common, with art bringing new value to fashion. As Takashi Murakami stated, "Art is a business of
imagination," highlighting the importance of artistic expression. In the internet age, visual imagery
is a dominant communication form. This study explores how artists use cultural symbols, cartoon
characters, and flowers combined with fashion to create commercially successful art. Visual symbols
have evolved from simple communication tools into abstract art that conveys deeper meanings. By
analyzing how brands use these symbols, this research examines how fashion enhances its identity

and conveys value.
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Miu Miu & Levi's

10 : 2021Upcycled by Miu Miu,
#t : 51H Popbee ’ Ellen Wang » 2021  (https://
popbee.com/fashion/fashion-news/levis-miu-

miu-upcycled-501-jeans-jacket-when-may-2021 )

Miu Miu #f Levi's® & Rifah E Mt st 2 4L
0 WiAE 80 2 90 HEAEAME o B AN 5 1 501°
RN R EE R R AR AT 0 I RS R
WIEARR R » AR E FHCS AR o (Ellen
Wang, 2021) ©
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2-3-3 /NG SRR AT 5%
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A e B (E IR 5 [ O T B 3 A o /R s (I PR R AR S Bl
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1. Marine Serre

2017 4F »Marine Serre f£ LVMH Prize #r#t s a1 Al b ZE &5 - BAAIE SR
41 7E R IRR I e 22 e SR 25 I 4k HH 5T TRadical Call for Love * B RE/R 1 AhRAE
BEMERDET A B2 0 $2FF T HERE (Ting, 2020) ° Marine Serre 3 85 ER 4 A8 Bk 45
BEf o HESERORING ) SO TR BIZE T 2R A ARER - S0 28 P A R P A iy o Stie et
TEFRLy TARRNRER) -+ SEtlE RARFEIHE F R » MR DR B  T# R A
EER (Upcycling) EE&HH ©

2. Ami Paris

Ami Paris Hi%stHifi Alexander Mattiussi 7% 2011 4ERI37 » 2FBEA THIK) ©
eI B R G Ay ~ S E RS BRSBTS R o Alexander HIFE i
Al EERRE - REERABUR » #atEAEITE - BEHENme - SPEBKI T
fil © B 2017 44 De Coeur 24112 @ fufH%E 0 A logo R Bz S5 » HAHIEE
REESIEEL S TAmi de Coeury $HAREAK @ @WK H Alexander BEFEHS » REBHK
sEARZOMEE (Hung, 2020)
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112 3. Yan Yan knits

Yan Yan Knits HBRACFERSESEMA 2019 4ERIN. » SIELLEGEELGEH K E
HE RN SEEE o MRS ABERETTR » Y7

Sl EBIFRR A SIS ER ] o i FAEHH BRI ARBRIEIS B RK - i Theaiks )
Rl o SR B AR B E B o ARHRAE TR o TEERGHEA AR 0 B

s o L 5 ) 2l A

2 2 T /NEUEHRRIN R

SRR 2 AR AU (Cherie Kong, 2021)

AR PR ~ TR 2% B T SRS - IR DT
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Marine Serre

11 : TSPRING 2018 READY-TO-WEAR
#f © 51H Vogue » Holgate * 2017 » (https://
www.vogue.com/fashion-shows/spring-2018-
ready-to-wear/marine-serre ) ©

Marine Serre 28 H S2(E R MR B RHZEEM @ K
AR WME - TR 0 GG G ARL) FPEH SRS
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% EESR (Ting, 2020) ©

Ami Paris

[il 12 : TAmi - Alexandre Mattiussi Menswear
Fall/Winter 2018-2019 |
#F : 518 Vogue Taiwan * Hung * 2021 °
(https://www.vogue.com.tw/fashion/article/

ami-artifacts-limited-t-shirt-taiwan)

2017 4 » AMI Paris @RI & =R E De Coeur s »
DA LB 45 SRR AL I 55—l A S R o e
Y5 TWe Are FAMILY | #PRE T AMI B 5 REFE A
B AMI 2 NE 2RI R o FFSRRIR B HIRLE T Il ~ B
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Yan Yan knits

13: IYan Yan knits 2021 §2/%%88 4% KRS 5 |
#t : 5/H MING” S Cherie Kong *
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yanyanknits-%e4%ba%ba%e4%ba%ba%e9%
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HIIBL I ACRIS & » 26 FH RS = iR Bl T AR B SE » W3 o W g e B 1 B 1B 22 5 Mliu
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YanYan Knits HII7Z 28 8473 @] %€ JR B T BRIk o 72 S8 5 hUR) FH 73 S (80208 T RS b > RS
JEES ~ SOABRELE IR - Bl IR R EEE S 0 IR B E LR o
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2-4 TFSR RGN E S
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HER T LR AR ~ BRI B B o S MR SE B o ) FESRERIRE
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2-4-1 ¥ EF%
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The Embodiment of Genius Loci in Fashion
Design: A Case Study of Taiwanese Temples and
Outdoor Opera Stages

CHENG, YU-SHENG

Master Program Student, Department of Fashion Design, Shih Chien University

HUANG, LI-TING

Associate Professor, Department of Fashion Design, Shih Chien University

Abstract

This study explores the application of Genius Loci in fashion design, integrating the research-
er’s childhood memories of Taiwan’s temples and outdoor stages. Defined by Norberg-Schulz
(1995), Genius Loci refers to a place’s essence—its form, texture, and color—shaping cultural and
spatial identity. Temples serve as religious and theatrical hubs, while wai-tai (outdoor stages) create a

dynamic performer-audience interaction.

To integrate these cultural and spatial elements into fashion design, this study uses a mul-
ti-method approach. Document analysis explores the history and structure of temples and outdoor
stages. Visual analysis examines their spatial forms, decorations, and colors for design inspiration. N
arrative inquiry reflects on the researcher’s childhood experience of accompanying family members

during their performances, linking personal memories to creative expression.

Cultural elements are reinterpreted into garment design through structural and visual analysis.
Temple roofs shape silhouettes, while detachable accessories enhance stage fluidity. Transformable
details, like removable pieces and layers, reflect stage shifts and costume changes, merging tradition

with contemporary fashion.

Keywords: Genius Loci, Temples, Fashion Design, Traditional Chinese Opera Culture, Outdoor Stages,

Sense of Presence
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