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Abstract

The current growth environment in Asia resembles a "human factory," trapped in rigid societal
structures and standardized education systems that strip individuals of their autonomy, leading to
the homogenization of the majority. This study aims to explore the relationship between fashion
design and social psychology, analyzing the s]]]ocietal rejection of uniqueness and the pressure to
conform to mainstream norms. Through self-awareness research, it seeks to uncover the evolution
of individuals in their growth process, expressing inner worlds and uniqueness through illustration

and fashion design.
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i ol HAHFEE I BRI o[RS s L ML E) - 2 AR LA Ay P g
I E R EE A A TS T X o

2.4 BEREE

e\ G2 AR FUR — ERE R (S EE E el B Rt G ERTFIEX SR —FHLAER
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(Understanding Children's Drawings) EAENNE » B E n] IGHE & —E B HRE
ZRYT7E 0 mishAR R — A AT - R T AR L ERERIE RNALER - dha AT RN
K/ AT DR A BR i B8 OO B AR R AR 2R (Malchiodi, 1998) o B A T 25 B (@ (1) Al /8 A2 -
WFFEE 225 1 O P B2 SRR DA e BRI R A SRR L 2 BRI SRR EL Sl B R I B BhAf7E+
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1 A R 5] vh B B S Z DAth AR 2 0 HAR AV S B2 B M DUE » e B R EG
JREZEN— ARG o dhaR - RERBIRIREAENRIIE ; BB - (RAB RIS A B E R
KAREE SRR o RIS G IR DU (B ZE R A 88 B 5 NAERIRRK - 4 @ 2K
T - 845 > BIRFFEME RRAEN ORI BT 8% B S IR RIEH AL &
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SCAEPERITAT A — 848 © TS 3 i B AR Ho — RSN E AR EE Y — R
W 2 ) TAERPESNR SRR - &R ARRE [R5 o

3.1.3 3P (Idea Finding, IF)

WFFeE e 2 H — AL ARG By HA D BEE TR PO A RIRER T - 8
IS CREYEH) 192l VEE o DU AIRIZ TR 7 AR KRG K HE
AOPEDL - AR 2 2 RLARE ) » BABTEAR IR - ZEiE R TLIE R BATIRIEN - B &1
KPR A 2 6 RER SRR R - iZa (BBl 7e ANGBIA - BER L BEAE 2
R - HBREBREERAVERS » AR BE NIRRT TIER ) FEE o KRR
PERESR B EFAEETEERENE 7 B B8 NARBAL 2 PRI - WEEE B & & SRR
J&& K WE 2

3.1.4 $BIfE (Solution Finding, SF)

FfE B SRR L e A2 SRR TR E > WT7EE & 8 18 IR AR & R O PR G A 32 B
s > IR B R R G DHE 2RO [HFE B H SR RUTIT > SEE RS S OB
LR o TBMRRRIRAE S AR R - Bl B il 2 RO RBAR o BT ERIAR I i
IR ERIERDTH - BRRR T B A & EMAESR - BRI OAMESHIEET K
28T > AE AR T A D AER R REANA 50— B o A\ —BAER —{E5E5E
H IR IR E R GO ER U EARE > Bl AR —FEAR
o NMEA SRR A HmR ST RIRUTTTA 10% 3297 E AR A B2 2
(Harris, 2000) o bR L SEEEREAE (doodle) #AMLLRZIEFE ®HY » 1 1 iR #=1&
FELERI AR A SERERRIRMM TR E O o IEAh > SRS rT DUR T BRAM A 3 DU LR
1 AR SRR A A R R RS B B A A IE R LRSS (Andrade, 2010)
MR MU R THE - A BN = E & R ERREIR - 7EmERE 1Y
TR ©

Group
Control Doodling

Names Correct 43(13) 53(1.4)
(monitored
o . False alarms 04(0.5) 0.3 (0.4)
information)

Memory score 4.0 (1.5) 5.1 (.7
Places Correct 2.1(0.9) 26(14)

(incidental

False alarms 03 (0.6) 0.3 (0.4)
information)

Memory score 1.8 (1.2) 2415

5% (Doodle) EMFAIAIEIRIRINEMIEREAR S [# )7 AK : (Wheatley, 2012)
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e (B TR T 7238 AR B A HE - ARIRE BRAS R IR Is N ERR B A S BT
TR RIMRT T EES - E AR R AR ISR R - AR (= ST AR A RF %
AL AR 0 2 R EE T SR U A B L (Wheatley, 2012) o B8 2 H W » 8 AEEIRIE4E
ITFRIRF & BIVE B CRYRIK » TAEA SR BATRITES - B S AEERERE SR A FRIBRAIRAZ
W7t B SRR IR fE A B SR AR R ke 1A% ARG PR LU AR E & MAE LU B
LR IS A TE L

3.1.5 SR PHEZMAE (Acceptance Finding, AF)

RS E LB - I BEHRARSE L BT FEs (RS E =
{EZs AR _ERIENTE » SO ARG RO AR R AN ACER A e sk AR SE A AR > (T T 78 M ey
ARG o RSN > AREE A AT DUS Ry — R 2 2R 1R R B R RN 3N > WFFE A AR SR K
{8 B OO RRAIE N BUNS » sB2R 5 5 A o7 b Ja Se IR BE IR RE 4 K 32 21| R A A 155 RK AN
AR 8 R 2 — M IR Kb OSSN o

3.2 Bl EyRe BLUROR B4 v ) 1 FREF RN 1 S0 e

8 B IREREA PRERE SR F SRR o BRI TT B2 R Sl B 5 4%
AREE 2 P BR(% o R B2 B SR S » ARG 3 B Bl B E v DARRA B2 B K
ST T R DL A R BT R S A IRRE R R A B B o SR Bl R B Bl A 1 BB R
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