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Modern Composite Imagery: Application of
Heterogeneity and SocialPsychology

in Fashion Design

CHING-NAM NG*

Master program, Department of Fashion Design Shih Chien University

LE -CHANG YEH
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Abstract

The current growth environment in Asia resembles a "human factory," trapped in rigid societal
structures and standardized education systems that strip individuals of their autonomy, leading to
the homogenization of the majority. This study aims to explore the relationship between fashion
design and social psychology, analyzing the s]]]ocietal rejection of uniqueness and the pressure to
conform to mainstream norms. Through self-awareness research, it seeks to uncover the evolution
of individuals in their growth process, expressing inner worlds and uniqueness through illustration

and fashion design.
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1.1 BFFER 5t

BG A& B SRR A A 0 HOR R A RIE A AR R o R AR (R T AN A Y
Ja A8 A o BEREAYAH AR IR IL R B OB B 5 W AR TR > SRR R R SRIE R 1 o i
R R IE - HI R 2 00 - D FeE B S BB\ MEREE Ei-UERB ) fERR AR
FHERRE AR ERERERS TR B - KRG ERRERN TRAAE
F1 B TLEBELRRN ) 18 (Duveen, 2008) o MM ERIE E i LR BEEEE -
thEiE MERITA) - RARETAER AR o MG OIS P ek iR s anag
I il N AR N B AL & RO BE AR o BRI AR R R A ERE > EXE
MRS - AR A DB &P ERE o

HRWTTTE B 5 RAGRE K B & LM AR FRIRRREE - R ERE A 2
B PETMRKEIBE AN IE e R - 5 E B HERISAES B 5 TR LU T 7E
HBEA N IEAEEE R RO ACR > (EMETHRR AR - B - ABPFEett & LB S
Ay B2 DA SR e R SRR & e B B R SIS T e B R SR B T i B R ER R I BT
AR RS -

1.2 WF S

B RELGR TR T2 REIDIR - 32 R e A2 S RbE L e —EEEE > ’A
BPEAE o N A% B B A B A [R] A BURE A ST TS 2 5 il 22 SR A M8 N H R AL 97T SC
b - BAHA B CHEEBNGEN > SEERETE B— o [Rodb) RHBERAAMEE
R ARG BRI R L - SEAMIAES 3R B ORI R Al E{EB o 2R
FEBUE - M FARASM B S AL AT EEARAS < i o

1.3 HKY

ARWEFEMENL T =IHNIFE H I - RRARGE R st B AL & DB Z PR 1 ~ FRAR H B8R
FSRAFIE ~ (e S CERMERI 252

HE— SRR A SO 2 FRIAR (e » R SORR 25 M 48 L BB A PR BR824l
HAICE > e SR N MTE IO EFI R A E SR & sz R T AE o

HEO= o PR PEEAFERRE - DUBESETFTLLR ORGSR TR LS T 7E— R R A B 1+
B Calf S et o ML A S 26 0 MERARMEZREDTTE > TR B3 o 7T SRR
Ml m R B BRAE] 3l F B AR S A PR A 422 52 HAR R
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HE = (eESHLBARRIREAZ - WTTE S AELLE 5 2B 2 KRR M B BER AR IERI B T~ > BEfE
KRR TRA S BHEZITEER MR ARSULE = REAREGED -

1.4 WFFET5 4

AT & & SRR BT BE B o0 A ~ Bt ekl ~ 8 ANZRAS Bt ~ 18 %€ 0 A LUK CPS /Y
WFFE7715 > FEULTR AL F R EE TR SR FT B AR RS AR ZE o [R)IRF th 2 IF ) St RELSUAR AL T
— BB 1 RN Al 4 e A IR S st R BIE I AR BT 2 RE B] o 2B A FTRYAIE - HASEZ L
H & 2B BRSO B E R KRR > R RS AR IR B R R UK 275 5 S BURUUR
e A B A il BB M R fi#TE (Creative Problem Solving * CPS) #%¢75
AR AW FERE HBIE LU T gt & DB AR T - REZE OB & AUBRGER R K
FRBTANFIRIE SR © Hrh AT AE A AL 52 SRE ™ R SR [ 2SRB A 7 87 BB s AR 3R - 1 e
1 RRAF7 38 -

= SRR

AREEHG G AL G RER RSB F O HL AR B SRR+ & R AR T B B S a8, 7T
TRRNSEA G R N RIS o NS R R R AR A Y o (ERIR 2 R AL &~ SUEfE
(BB Bt il AL R AR - iE ek FAE R R SR8 T AR RIREA ~ 172 KA & HEh 55K -
bt R E R R B TR K B B R ATLLT A& R B R AR 8 7T 5K
DU PR A At S A0 R PRV ~ A & B\ R 5 < IR H AR TETm 2 AT TSR i B TR A
B ILEN B o

2.1 KRB E SRR R

AR TZARAR H KA1 B 2 Ml AR T A T 7SO B R AR o SRAIOBHER 3 ZRTLY
BLHER (mental process) @ FEZHEHERIMNTRITHE) TRC B E A ) WA H TR
#{FJ (coding operations) o sBAI4E LS HIRKENE £ il A BURIBCEIT /SE O ERE - Wi
A ~ SEDR ~ UNIN > REPE ~ $RECFZEF (BRIEZ , 2007) o sBAIOFEEE R 28 E B8 I 2 A0S
& EEIFITRAT A o RORAME L /SE O BRERR T A B 5 B B B R R ) B 1T 52 B A 1Y
ITZFNTEER o KB B B BRI — 8 208 M AR TR R AV IS - 1T IR O R B 5 U
AR REEARAERE - AMMEAE B CNBERIEE S PR 2RIEE AR - 8t
HFNEEERMIEAL © BRIERATLGZE AP BEO ~ BRFTR » BRI LGEZEAME B
CTEAL GIRITHIETL G RIA KRR - AR B RERAI 2 200 SR SUL & R A2 o
HERIE ~ EEBMEERTLGZZAME B BT o FILIEE A KRB ZE S
FEANTEEEER) HEERE » BHE E SRS RO B EYE = 5 FRAVE R - Al TR
et Dk T2mE ) BARMbR B L o
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B3R (self-interpretation) /25 NPT EEBIREAE B S0 77 A 7R B B
T AR BIRSITTH > HIRARRE R G EP RIRERT - DUSAERIH RBRASTR AR (15
TE (Treur & Glas, 2021) ° KiR2%5 B 5 (EEBMNALER - M AR AR B CRITT 20
THEK o B BMEEA] LIS AR I ERAT 2 M 28w b SRR 1T 2AMEESE - B3
fer e N FEEAR B 975 2R B A MTER AR A AR BN E RIS L WIFFE 8 RRABCSTRR A
B PP E 28 b o W BT e B AR SR E S e T R A i 28 o

HIL2 M (self-referentiality) @ S&FATEHEK ~ X0 ~ sBS A FITANBREERT
[l o IZH NPz B T2 MR R CRVASER » 3 B H B TR 2 T8 2 LA A
ARANETE A o Hrai R 7 AMME BRIES ~ B BRAEER B B 0 SRS A0 4 0
EEBAGHE B CRIKERTTA o MAESERAEMET  BRSBES N Eh = R
JEJE » R IRREIRI R A - B SRR 35 5 B BRAR o fEFR e » RIS RK - Ei%
FE R - Gl R R E 5 RESEEF B E o fEik LE » 2 ARS8
REREE - AEE E CREES - E2MS 5 (Treur & Glas, 2021) °

H IR E M (self-awareness) DI 4 — 8 A& B BTN ERIVERE » R iz
HI S+ B AR A E B (Mirror test) s B BREY BORF ) BN 51 Al I B 58 HURIE - 78 LE8)
Y B ) & IR B T AR - et & BRI R R B SR B8 E R TR
MARHEATEHS) > BURHE B CRIERED (Gallup Jr, 1982) » BAM#EA 19— REEEEZE — A
MRS - M SRR FRE T 8 "RAD” - #A BRERATAAEBERM O
ATERB SR EARE 8T 0 BIRESNMEE YL E CRIEE ) - B R EIE CAFR—
18 3 8 AR RK KA A 5 E RIS RK ~ AHIEAIT 4 (Damasio, 2003) o REiGRSCEE R A » B
R OB AR — (ARG D - BB EIRIMEES A B CATAMIBR M - 8
o R RE S AR R M B 4P T R B O I B SR T 2R R RO o T B R
RMEERE o ZBESOR B B TR - IR MM BIE - P TR BIRATERIAL
B B BT AR IR SRR B Rr SRR B = TR AR I BIE » DN SRATF FE LR e R A sk 2 A P
EERAIEITERR » AR 7T 1E B AR AR LU AR A0k 0 DU ARE il ER B o

2.1.1 KA

ZINRENS > {ZHa B PR E BERS s TR — RS E Y ~ RS RE R s ZIAR
ENg o HeBr—8 N A ZRRE AT A B BB A I — RYREERIRE )] o AFTLsa » 1%
SEZINREN G R AE 5ol B IRF HAAR 5 g 22 & FX0 i e IR 1 o S I i BTG 2 R R e 3 A AR TR
6 EURT RS R S R R - R BOE EARE » BRCEME B IR B A B R 24— BRI B B B
(Canessa-Pollard et al., 2022) o FtLA] RIEACAE S &M A ST LUF I ZIBREN SR > il
Y BEAERE LG RE SREAE R - 1T A AR 2B S i G IR IR TR R a1
G %152 I R BCE R LRI B e 1Y o
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M HEEBR S G RIEANTE o tL G REEHE KRB - R REIE KRR o B
EHRI—RET AR R AMHEETE 28 EM (Lindstrom et al., 2018) o &# & A —FE1T
AR RENRE 0 A B e 2% R (Eriksson et al., 2015) o ANJESHEA #it & A& 10
ETERIBR T o B AT ERGER AR SR 1B A R B ER  ARAARE IR — A
P8 L @ HERS (Costa Jr et al., 2001) » FEEUEE & SRR AR AN G ERIE TIEH)
Mg AT E R o @& A ) JEIR M 7 AR EALOBE ERYFREE o (H Rt 7 70 2 B A 2
JEFIZ Te R IR SRR o AL 4SRRI SULEEBS E R - SEHE A RERE « 17AREE
FEA R o (AL » GBS TWFSE R BRAE G R TR HEZR B BRI f e S 1 DU BRI 2
B ol A REG AL TIER) AR ANERRRE B SRR o A%RIE - AR
A > FUBIERHE AL TMEE) 2BNREILAIAZ - MR G R Z TR E -
TEZPEE L& Ry o

2.2 FER ARt &

HR 20 thAD - K2 (heterogeneity) kR R RAIC &K B o IRIZFNRERH G 3R
% (relational developmental systems) 7T 2 g 4 AH B ME = » 458 22 1 i HI e e e N8 3%
JRE A8 TR B B A 1B A8 AR R T IRF R ~ R ath R 3 AR 3 DUKRR o 77 SRR E A6 R o 42 I H AT E
F o RN QA L BRSO BRBE - A IR BERRMA R o AR AR T o R
AR PP B A {18 A B LR E S Z A L R A FOR R MRS Bl 2 S % (Lerner &
Bornstein,2021) ' st GEER RIERTE K o MEZSARMEREE s » AMFIERRR 2 5=
ST AR SALATAS » Rt & RS E AL R A BB AN (B 8 -

2.2.1 [a)E PR MR

VB 2R E R B ARTESENKERF A R B2 RESEN
7R KL R R EIR » ATREA AR 77 EEMUEAE T 3K o flgn @ fE— (82 ey E
Birbh o BHEAERA B QRSB R RFMEEE 0 72 rTRE & 5 22t M 3 75 RE A0 B 1R A A
T o fEERIIE T T » AR AR AR - SRR S AR S AR A RS
75 o RIEM - B TR 2 PE R H R RE R E A LIZ R » HILEA S
A BEEN A RN Gl 0 E—ESEEERGR IV KT 0 Bk B EE A R R g
FeRERNAIGR A7 5t S S MM B A 2 B AR 7 MOEsBAARTE - SR 5 2 RO s 17 18
(Toseland & Rivas,2009) o 74t & » B FAG 2 BRI AR RES B B (40 A it &
FEAR R TT » AP A 2 0 H 2R R IORO AT 2 25 5 W 2 R AEL A i A S R 4
BT » Sk AR AT 2 B A R s A AR M R AT 2 IR T RAR IR M
T ~ STALFAT 2 REHE RIS AR 29 AT o AT » B /DBy At el DUBHH SR sl &
AHEEEE  HRARANER - 52 EEKSEEAHNAR 2 BB ENE
15 BEZRANARF AN EEN  RRER RS BN RVRARRAT 25452 40 1 S5 284 1T 20 1
BRI T 2 0 BRI RRE B AR B S R K o

i

\
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2.2.2 SRR T 2yl 72

FENSERR R 75/ 48 B R AL R BRI AT 1 O e - 7 B S R T TR
RN B K17 5 O 22 [ ol 2y Hor— B = HRERR P s B IR A = LY
(EE R TR B AL 22 TR R (R A2 AT 2548 © B ANROR AT 23R B BTN AT RE S JURERR AR
BRRE M SR (S8, 2016) o RATT A7 TIMNAMATARE)

TFAEITEAT AR R TERSEEIERTRE ) F =0 o ttbml i B DR RAET AR Z AR
Rt - BOR A DRI RERIR IS A — AR /2217 % (Barnett et al., 1997)  fF
ZEAT R M AT R KB R D BIAFLE o T RmZEAT 2 B SR RN B BB AR S Ry
SR ] DUR B R0 S st P A AT R R A SR o AETAE T B SR R A
A > g e IR e TIER ) R MRRMENNO & E AR OEEE -
[FIRF - A B (e rt & SR A2 1T 28 RUBERERI RIS - AR B IERYSZRFFITER o R
B G HFEERRR A R A PR o SEEBANE B & IR A PR - TS 2 A
¥ B REBA A N A P RE o

2.3 ZRBVNEHHY

Z YD — B ERARE PR - b2 R EARRER AR h A DR R A OR
FRvRe s P RIE R - BRI AR TEBUAH TBUAREN IR » 22
TR R SR R A E B MR R - WARRHEEEE U2 2R RHAESEE
O SRR —E BB L # B Y235 3R 2 (Prislin et al., 2018) o &% SCoRAH T 74252
VRS BERS AR 20 » DU B A AR B A A O AR AN A ) b 22 o /DB A
R E| 2 BEHRRRI PR R AIEAR - (ET A A & E B & o RNE %€ - MBI G IEZE S
8877 V12 B HAERAR o

2.3.1 EfiEBRE

TR e & LR EYAERESRELSE ; R RITSUERE R
g EE AR EEREEE  TREHBAEE "R o R —&
[FIRF TR AT DURR B+ G 4RI (Baker et al., 2013) o TFift) —FsCEAESMER R T
RBIEAH GBEREISUERR FFFRATSUE » M HBIAREFIR b o BRITTRIMER E A
FISCACHI LB TIANR] (] — I8l 2 d 6 R — MR AR AR TR AR RTRESES) —fElfEAR
W TR o TE) —FAPERESEE RN o ESE UREAEE PR EA S1E
# TRER) AL AcER TR TS MERSHEMKS] o fEm - B2 1R
BARBRIEIG ~ SR SUAL B E 2 [ — 2R (e » 75 LE R (A B B B RS AR — it
(Baker et al., 2013) o Rk HIEFRE 1940 FARRAE & DR AL THE K
AIBEE o ZOALRRHIEAANIE 5 F 55 PR 75 4R 4T 2 BORBH I AR ROR B (L 15 A LRI 275 773X
T SR KR RARRE RS © TR S RIA R > IO BB IEIT 2 ~ EEB - F0 -
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BRI A 1 77 228 122 77 T By 32 2 (5 ) U E AR R A9 ABE (Cutler, 2006) ©
RSB T TROUEE AT ) M RO T & RSB S L Z AR TR AN - 1E
B E - BEE RSP 3E R - AMRIEEE S iE s mr 2
SRR - iERE A RAEAENR AR R R E < o E R —EL & rA
[FIRERRE ~ PEAI ~ PEERE ~ SRE(BMRESE o Bt T2odfb) BE RIS BN - Al
TR 2E B 2 AR AL G REAE o BEA IR A S AR ) BIEE A (T RT DUSE 75 57 BB A1 52
i ol HAHFEE I BRI o[RS s L ML E) - 2 AR LA Ay P g
I E R EE A A TS T X o

2.4 BEREE

e\ G2 AR FUR — ERE R (S EE E el B Rt G ERTFIEX SR —FHLAER
I S 773X 0 SR ERAR AR 22 1 40,000 4R AT 7T BE 3 B IR A © 47 /E (McDonald, 2013) ©
BIBMREJE AR B AR FUE (B B S BIE— AR o XDUREE e = A0 0 %
EBERZEEL 78 20 BB M EAEEBRN TR | BE@MEF o —EREK
i B AR IR - MRS PRI TFHE I LR R “Kilroy Was Here”  EfEfAEZE
TR SR BHA R BR YA Y — FRRA TR AR E X » Tom Wilson #Y Ziggy ¥ Kilroy A& 24
FERIHEE o A HICBEFNBR AR EIAAT ' 2 Fi B AR A5 14 [ R0 B2 AL s XA IR g 1) i 4
(Abate, 2020) fifi B AIAREAN S R JEEA N F748 50 FFA % » MRS A BN E R 3 &R
A RIS E YE S EARREE o Hitel R BB EREE TR A BRI RREEH
(PR DL B B FE ARG B 38 3R P E YR IR 5 BB 5 e e 2E LR (B - 1A
W T R EBRAR R R SEEE 0 (EUR AT R T R AR A R (A AR B B R A B A (EAE o

1 AR HRIER “Kilroy Was Here” [BlR 25 : (Abate, 2020)

Modern Composite Imagery: Application of Heterogeneity and Social Psychology in Fashion Design

11



12

ZOZW | Praxes | B2 ® | =+

=~ W5

AEEREN HAEERE R DU (CPS) R LU VIA LR » ME B HWTFE 75 547 S Bl
il DURISEE S A N PR AR D B — 1 > 1025 KR B 5 R ATEE
KEEUTILE B B R RIASE LU —LE B A ST FE U e Bl A2 I8 %€

B

TE7T TRT A A B BR -

3.1 A TERERRD CPS BT AR M

B B s all EH A A

B2 NfR% (acceptancefinding, AF) »

Al 75 M R R i 1t CPS(creative problem solving) (4% FEIE A A58 % 8117 11 7T LUy
W TSR U S B 7L 1815 H CPS #3082 A HHE 47 B9 3UR » CPS B/ 7

R BR A sl k42 X 73 1) o3 2 AR B 32 B (fact-founding, FF) ~ B[ (problem
finding, PF) ~ #Hi%5+ (idea finding, IF) ~ #HfE% (solution-finding, SF) ~ &
fige B A LUK 28 RS B R SO FUE R (5

B & BR3EUT , 1999) °

T o Mriks SR AEAE AL & BRI

i Bk

il ) T #
%ﬂi —> g g;—’ il —» B
|3 ® L4

@ 2 CPS #:\[E R [#H 4% : (Firestien & Treffinger, 1983)

3.1.1 #BIHE (Fact Founding, FF)

RISV ERR DY CPS WLy 572 — 57 PR B s > A PEMRTRBATBME TR - 18
RBIHE (Fact Founding, FF) RIF&BA I f#RERE A B [ B & LEKEIR G E R 75 T

DUR AT FIRE A T I HEBGEHURL ©

& 1 CPS Wii)yik Fektieat AR © BroEE

Who - BFFEE TR SN A R R AR
- B BLE ZE RS
What HlRIEIEE
PRAR I IR ] 2 1
- BONURREI R
Who - R R
When - WgEE B Sy BRI R RS STEE A
- BRI B R
- BIORBR AN A e sl DUBe B BRATZE R
Why - AL AR ~ AL &L DU IREE

& —{EER BRI A R B ERR S
- BOUREGSEHAE 8 5 BN E
- B SR R (B S B AR
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3 WFFEE YA LA 01-06 &4 AR © WFyes

IRIRRTEH 5 » AR DA AR % 3 2 BUSHIRIRITEAR » [R5 F5 P 45 AR 1 555 B e
B ZRYSEE o EE % R BUR A7 IS T 2R (BT B B 5 DUR (B REAO CR AR 5% B R T 7838
A R E et - AR T KR8 IR RS R R JT 2 o IRIRE SR K
(Understanding Children's Drawings) EAENNE » B E n] IGHE & —E B HRE
ZRYT7E 0 mishAR R — A AT - R T AR L ERERIE RNALER - dha AT RN
K/ AT DR A BR i B8 OO B AR R AR 2R (Malchiodi, 1998) o B A T 25 B (@ (1) Al /8 A2 -
WFFEE 225 1 O P B2 SRR DA e BRI R A SRR L 2 BRI SRR EL Sl B R I B BhAf7E+
FRE B — R 3R ~ SRR O R RB R 2 o

3.1.2 #BIME (Problem Finding, PF)

WHFEE E H SRR R B 58 BB ECFAAFIR - A HOR EFEERE
P ) £ 8 L PR ARAE R BRI P RO AR AR 17 o RS MR R AR AR B IRES - 22800
B ARECE R S RS 0 SR A B A B H AR LRSS - fEMTFEE RIAR
1 A R 5] vh B B S Z DAth AR 2 0 HAR AV S B2 B M DUE » e B R EG
JREZEN— ARG o dhaR - RERBIRIREAENRIIE ; BB - (RAB RIS A B E R
KAREE SRR o RIS G IR DU (B ZE R A 88 B 5 NAERIRRK - 4 @ 2K
T - 845 > BIRFFEME RRAEN ORI BT 8% B S IR RIEH AL &
A 3 A 152 B e IR 0 T R A 17 IR E S R SRR A @ @ st [m AR DUR DA R B 77 1%

[ 4 A% b RTURRARHE R 01 [ )7 AR © WFFEE

Modern Composite Imagery: Application of Heterogeneity and Social Psychology in Fashion Design
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IR R FEE RIE BN S AR & DR A A 5 2 AR RSB T+ M RE R R I
SCAEPERITAT A — 848 © TS 3 i B AR Ho — RSN E AR EE Y — R
W 2 ) TAERPESNR SRR - &R ARRE [R5 o

3.1.3 3P (Idea Finding, IF)

WFFeE e 2 H — AL ARG By HA D BEE TR PO A RIRER T - 8
IS CREYEH) 192l VEE o DU AIRIZ TR 7 AR KRG K HE
AOPEDL - AR 2 2 RLARE ) » BABTEAR IR - ZEiE R TLIE R BATIRIEN - B &1
KPR A 2 6 RER SRR R - iZa (BBl 7e ANGBIA - BER L BEAE 2
R - HBREBREERAVERS » AR BE NIRRT TIER ) FEE o KRR
PERESR B EFAEETEERENE 7 B B8 NARBAL 2 PRI - WEEE B & & SRR
J&& K WE 2

3.1.4 $BIfE (Solution Finding, SF)

FfE B SRR L e A2 SRR TR E > WT7EE & 8 18 IR AR & R O PR G A 32 B
s > IR B R R G DHE 2RO [HFE B H SR RUTIT > SEE RS S OB
LR o TBMRRRIRAE S AR R - Bl B il 2 RO RBAR o BT ERIAR I i
IR ERIERDTH - BRRR T B A & EMAESR - BRI OAMESHIEET K
28T > AE AR T A D AER R REANA 50— B o A\ —BAER —{E5E5E
H IR IR E R GO ER U EARE > Bl AR —FEAR
o NMEA SRR A HmR ST RIRUTTTA 10% 3297 E AR A B2 2
(Harris, 2000) o bR L SEEEREAE (doodle) #AMLLRZIEFE ®HY » 1 1 iR #=1&
FELERI AR A SERERRIRMM TR E O o IEAh > SRS rT DUR T BRAM A 3 DU LR
1 AR SRR A A R R RS B B A A IE R LRSS (Andrade, 2010)
MR MU R THE - A BN = E & R ERREIR - 7EmERE 1Y
TR ©

Group
Control Doodling

Names Correct 43(13) 53(1.4)
(monitored
o . False alarms 04(0.5) 0.3 (0.4)
information)

Memory score 4.0 (1.5) 5.1 (.7
Places Correct 2.1(0.9) 26(14)

(incidental

False alarms 03 (0.6) 0.3 (0.4)
information)

Memory score 1.8 (1.2) 2415

5% (Doodle) EMFAIAIEIRIRINEMIEREAR S [# )7 AK : (Wheatley, 2012)
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e (B TR T 7238 AR B A HE - ARIRE BRAS R IR Is N ERR B A S BT
TR RIMRT T EES - E AR R AR ISR R - AR (= ST AR A RF %
AL AR 0 2 R EE T SR U A B L (Wheatley, 2012) o B8 2 H W » 8 AEEIRIE4E
ITFRIRF & BIVE B CRYRIK » TAEA SR BATRITES - B S AEERERE SR A FRIBRAIRAZ
W7t B SRR IR fE A B SR AR R ke 1A% ARG PR LU AR E & MAE LU B
LR IS A TE L

3.1.5 SR PHEZMAE (Acceptance Finding, AF)

RS E LB - I BEHRARSE L BT FEs (RS E =
{EZs AR _ERIENTE » SO ARG RO AR R AN ACER A e sk AR SE A AR > (T T 78 M ey
ARG o RSN > AREE A AT DUS Ry — R 2 2R 1R R B R RN 3N > WFFE A AR SR K
{8 B OO RRAIE N BUNS » sB2R 5 5 A o7 b Ja Se IR BE IR RE 4 K 32 21| R A A 155 RK AN
AR 8 R 2 — M IR Kb OSSN o

3.2 Bl EyRe BLUROR B4 v ) 1 FREF RN 1 S0 e

8 B IREREA PRERE SR F SRR o BRI TT B2 R Sl B 5 4%
AREE 2 P BR(% o R B2 B SR S » ARG 3 B Bl B E v DARRA B2 B K
ST T R DL A R BT R S A IRRE R R A B B o SR Bl R B Bl A 1 BB R
FEW R o Rl A RGERZE RN o 1% - pFFT4E B HAg =5 R 2 B IR ZEHEFIA] (Kaimal
et al., 2017) o 4845 5 » ZIEMZC IR T B RIEEERE T « A TR ERNS 45 R RE i R
R R FUAE A R RS SR OV 4 DU B EREBRNAER B SR o B Ah 0 s
Fias B A AR FMRE BB E TR « TERFEBW T - BT sE G MAEEERE )1 - NRE S
PRI 5 H 2 AR E fE R /K (Andrade, 2010) o il e E TR R 2 HE TR
15 (Doodle Art) FEFUERAKMEFA LHIELE - (HREBRS ARG S EE M R E 7l
FEEATRIRGS &2 L FlansE s #4ii52 Mr Doodle. fth 1] F 58 16 21K B 1R 50 28 JE 7 2K ) JBR
NIFEIRGER 5 TERAIVE SRR A R E - HARREEBIEAY) » W H Stk A ailE
441 (ELLE, 2017) © |

il 6 A ELAF % Mr Doodle fF i
[E 3 25 © (Meet Mr Doodle, the Artist from Another Planet Who Wants Us All to Take Things a Little Less Seriously, 2017)
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V] 7 e ) 8 - S I e 1 2 A M o I 7

il 5 A5 - https://www.creativeboom.com/features/hattie-stewart/ & https:/www.instagram.com/hattiestewart/

fHER - WE R (Hattie Stewart) HJ3RIEIEH (doodle-bombing) @ Z&E1EIEHH A
BB B HEFEE S B ERF AN AT SUE R B AN E S A 8 o FIRHSE R
7m0 EREE RN AN L AR AEBLR R BIRT E E R BT £ R4 (Hattie Stewart on [

doodle-bombing | , imbalances in the creative industries and hard work, 2017) °

3.3 wtatatRAn i

RIERTH R AR - 1R B 5 FBERE G4 RN AR LU B FRA R DU AR
P58 —REHSRER R B RS SAE DU AE AL G R DUR: — SE B G _E A SCHR e £ 5 A
) 28 SRR L 7 £ ) 9 ] 26 AR A B Al o

3.3.1 BEZ R 3/

AREEE 22 271 DU A (P 2 RS 3l 3 A AR ) 7 ORER T T 1) 0 7R R 7 Bl 2%
AMEHG > ERWRE > NREEL - AR R R R o R s
2 G LR E SRR E B WA 7RO ER o 1E S L& 2 RCEN R A
W BRI IR AT I A SR A BRI © 0 H - BHEE AT R 218 IR
FHEAT 165 77 FAB R R IR SRR O TR AE S AR A R R - it 7y M AR AR 7T N R
Bl ERREEWTFEE R RS2 B2 ~ i B B 1 28 DU (Bl e B A A AT B B

3.3.2 Bth )5 B

BERtEtBR B M T A DS AR BN R (0 2% 15 0 R M G 2 Bl RR w52
JEARBIFIRTRD BRI 2 K B AR RAVBAE - BFFLE 2 ERETE A R R R o] DA
H R ER MR BEOR R A B AN R AN IERSZ 0 AR B A R GO H R R AR TS R ER
FURYBRE - AR EAS B G R4S SRR LR BRI LS EAVRS o s 2 {RAR
TR RSN RS RIRA R 2 R B R P 5L 5 lazyoaf
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3.3.3 A RHABR B st at

AR FELE V-] B [ 58 52 3R 32 DR R 2 P ) 5 6 R P = B B e 28 S0 1 A T
Fr B ARA AT B BT EE - PET AR AT B M i B AR BT o LY HAMPRIDES
AR LURRICR » o LA PR EERE A 2 B AR BISENTEME i AT A%
PRENAESE 2 A7 R I R T ELAHEIER O - F BB EN{E R Vi _ERIWTITaRE - B
FA AR RITFE 3 S R (B TR R (R - B8 S & T CRIAHAY TR AL & Rt
B CAPLAT ST o AR BR 2 F AR TR AR B0k S8 T i B L 38 72 SRR IE » 5Kk
ST PR [ S b S A A R RN LT AP B o FEAE 0 SRIBRR P o AR 2 s ]
BN R 22 [ 5 LR B 2 SRR A 3B b e A 5 Fl o R R ) R AL o S B
EFE L o AR A a8 T PR LU BRC I 2 R PE R 202 AR - (EUZ R A
SRR PR B AR AT R AR ] L D DUR B > 7R B SRR R IR O B 1 o A PR
B el H A B A SR O BEIH o

& 9 K@ 10 P % 2 #8akER 01 K 02 @)= 3R : fFFeE

PR - BERMLNE

TEAF AR ARSI BIFLE PO E AR - SORAT SR T8 DUk i B8 58 75
IR > HE— 2D T IR R ST RO B - R AR S (Ra R — R R R R 2% B A
TR EMTE B o DUTFFER 2B TETRIS B 25 b 85 L e Sk A 1S BRI 0T 10 P OB B
A& sl E R R R EAE o BASMHRE RS T IBRAIRE T 20 B —REHOKEAER
RETERARIE » 2800 H RIS S e DU M ) 15 SRR A8 B © R A St 1 T 72 O 1% KA B 1R
FERE o WHFEH ROASECERIME L2 ke O JRURS » I 288 PR R B iR (el st B TC 2R 0 s
AREEDT L ~ BEBRIREETES R EUS R 2 BURAREE Z o 18T R A PO SR 2
IRe ) BT R © 78— ER B IEME(ERE BB AR ERE - BREAHMAIEERA—
AP AR A - B EE RN EA L o R0 MR o RS T I st i =4
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2= 2 o Ta MR B T L 2 AR A 75 TR ANE R R T BB BB R B REER - B2 IRF R at
EATHEZHEMTTER - B8 T ERRZITHE -

4.1 [RGB B

TEAHT A - PR R AR R - T 7E 8] S TR R0/ B B Sy A ZRS e 1
B3 B AR R A 2 R I IR el O A 5 2 A A B A 28 PR 2 RS RO ER R > W HL 2
B RS = RERIIENS 0 ERESR A T A R EMTA R AL SO MR AR AR - 1
TATAETFEE B ERS f 2 AR AT 2 — R R IR R ~ RO B SRS > RELEH N KB AR
Z S o R G HERK RSN /NRTE | WatE  EREWERE > REE(L R
AR SR - OB AT - B AR B o

4.1.1 WG IR R 0 B

FEHE ) WERESZ0 7 REIR R - 2 (0 EAA SRR E R o Br9tE
AR B IR B AR S A B AN 2 IR BB A S S R BR B A S
IR o NS H T BB 2 2 i St & AR AR HHE B SR B o 2RI 0 E
NG B R B 1R A R P O SR MERIANIR] o TR HE (] b Y S i S R AR
Mg LRI AN AR R 1 B TR B SR s APk i DA LE s 28 S AR R DR 52 - (HERE |
AR RN - B g BEAAA B CBRRFEEBNRE - SR
R BREPEEE > RMZERENMER B2 R o

il 11 20 o R G ()R AR © DS

4.1.2 BT BB IR S i T ) R L L

MERSHTIRSE ) AUIRGEHE SR T EE R B RN T WA SRR
T DT FEE A — A AR A BRI A% 21 7 2 B b o B O 2K TR ATIPRBR - [RIIRE SRl S —
FEEAFINRESRE o SSRGS NZE R — (A B B A - P2 AL TE i Al AR T o it
TSR CRRE E ANTRE MEAISE » BIRORAIBAR AT T /i EMIAZ - i ERES EHTHIER SR
HA PR AR A0 RIS AR AT R AN E R PR o fEREEIAE (I » BIFFEE A AR
S BRETERUR L CRBEL o SR B DEPRARRVETR o TR B IR R B DBRAR
ARATIEREZ RIS IR o ARRAYZZSE (R 18T 58 AU W TL 8 TR I B R ARIRF R DR 2K N A 5
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JEIRK o ARFARACHTHIAR - BN T AT AR 7RIl 1 A PEANDRE o SRRz 77 20k 19
TR e RS 7 i BITTEE PO ST 3R 755K o

12 T B0 i [ ) A0 - B

4.1.3 PRI BLEAL b 7€ Ry S MR S SR i s ) 288 2 AL L

PR SR = e U DIM R 2 [ A el 2 o BT DSR2 7 AN B ) [T E2 P 1/ ol B Sl
RABREREEL  HEESEPERARLU AR S o 2 Ha R

4.1.4 OB RE SRR S R i SE ) S8 43 L

Mg E R SR M) A AR DR R R IR E X 2 - G RESNUAFRRY
BUR A LY BB E BRI EY) - fEEiEE R - BE LB =m0 7 hE T
FUSEER ~ BrERAR L7 SRS AN R A A R 2 BN RIRTE 5 o 1Em A B 75 TR K
EREHEMEFEANRREE LXREEE - RERADEMRERGEBHAATTRENE
TE SRR Tl 2 A A A2 P o B/ D 2R 2 ST RV - HYE R RIESBIEHAE
2 [ 2 PV A T IR AR PRt

[l 13 IR AQ R S R R AL G 2 (5 A0 - e

4.1.5 Frrti LML IR S B ) R R B

Ml Ay B ) A S TR R A P AR I S 2 D SR B R R A s {18\
o [EZEERRS 1R RS ATT 2R AR G 36 7 BT A H i A8 25 ) 2 e A 4[] - P
EEEHRER TR ZREZEE AT o [FREAE 2.1 OURS B SRIERAD AR Z
gl AR ELO PR I EE SN E R 2 B BOE AL - DT E e B A A& R ImAG
SRS - REVTIEE A NS AR AT B RS DU I B Ry B B RIRFSE o

Modern Composite Imagery: Application of Heterogeneity and Social Psychology in Fashion Design



20

—O=M | Praxes | HE#wEH | BB+

14 fi A S ] A [ A - SR

4.2 iR

78— BT DR AR A iR fet 2R 4 L 2 B LG P TR IR S s A R i AR IR B4
R ER - 2OUTRME L B SR EL G 2o AR 0 3 BAS S BRI
HREBITRIGRETE - EBEAL & EOROR PR SRR LD - B E R B 5 A AR

BREME S DU IR B SRR AR - AT 2 RGBS - DU IRRES I BB R

HIREREBORFIELRK ©

4.2.1 MHEBREHEREIE

AR 28 LACR P RO ER R DU R R A 75 TR R 5 B R S & 0 AR

ARERAT AR 8 FH o ELAHIRIE » SRR PO 2 M R R

% 2 CPS MB BEGAREE S b at 4R © ges

W TR TR EGE
" - ST TR (R ) - ek (R AT - 100 %
. s -
% ikl Iy T~
— - B~ B B - 100 % AT G - 7
B-= ki ERRIL R

R E D 01 - 8 ] 7 . T
p— L igi@mam,éﬁ@@w(mﬁﬁ) R
FIE R BT RERRD - TR Rk
FhE BRRTE R~ TR DR
FAE TR AT FIEAT 1 F BN R Rk
4.2.2 fatlEqLE LS

WFFEE R AR L BOR D (A A5 S T R BT %5 - 28 I8 DR SRR A2 FH PR R ER 5 |
3 EWTFUE AR BEERBORD S S o MR AR 2B AR o
AR R MR T 7 AR R R AR B R D AT & 5 — BRI BLE - RI1L
BN R AT o E (A LA BN 28 Y o Slf (U Y S PR AU o (Rl 0 BFTEE O
BB R TR AR AR T T RUR A o 3 N B R AR R B EERT B AR B
HARm o A TRREEAL ) IREERT BB AR AR o ESh » BT B A
RHERR ARG S BETHE - RIREIR S E I o TEME R Y- BREHE E ARG
Ao AR - DIEBUEE 258 —E M ATE o
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4.2.3 A BRI LA R

HEE S ERREERE - 2T - F BRI S AR S i
MRS S o S lE@E > FF7EE R R B S BRI EHE A PR LU SN - #65
TRt FIASRIROA AL - FEAT b RIS R P 2RI (0 1 S 1S S BRI © R
S ST A B A B o A T AT M TT AR SRR © R BFFE B DVETE TR
WERBE) RIS o

17 ARSI W A | BFSH

BB A B A B HERY SR S - T AN A8 S ST FE LU DA R B o
[FIRFEATRL_ LIS T EBEEEM R A0 ZSS - 2 DOEE ) RS FREERITE
SEREER b o Bt fEREERET - EREETE - DR E R IR s
Hiohad o HESh » RYEBRE ISP TR B R BEAE S 0 BRI HOAT R A
8 BRI E B TR — s AR o

18 BB AR BRI LTI AR AL 01 B8R 205 © RFFE
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1 TERREREE ) IR E BRI R EE T IR ERRAIT K T
FEAAIN LA B2 10 e PR P e A ] i ELETIR > AR CRAR AT P B D AT 4
B b 2 B EERL A BAR B R A A EL e o BR T TESME B IR T R AR RIS 2 5 > FE5h
B THI AR TR S B B A s B IR R A 2 T e B AR B AR - i/ N R sl S S R
WMAREE LR 7 SRS S o SR SRYERERDT IR EEE 2F - FRR
FF TR — B o R BEERIARAY B RCRT Y2 A RSCR AT DU SR AR B - 2 A
FHNH AR 2 G IR RCR o EERIRE D > BIAIIRIRAVE B BB LUK tRAT
TER I - MRININ I CEARONI AL - R AR S RIEIE - TERGHIRIM E - BERE
HEE B SR B HE/ N B DU (U ROBURK S BLPER - S ASRISRAO R R AN A B > [RIIE
CREFRIRELARBE AT = LA RARATD BRI AR IF T TR S kS - DUBRGERERY
RSB o %G8 T T R R A B R iz - B o sl el s po s o o

20 Feliil 21 fiti L BEERARRUSRIERE 01 K 02 [ R AR © BTyE#

£ TR BE L) IREEH - WFFTE AN I A IR M 2 B B % B R A BUR
WREETTER B RS EEER R BRI RNAD AR A BURARAS & 0 T RO B B
Eb o ERIRZERIFNAG S 2 ) > IERASCR AT A BEL ALY e R 20— BRELSIG 112 ) — A il B PR Y 2
fh o Al ZE ARG RZER) T o

Mo Ar S IRESE AP EBEER TR E AN TERNE ke b B BUSHG o - BEEDE
A RIS E AR R AR AN A R BE R B SRR PR AE A I N b A5 A A () B EERY
BRG ) HARATEAVEK o T LS BRI T ETE R BRI AR T R
B RFIREER o MRS R DU SR = BRSO BEME ZE T T STRRITZERIBA T A B
AIE R DUR AR ZEMFFER R T EIRIBRRITT I IS - IR T hpvRe R IR
AT MR RS RS e A (LR AR A B 2 — (RS - B EIR
AR E R R AR EEMERIATEA R
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23 FBEOHIAHA BB IR R 04 15 AR BFFEE

MR S8 ) R BR3¢ > mABRE - Bl Sl oz b 0 (22
SEGE RODH R R RBE AR ARSE b B SRR Y R T o

24 FBHERISHH B IRAE AR 05 [8 1 AR« 7

£ TERAR AL ) PHETTH - WEFEEEE T AZIRRRAR . FEER T A%
B AR AR SRR B R 1 = RS > (PR RV EBR P BEH] T AR LA E AR}
R RHEA L B BR AT - RIS B A R B T 58 2 AR - fE R BEERR MG 7T
T WF7EE S T B (R R R EE 0 TR TR (I (R B K KT RIRCR - T E
BESHEORBOAH IR S - 2B HIHRAREICR -

24 FBEERISHH B LR R AR 05 [8 - AR © 7

RARHINE MR SE 2 BT 2 PR S A AL 3 DU B 52 BEOR » IR ER AR T ff i A1
BCrF > S EPFeE T RO A ST A R B0 BEEEERRET - &GHTmn R =
Ry - TR o FEA R ELA o AR B 2 DI R R A S R (ETIRRIE TR o
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24 AlfEE1E (R) BAREGES  D—AREERR /M JEUR RAEEN Rt
A ERE SRR BRZA R B8 8 - DURRT TR H B b ~ B S ISR AT PREK  JRICH
ZEEM - BAR (AR EERN) BGRSEE o 28mFEE AR EiRsR H R A 2 E R
JEAER RN A (7R » 2 HERAEAN o [ RO AR 2 — (A AL R B BRESSFRI A2 A B =
ZEHRAVE > LR By — 8 B SRRA -

% 3 ffidhikat 71 kR AR ¢ BT

Tt WIRBETEE B AN AOHAARNEBSEEAES B FHNUVE - 2 A EEEAL
BEZMIEE > KR TIIEE AL RFLAES o M EBRMEENORTE
s Rt SRR B — AV B A W R R T T o DA—RE R B B R A 77 SR AN PIE S SR SMRE T
RRRE BLND HIE YRR 2 RN » SO FEE SR PO AT I R BRI RS
e RET LI ERITERIAE SRR REEIMINSEE S BANRENES:  GEBE R EEIEN
HIETFEE -

26 - BHERISIAURAT AL AL B8R AR © pPgERE

4.3 FAR IR R HE

ARPESCRRBFFERIE 2 734 PRI B R AR (CPS) BFFLT55 0 o 17 H SRR R A
FERIEREZ - IMRAIVE T S8 R FI IR - BEARE D BILUEERE SRS R LR e
A5 B HAHPEREAY/NERE o FERATSCIE R B SN E R R R AV DURCBRI AL - oF
FEE AT SN EIRGEGREE o BT S - MRS T Z DR RS & T (BEE 8
AR R 5% T 0 WP N BRI T B RS SR ASATRE - T FE 8 1 ek
FI%¢ » =B REE N RBREIE - JZHEIREREITTER o 2% T AR
FRREIR S R O 22845 DUR SRS MSGE AR AR ©

2R Rt A NERENE Py
o i g (=t

[ s S EREATR

27 aat 7y LR [ AR © BT

4.4 R B BRAC ) B

IR J7 il 7R ) 2845 L 2 = REL ) A S B IR R DU A )+ R S SRR R st
BUWERBU L8 0Bl ¢ B4R BB ShE -~ BRELD i o @7 B o
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28 A deaat I 5 AR ¢ B SEE

4.4.1 _EARRRRESE B AR R

S ERVRIEER T B0 2 BATREIHC AT B GEARAD - FinEE B =1E
MERSES et B 7 FBEERERBER - ERIEARIA LR (BRth) AU
WMFRESE T 4-2.2 RECEBRAIEAN - ZEBR 5728 B IR T E A B BT T

HE K o WH7EaE E FH DF R RO r8eily 4808 2 Rt S F 77 & BRAR A R AN B2
() o

4.4.2 BRI Rt b AR 3

B ORI R R E B B 2R ER 0 URFEEFHENSIE - R BRI
BUELHN - MIREBE2EZEH 9 A ETEMRTEM - 0FFEE 2 8 R AR E IR AN
RIFHETHITIRE © 537 A C a2 AN T RAEA BAT T 0 SRS TR R RE AR T
JLR 0 MIRKE S AFERERE o && 0 BRKSIIANET LREHG - B e Ak aesn
T# (Frenchseam) 2SN @ (RIFAREAIASNEEE - RECREFE 34 HUET R o Tk
AN B B RMER > AlE Mk B G MR GBI - i TR BRIk
SRR UK

30 MR (F1BekR) mat BB VAR R AR © BFgE R
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26 4.4.3 AN PR A< B

ANE AL B B DL E AR 2 (smart casual wear) FJERS & 3L RS T
FREMPHARIGE TR - £ RERRR DT EAREA LR A o o tFRHE 2R
MERERTIREE ) RS 0 ASNERIN T EE RG0SR TS AL A
BRI 28 5K A — 4418 55 H BB RIS SR N LIRS o B0 RS /1 SRR A R X
FeIRIE 7] 0 EAEFT i —RERE RS RIS RSB o

31 ANER TR AR AL (8 5 AU © BT
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S ED ORISR 5 LA RRET R ORI A LRSI 28 R T RE AR 52 TER A
SR B RO BRI B & R = A SRR R R - ARG
R o BHFTEfE R BN BB ERR R RRERT - TEMIE 58 56 B O IR o fEmeat
A 5T > WYFEE PR At R A BROE BT DUR S B 0O R 75 B BEE R R e R
BAEEER > M E 2 TR 2 55 FH e DI R AR R RCR - TERAm B L) 15
e > AEHFTER AR R A T ER% DU M S s RIS 10 seat - s Al R AR Y
ST H B R A A R S o AN 0 BORT AT T KRR AR R s o AT
AHRFAIRCR - EREEET - BEFBAORR 1 - RUIEETEREORIE o

e

32 AL BOR T BB [ R AR TR
4.4.5 P Fint RO Ak i e

REFN P2 RERPE T ILER o MIH = RS SR LU — e & Rt - et
B ELURF A PERET @ MEARAS & > FERE 52 B0 S TE 30 AH B A SR BG ol =10 2 H R Y[Rl Iy
FEE XA LE H B - i AR s mt B DAR] FR AN ER R A9 77 KB A A — 5
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A Study of the Self-Healing of Textile Arts from the
Theoretical Perspective of Art Therapy — The Textile Art
Collection of “The Boy in the Hidden Garden”
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Master Program, Department of Fashion Design, Shih Chien University
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Abstract

Based on the theory of “Art as Therapy” in art therapy, this study, from the perspective of art
therapy and the therapeutic study of textile handicrafts, explores how the author, in the process of
creating the textile art series of “The Boy in the Hidden Garden”, obtained self-healing through the
textile art creation through the creative behaviors, textile crafts, and the characteristics of the media,

and how she was able to heal herself through the textile art creation.

The research results show that the textile artwork has been used for self-healing. The results of
the study show that the creative process and concepts of the textile artworks echo the psychological
issues faced by individuals at the moment and help to increase awareness. There are four therapeutic
properties of textile creation: first, the soft touch of the material is soothing and brings a sense of
security; second, the repetitive and challenging crafts can calm the mind and bring it into a state
of “flow”, and two of them, tufting and embroidery, with their offensive energies, are able to effec-
tively transform negative emotional energies into creative energies; and third, the positive symbolic
meanings linked to textile creation, such as restoration, renewal, connection and healing, can help
to increase awareness. Third, the positive symbolic meanings associated with the creation of textiles,
such as restoration, renewal, connection, and continuity, help generate positive new experiences.
Fourth, the process of textile creation and the works can help to soothe the self, enhance self-worth,
and continue to generate the strength to face the challenges of external reality, thus realizing the

therapeutic effect of art therapy.

Keywords: textile art, textile design, fashion design, art therapy
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Clothing Design as Emotional Transformation
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Abstract

The notion that "life is like a play, and play is like life" seems to be a prevalent phenome-

non. For the researcher, opera and life are inseparable. Influenced by the family environment, the
researcher accompanied their mother through Peking opera troupes from an early age, gradually
making opera a part of their life. Consequently, the researcher developed a profound affection for
opera and the stage of life, actively participating in various performances. These valuable experienc-
es allowed the researcher to integrate the experiences of Peking opera performances and their own
real-life experiences into their studies and thesis research.

During graduate school, the researcher experienced significant life changes. Driven by a
sense of professional responsibility and the realities of life, the researcher endeavored to integrate
work and life, attempting to express their design concepts through the costumes of Peking opera
characters on stage. In this thesis, the researcher explores various elements within "hair materials,"
such as hairpieces and braids, combining them with traditional Peking opera hairpieces and charac-
ter costumes to deeply analyze the costumes and accessories of Peking opera Dan roles.

The research delves into the mutual influence between personal life events and academic creation,
particularly how personal emotional fluctuations are integrated into costume creation. During the
process of writing the thesis, the researcher underwent a series of significant life changes and iden-
tity transformations, profoundly impacting their creative style and the translation of psychological
emotions.

Through writing this thesis, the researcher achieved emotional release and spiritual lib-
eration. Through costume creation, the researcher attempted to express changes in their physical
appearance and psychological state, as well as the transformation of different identities. Starting
from the entanglement of emotions, the researcher transformed these emotions into elements of
creation, embedding the journey from turmoil to entanglement, to sorting out, translating, focus-
ing, releasing, and finally achieving peace and self-recovery into their creations, embracing the
beginning of a new life.

Keywords: Peking Opera costumes and hairstyles, styling materials, emotional entanglement, postural

changes, costume design.
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Analysis of International Fashion and Textile Trade

Fairs - A Case Study Based on Participation of
PRAXES in Who’s Next 2022 in Paris

YUAN-CHIH HSU

Master Program, Department of Fashion Design, Shih Chien University

YA-LIN SHIH

Associate Professor, Department of Fashion Design, Shih Chien University

Abstract

In view of the fact that brands often encounter the dilemma of having no information to refer
to before participating in trade shows, and in order to enrich the information about international
textile and apparel trade shows in academia, this study conducted an observation and compilation
of well-known international textile and clothing-related trade exhibitions in recent years, and also
recorded the whole process of the researcher and his classmates’ participation in the Paris Who's
Next exhibition on behalf of the PRAXES brand, in order to achieve the goal of serving as a refer-
ence for other brands in the future, and to provide future participants with knowledge about taking

parts in trade fairs.

This study explored the development and benefits of exhibitions through literature review
and information collection, collect information of several influential international textile and appar-
el trade shows in the past ten years. The second section of the third chapter are interviews with
industry professionals, in order to learn their experience, views and opinions. The fourth chapter
recorded the participation of the CYNICAL CHERI BY PRAXES brand in Paris Who's Next in
2022. This technical report includes exhibition registration, exhibition product planning, brand-re-
lated preparations, pricing strategies and ordering rules, records of exhibition work, and exhibiting
brand observation. Chapter 5 summarized the above research results and proposed " Suitability
Pairing Guidelines Between Brand and Trade Shows ", simulate them into actual usable websites

interfaces as a result. Last but not least, offer conclusions and suggestions in Chapter 6.

Keywords: International Textile and Apparel Trade Shows, 2022 Who's Next, Brand Participation in
Trade Shows, Pairing Guidelines Between Brand and Trade Shows.
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