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Wedding Dress for Gay Bridegrooms in Taiwan

HSU-EN HUANG

Master Program, Department of Fashion Design, Shih Chien University

Abstract

In 2019, the approval of the Marriage Equality Act occurred in Taiwan, which made Taiwan
the very first country in Asia to defend the equal right of marriage for same sex couples, indicating
that gender awareness in Taiwanese society has gradually been rising and that attitudes towards
LGBTQ+ communities is becoming more friendly. However, as seen by observing gay wedding
photography and the options for the groom's outfit provided by the wedding industry, the suit
remains mainstream in the market and male images of different gender expressions lack in variety.
This study, via research and design, aims to provide a reimagination of gay men’s wedding garments

that is different from traditional wedding dresses and suits.

This study, through research and design creativity, aims to provide a reimagination of gay’s

wedding garments that is different from traditional wedding dresses and suits.

The market survey is conducted with an internet questionnaire, based on the Bem Sex-Role
Inventory (BSRI) as well as components identified in the first stage, which are categorized into six
elements (silhouette, fabric, color, suit components, wedding dress components, and accessories).
The results indicate Taiwanese gay with different gender expressions have different preferences for
"fabric" and "wedding dress components”, while they have similar preferences for the other four
elements overall. Still, potential preferences could be deduced from the survey results to be used as a

reference for the designs in the wedding garment collection.

Keywords: gay, wedding dress, suit, wedding clothing, gender expression
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Application of Metal Casting in Fashion Design:
A Case Study of Digital Modeling-Aided Design

YU-CHIEN LIN

Master Program, Department of Fashion Design, Shih Chien University

LI-TING HUANG

Associate Professor, Department of Fashion Design, Shih Chien University

Abstract

This study aims to establish a way to integrate metal material, which were previously limited
as decorative element in clothing due to technological restrictions, into wearable forms by applying

modern technological tools.

The processes can be divided into three stages: 1. Analyz the applications of metal materials
in fashion, art, and other forms of design, then summarizing the trend of digital manufacture and
body-suitable forms as guidance of creation. 2. Based on the results of pervious stage, referring to
existing cases of digital design and clothing manufacture, conduct digital experiments in Rhinoceros
3D and evaluate the feasibility of metal processes based on the experimental results. 3. Establish
production process: utilize digital modeling technology for sample generation, creating molds
through 3D printing for metal casting. And then do post-processing according to design require-
ments (such as electroplating and dyeing), and assemble metal components on a mannequin to cre-

ate clothing.

Ultimately, the design series of three pieces of metal clothing, which is called "theme" is cre-
ated. The Expectation of the operational processes and documentation of this project could serve
as experiential references for future related studies which would like to use metal casting combined

with digital modeling techniques.

Keywords: metal materials, metal casting, digital modeling, 3D printing, modeling
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The Costume Therapy-
The Costume Design with Kusama Yayoi’s Self-
Healing Artistic Characteristics

SU HUEI-ZI

Department of Fashion Design (Master's Program for Master of Working Professionals) , Shih Chien

TSENG TZU-HUI

Assistant Professor,Department of Fashion Design, Shih Chien University

Abstract

The creator has been engaged in the clothing industry for many years. For the creator, clothing
is not only a job, but also a part of life, just like a close family member. Find a sense of security in
clothing, and heal the ups and downs of life along the footprints of stitches and the steady answer of

the needle machine.

This creation aims to use clothing creation as a medium for emotional healing. Through the
healing feeling generated in the clothing creation process, we design clothing that makes people
feel at ease and happy. Through this creation, we can better understand the universal emotional
problems of creators and the general public, use clothing creation as a carrier to convey emotions,
express, transform, sublimate emotions and trauma, and achieve the creator's self-healing and cloth-

ing wearers, viewers The function of the author, so that the emotions are released.

Inspired by the works of Japanese contemporary artist Yayoi Kusama, this creation uses its
healing art form and color elements to retransform into the creator's own clothing creation

through collage.

In the first creative stage, creators and participants give feedback on Yayoi Kusama’s works and
create patterns. In the second creative stage, creators use the patterns created as clothing design
materials, and extract Yayoi Kusama’s artistic characteristics as Creative materials are used in cloth-
ing design to create clothing with personal style.The creator uses the two clothing creations
for self-healing and depression, and looks forward to using this concept as a follow-up develop-
ment and product research and development, and more in-depth analysis and discussion by future

researchers.

Keywords: Yayoi Kusama, collage art, art therapy, color
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Knitting the Unity of Opposites:
An Experimentation in Mixed Media Textiles

CHUAN-NA HUANG

Department of Fashion Design, Shih Chien University Master Program

YA-HUEI TUNG

Department of Fashion Design, Shih Chien University Master Program

Abstract
“The unity of opposites” is an endless interplay of fission and fusion within a holistic whole.

Reflecting on my past creative endeavors, a recurrent theme concerning elements that come in
pairs, are mutually contradictory yet coexist indivisibly becomes evident. This concept transcends
the realm of art and manifests in internal thoughts, external phenomena, and the patterns of our
world, herein termed “the unity of opposites.” The study began by deriving the essence of the con-
cept through an amalgamation of insights from the Chinese classics Zhou Yi and Tao Te Ching,
Japanese thinker Nishida Kitaro, and the German philosopher Hegel. Through textual and visual

means, the abstract notion of the unity of opposites was demystified.

Then, by analyzing the lives and works of artists Kon Satoshi, Shiota Chiharu, and Komatsu
Miwa, their mediums of artistic expression were reinterpreted and channeled to transform the idea

of the unity of opposites into tangible forms through the medium of apparel.

Using intricate knitting techniques, a “twist” was created as the centerpiece of the work — a
unique three-dimensional structure blurring the distinction between the garment's front and back.
On the material front, the juxtaposition of wool's invitingly warm and sensuous feel with copper
thread's cold, composed properties resulted in a captivating conflict that eventually melded as verdi-

gris permeated the yarns.

Whether as formless ideas existing solely within text or as transformed entities through art
media, the unity of opposites embodies an evolving concept with infinite possibilities for transfor-
mation. Through a series of creations, this study aspires to reflect on the self and the idea of the

unity of opposites, thereby projecting its essence outward while perpetuating it into the future.

Keywords: Fashion Design, Knitting, Mixed Media, Verdigris, Dyeing, Unity of Opposites

* Corresponding author ° Tel: +886 933354505
E-mail address: aleciahuang@gmail.com
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MEEWHERE D)  T88) BGE URRE) MRfFE  BILt R EE HP B RIRCR -
BUE > Fa] LUSHGR © TORGFIS 2 PARIKENIR 17 BAIAEIRTE ~ BAEAE - ) — T8
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Eating Practice :
Inner Experience of Oral Eating Behavior
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Abstract

This paper explores James Teng's project "Eating Practice.” The project consists of two parts:
"Dietary Show" and "Utensils," employing both object-based and participatory approaches. It seeks
to transcend the conventional framework of eating tools by reinterpreting the complexity of eating

behavior through the integration of materials, forms, and concepts.

Unlike traditional design projects, "Eating Practice” does not begin with predefined creative objec-
tives and does not prioritize users' positive experiences or convenience. The creative materials and
techniques span various fields, including craftsmanship, product design, food design, performance
art, and video art, making it challenging to categorize within conventional art and design bounda-

ries.

The second chapter situates "Eating Practice” within contemporary visual art, performance, prod-
uct, and food design contexts. By examining artworks related to the mouth and food, the aim is
to discover an authentic creative path responding to our complex contemporary society amidst the

intricate interplay of mouth and food.

Keywords: Mouth, Utensils, Food Design, Game, Ritual
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IRpIHEs L NMEL IS - B CTNE IR =8 Rl ek — D R B0 50 R84 5 HEAME © 72
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2-1 fepmeit

‘Yt (Food Design) HIMEEKAVZLE 2000 47645 BAUGTE B USSR o
1997 fERFPEHE 3a Al Marti Guixé BLEZEREANTEEETEE H20 Gallery &1F @ &t 17—
% & BN Techno-Tapes SPAMT BAR » EEHTitak st 1 EZERE 4 Hh I 55 6144 ) {1
#t Tapas #/ii#lifl (pa amb tomaquet) * AFESHE 158 A —FESEELAYF i 2 o [FIIRFE 22
PR B SRABIS AR R 5 EIREEGRE S B AV E AR - HRE
AIRER 56— R AT £ A B E RS B CAES P B S HIEAM I TRGEHES) - fE—LEHhK
SRS & B8 28 P RE R B YRGS TN S i 5 BA R AR A IR R o (B 3 KB Martd
Guixé HRBYRLEE TR - Al e & BA BRI E FERKCE 551 R 2R fig ol Marti
Guixé ARG MASEAMHE KR » BRI S S T MR B A P — s A\
FABEET I E ZR ARG o 4N BT AT SN TR 5L TR s 8 2 S TAZERER R 2
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HUR BV s ORGSR B RS BIR AW h 1T R R e Bt o (BHZHIH
EMEEZ 0 AR GHHERER © NN B RS SN ERES BRAE—Em o
H AT 5 A — 6 i B stif 72424 Francesca Zampollo J& 2015 4EFTAIME » $HE &Y
FE s SR 22T HA T International Journal of Food Design » ##% Francesca Fiig i1

T

BYRGHE B BLEGETRESS o BYRGHEEIETA Bl e BUE BT 2 AEBI R A
PR B 2 S A TR R R T AE - Hrh G & a4 s ~ 225 ~ (R 17 ~ 8 ~ F98
TEREH ~ HE K JERE o (Zampollo, 2016)

Francesca Z#E— P2 T ARG P EAMN S8 Hh g% 7 REAEERET
e Y EMmEtEt (Food Product Design) » 2 1 & ¥ A2 E 5 H B 54T 2 1 A7 A5 A AH B 722
#& &l (Design For Food) @ B & AR B8R (Design With Food) » &Y%/
# &l (Food Space Design) @ #&1TA#%sr (Eating Design) * BB AR 25T (Food
Service Design) M BYIHBARIHEAIMEELE! (Critical Food Design) %5 » FLIE 1 ©

1: Francesca Zampollo, What Food Design is Version 2.0., 2016 * fffFt & B1TEHAE R
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IR BA = A B ME R e R P B H e B TR R B - el T CE R BAITEAR
S ATRETE ©

2-1.1 # & %5 (Eating Design)

SI44 () 757 Tl Br il Marije Vogelzang B4%## Food Design 2&H¥H&IA
HEEATHURLED » T Eating Design ARG E 7 A & BT A MHBT R
Baskwt o ARG IRTIRAERKE S AEEUEE TR o e (AYigEE
?bFE) (Food Massage Salon) (2019) Z& HzH &I HAS & TV HE Spa KEBRELE &
HEER - ELIEDLAY A 2277 T B3 A B0 2 B I R A5 » sl B WAL R e B
RAEHEHEPERFR BTN SR ERET] /R8T RS Gt — a2
IR EA D ERBR (RSN  FEmE THEEE ) TR & 8 R EE A (98 = H AR R RS i o
DU — NRBRUI B OB 25 58 B B4 SEHILUR I N AESSBR U AT FE N (REBREARN ) Z
IR o 238 37 SRR A R RO PR IR T 8 2 B3 — B DU AT BB AN S BR L R 2
AR B B RK R o [ B 422 B2 i 1, B 4 MR ARt S ARt P 2 DU [ (e P A At g R I 22 B
TSR » LA — B Tahini 2 88 0590 O T AR B o 1 RAS B B (s P 1 22
B o mlah S B R T SR A e A B R 7T RIS 1 R AS B AR B o 2 B IR 2 it
WER R AEHE AU B OIS RESL 75 T A4 SEHIRCAR - BB B Y SR )RR
B RO A A o

[l 2 : Marije Vogelzang, Food Massage Salon, 2019

[ 7 205 - https://www.marijevogelzang.nl
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(ingeE)  (Lickestra) (2014) /2B Emilie Baltz F18 22 B &t E Al
Carla Diana &3 R HHARIENE @ VKNP E TEARKES » BYENar eSS &
HEREEE S Arduino MR @ AABEERF|EAGH - WARBEEEHRBREENE/F - &
VBRI ZE B 0y BB B PY R R A 4L 0 SSE WA R HEIER Arone Dyer %
AR R AUEEE - B VUETEZEE DL A CHVENE 77 BT RN E T ) —4H 8 42y
H% o EIHMEMRERITS  BRAREBIITVES » BB VKN E H 2 L
AR ERTIE - BT B2 EEE NSRRI E T fTEAMR B N & LT
R o JEAFARE H T RERE N A A VR AR RER BT 2 » TR B T HERR 1 22 B0 KB A
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=
-

[# 3 : Emilie Baltz, Carla Diana, Lickestra, 2014

[l 5 A5 - https://emiliebaltz.com/experiments/lickestra/

CRYHEEDRE) M CRREEE) 7 (St S #R AN KT 7] SRR 9 B B A Bl &5 1
AR thFE PR fETE DRSS B IR RS AR B AR - I O R 5
af 0 B2AG B2 BT REBATh D RERT AT RENE o EmIHAIER CERBRE) R4t T —ER
SFARITERINSZ % AANE AR BRA st 5 [ B2 B R AR A LI AR B AR B IRRAZ AN
BIUIRE - BIE HAERA BT AR » B ARIE R AP A T4 B R B AR AR

2-1.2 A#E (Design For Food)

BSRNREIAFENESNRKE VEE R E RN VeSSBS SR 8
R NMERT UE H —E & IR R B SUb BRI L - thAEHI SR 2Bt & h i Y S LU
BifE A o ZEHIEAF (Roland Barthes) 78 HAHRATHGEE G ¥ 515 N —BIR AKEHE
ENE i

B HZERR R B SR E — R — MRS E AR E A AR
B o JIRHERE ~ ABAL ~ /IVOBEBEAIENEANF AL R G —RAD o EORHRE ~ U)oy 0 B8R
A ENMGEME - BB > #i8) > 88 o (Barthes, 2016)
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AL EHiT Louise Knoppert AliakatY Proef (2015) 3= B¢t L LU= /5 X IE

WERIMNETRE UEFREREER - BAREE - REEWN - ERARIIA
VAR RN BRI - i AR 2 dhaR a7 B aE B N B R A SE 80 R B R R A 22

BB o ARwEHElER AT T — 2P E AR R RV AL NVE R, > S FEAIES T RTAAAE
TR LA ETFERI B RS 2 MRS R R rTAE TS 21 A RKE et B L 8h
#EER o 14" VAPOR™ i IR N F Lt fE | M > 7 TINGLE” &4 Al
FORERL - RETE S SH LAEAERIRER » 7 FOAM™ REZEAEM A BRI AR - 7 ICE” Al
RERERT A vki KA VKIR © Sstflid [ LAE A B S AR ) I TIA R MR 95 B AR
TEAEMRE > il T Rdssat YR RENE

[l 4 : Louise Knoppert, Proef, 2015
[ 7 235 - http://louiseknoppert.com

FEEEENAT Jin-hyun Jeon @K TR — BB B SR AT AETE & R B2
—HHRE AR E NS E 2T o i—Bis R EEHE R (synesthesia) Bl
ST TRET N FRCE TR L Bt A EL R BRI REE © 7E3%5H Tableware as
Sensorial Stimuli (2012) H—ZFTERIELUR G B 25EE » BR T EARRIRE K25k
Jin-hyun s 5 M T HIETTRARERE SR ECZ—RE ~ 6% « Bith - fEER
B o E—RFNBHRIHILESE ~ FIZEMEBAM BT  1F O EE R R 5
ENERSZ o B AR AR I A R A RN B R ZE Y o IO B R A R IRKZ © Jin-
hyun Y72 S RE S5 HH DUEZ IR BA 52 19 6 87 SRR AR IS 201 B IR IR 22 70 2 1 s
B M BERRAES - BHE SR ALGE - SERIARE - (HE T E 2R EE LA
FERIIE AR E o 59— 2 5I1ES Sensory Catalyst (2014) RIFTH {4 & 235 » L
Y B B TSR — 2 A N R ST R AR e TR R ETRIAT
B A EYSRERE LINDERE - RS R R R — K AR AR B DT
BYEBRHERKZ
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5 Jin-hyun Jeon, Tableware as Sensorial Stimuli, 2012

B 463 ¢ http:/jjhyun.com
Louise Knoppert 1 Jin-hyun Jeon HI{E&t &R Z ¥ RN A6 H A9 T H#E T
it aEZE AR R st RIS AN A 5 B RS 4858 » (IEmfE T E | R IR
EEZEEN - BERFINMERIEARGE A CERHE) 1 CBH) RV THRA
BEEN2E G [FIRL L IEE 5 2 75 Ak 22 208 H 85 AR 4% 28 AR AN IR & e i
RE o 4N LU 28 AR BRI JR) FR A IR B R ) o A — R ANET IR T TS il B A
BHBRTAE ©

2-1.3 HERIEEET (Speculative Design)
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IRTER AR ACHETEIR S > FARIRTERIRO IR Sk st A il ~ AIRFS e R el - R —
flE B AR R B AR PR SR o MRS B A B AR MR TR R AR 55 - i ELE st
RS BB BHHEEH — [ ERBR IR RER R - DIRREI R Z BB E 8B
TR > A ERERE HH B 2 n] REMEAIAR(S 22 ) -

FEHERI R T A B A K B ET e | ek O PR TR E T g 0 &
AT E R A (Paul Gong) B9 C NE &) (Human Hyena)(2014) &t & {# H 48
MG T BRI AR - NEG BV RRCE B B LS » LR RE
S ASERENEY - EEY A E B R R — 8 o thEEF 3D FIENEii
725 AT DA N\ SR s IR 28 L o WA i R T A MIB T B R B RIEEE » 58
YEBE T LUABG ) R S R AT LS ARG 1 SE R [ o

2024 | Praxes | Design Journal, Shih Chien University | Issue. 19

GEAMEE) — DR BT 2K NEAS R

6 @ Ef#% , Human Hyena, 2014
[B 3 #<JE - https://www.paulgong.co.uk

A RE AR ERR R (R OidEstd) (2015) AEM B SR B EHE
FARIAR A RIS R AT RE 3 e H 2% 1728 SR I S BRI A2 I RERT B SR 70K o AR
BRI, A B RN T RER DR AR 2T (BRSO EH
AHAR TR - E B A B RS RE A DR AN TR AR s e iE o ST
BN QIR LDUESAT MR AT RS IS » JROK R 22 A DARE R IE 25 BE KB
BOEAT ORI R © ERiEE SRR B R AR T EE AR EN RS
SBUERRIGR I R SRR TRUBIT T 5 o HAHERIR AT 26 1 22 2 DUR SRR AR B B T
IFARRRE Al (S MR R HERI R SRES = 0 (R R A st S AR DO AR AT B )
BB BACE B RS I EEN: - R AEE R R S RN B2 SR E
CAIBTFEARSC A Rt ek [ A st A TR AR B PR~ B R AR ST 2 S

The

Fellatio
Modification
Project

7 BARER, CRREIIRMuEEE) | 2015
[ )5 2635 - https://www.thenewslens.com/article/40300
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=
@

-

8 R, (BR¥ORHiEstE) | 2015
[ 5 2R : https://www.thenewslens.com/article/40300

2-2 EARERI CIRESL )

NEERIWERR T R BB REDREZ I » LR iai FEEERERE - XKEPAE
REZENGE EEESREEPHE GRS EBNEMEZ o (b (FWED) (La
Gioconda) f& EIEIEERME > #e ( Edvard Munch) (IAD&) ( The Scream) =HH
SRAR O AU 2B A2 A ( Salvador Dali) #BBIE ARG EESRAT S AR08 R B ST
B2 32 B DA AR T R IR R WU E RO PE S A B /D Sk th i 2 AR R R R
FSEIR o

Beft- BH5%% ( Boris Charmatz) RUBEEEM (H2) ( Manger) &) T HETEE
REAMT R AITE ST > RN TR e BT BT B Bl [ SRR DU R A i B R e
MIBLE Bt o 75 HR1E 2016 EF7E G L7 SRR M R — 481 B R BEE - $85 M5
MAE 22 ISR - BUR A E R B - BE E S 13RI o s 25 M O s —
ERIAENNE » ST AR AS A Sk 0 2 B 4G P RS R RS B0 0 2 (T 1) B 8 o A RRFR5R 7 1)
AREE o fEEMART » SEE MR AR (BREAD ZA I - EE R RIS B SO T R

9 : Boris Charmatz, The Oral Movement: Musée de la Danse in Taipei I - Manger , 2016
[E 5 25 - https://www.facebook.com/TaipeiPerformingArtsCenter » 5 IEH#E5
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BURANRAL B o (R 2 R RIS o — AL L BEE R h RO AREIAE AR | 0 R IZ
AL KNEEE > B EAAHER CKRZE T - AREE b S ZRAA R A
o A IERZE N B RN ERI P E BOR R EBIE A LRI B e sk sb 5 [ T B
AHEFEMR o 55— 00 885 DIt R ZEREIE I B RV SR 0 i 5 R S B RY) -
R BB T BIEIEHItE o SRIBEANETE S RSP T SRS ~ B IREU A Z R
FBRE T - BISLMSEE MU ORERBIEAGRZE Th2) rEE > SR T RS RR A
REBRIN R e AR A A - A T2y o thFRER T SRR EERIYENE o FIRGR MR
T SRR SRS I AR AL o TR P2 IR+ B M 4 N T A O 4 2R B st L R
AIAREIRIARS » 28R/ VOB TEOA AR IE I o SRTEZEI T (Al R Bk < MR (&
RHBUR BN 2 SNSRI B - [RIRFPRER 1 SRR S OMERWEIEE S © T2
M2 EMEEN2EE o @iE (2) » BIZRNIETRAEL R —ERZIRETT X
A RFBLUR A A — 5 7 B S AR RS2 S BR

60 FEAAFITHAR Fluxus B - BIKR A B8 A IS1T 20 2 Bl R B £ 2E
B 01963 4F » BEHHERIBALEE K » Fm % (Nam June Paik) 7E#E X{H)&8 Exposition of
music-Electronic television HLAB#HIHK 2 R AIEL — 5 TV B EM =% M TH
BT ) AR o MR BBUSEHBN - WME - E SRS SRES S S AN K
EAT AR R 2 SR S i B RS AR P REE © RE P & T — R D B AR EE R 1R &
Listening to Music through the Mouth (AR ZE4) - fthiRF RS 2 i 1 SIS %
AINEET b BURBHE R SR e AR B EINE SRR & 4 - DI RS2 BRI E B R THOHE
HEE o R B A A — R A B Ry S TR o SRR ERA B [ o
AR AR E RS B2 T IR AR E  FTRONTS B W BUETT 2 B R TR AR - 2B
AR 37 B D )R R ARG A o (RIS L 11 HE B S B — A A5 A AE ) B B B e s
A RAR G A= o R RS B 2 T 2 VTR B (5 © #5200 Manfred Montwé 75 /R BRI AT
N AR S RE D I B AR R 0 B S B EE R R T D RELE R E AT AE
AR SRR B 48 ol ) BLAEAERE S 2R -

[# 10 : Nam June Paik, Listening to Music through the Mouth , 1963

[ 25 - https://www.mumok.at/en/exposition-music-electronic-television-1963-nam-june-paik-demonstriert-listening-music-through-1
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FIERE—BE - BYIEE L rh AT sl E PR T R AR EE -
4 16 ~ 7 T &0 7R A6 1 B R IRg 4th 1 3% AT 19 Vanitas AR 0 EEH B EYITER -
Vanitas 247 T 3 » AR 2R ~ 7E5F » Vanitas E/EH HES 00K © JE% - &Y - 38k
FOPD e S AR 2 2 BIAE T 0 AR A A e 2 R

Vanitas #EIEFHI RS HAEARINREER > ISP ERERE2RkAA 0 R
JRIFRHIROBTRTRENE o b A7 F 2 5 45 A A BRI B TR RS 208 SR BRAMR A N B 1 5 T < PRI L
SR T AR PR AR R R o TP ASH RV /KR - AR SR an i B PR R R 2SR
SR 1 EEENIHAL o it RYIESRIEPE E A RIREETSE o B A aE e
AR A 2 1 DA PRRTSE B E ISR o

F—hEA ) Fluxus EMS3CH #5610 (Alison Knowles) #8H (i &YI7THRK
AR EE ol L 55 25 75 SRR A4 A 2 BBl © Ak 1962 ELURZ RIEHIHY (and # 2
b5y (Proposition #2: Make a Salad) E#ERFDHIHI R EREREE 2 ZMITE A o SR
AR A B 78 T BRI BB - UIE] ~ PR AR - A v iR R R —RTIY)
B RN AR T — AR R o DIEIE B AR S A B R ER AL AR A A A T
AVEIANEN 22 - BURAREE RIS A B R E o SO ARDEER T U S S (e - 172
B N BRI R AR HH S -

bRy RS IARRERI R FERIE - AMEETFZ Fluxus 1R &5 AT FEHIEIBE R
M SRR RIER ISR A TERRAY o EaMabhiky - JIMTECNZE R & 24 - R
HHEBUTHEIE L o MM RS B R A 2 TR ER BV Iz At - E
YPRE HEAT A B R — R B RN ©

bR KIDRD) Z8b » SORIAR AR HA R ot b T R AR 3R A F 5 26 7% B Al Pl AN ]
DEIMEG > /£ (EFE) (Bean Garden) (1971/2016) > S2EFHWBFHREL T L
RIS TS ) W 328 4 2 e RO > Rl VR R R o £ (MR A& ) (The Identical
Lunch) (1969) w - th AIl2EE A F Bl — B = B+ ARl — H R H R R - SRS
YA A AR =G 0 AINSET9%G > B E—MGE AR FL (Buttermilk) ° ZBiiEHK
FRLATTEN SR AR 2 BB BRYARATEAS | AR B AL TR AET 3l B B 2R S 28R N ELH)
DRI E - VIEEEAENAEY) > thIER L Fluxus i i AEZ2ER - HHE
A iE V) 2 Al o
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[ 11 : Alison Knowles, Proposition #2: Make a Salad , 1962/2019
[ 5 235 https://brooklynrail.org/2019/03/criticspage/Alison-Knowles-with-Carolee-Schneemann,
Photo by Ian Byers-Gamber courtesy of the LA Phil

[# 12 : Alison Knowles, Proposition #2: Make a Salad , 1962/2012

@ 7 2% - https://www.artsy.net/article/artsy-editorial-making-salad-groundbreaking-performance-art,

Photo by Liz Ligon. Courtesy of Friends of the High Line.

Eating Practice : Inner Experience of Oral Eating Behavior

121



122

ZOZY | Praxes | EEESEGEIEW | U

EREAIATREM RIS - PifihiH4ES (Marina Abramovic) HISEHE (R
BREYIE | AT RARERSMANTERE MRS - £ RHE LT AES (B LZE)
(Lips of Thomas) (1975) > BEHIYRZ T — AT RIS ER —ATHIUALT 2238 7E ThHE
POUTRE| AT RAIRE - AR BT O RIBS_EvKBLERY R+ 520 - HEIRE
i o BRI AR R RME AT AR P BT R R T RERSRERE 0 AL R R E
Ifi > S RE RV RIFIATRERE o i b iaE S B o I NALHE B &I 4
WETR TR SRR AN EE A o e T o ek I 2 R — AR UM AR v AT 2 A B R S RS DU
FRRPR A > 2% A AL 2 A B = TR o

13 : Marina Abramovic, Lips of Thomas, 1975

[ 5 205 - https:/mimesisjournals.com/ojs/index.php/ec/article/download/447/347/

MRS E (Ulay) —RIBIERICES K L&D (Nightsea Crossing) (1981-1987)
o BRI R S S - BRI @R AR o EIEK o RATSHIIALT 16 K o
Z BB E T AP RGEAR  1E G LD 28 i XAWET CAilFsiET) (
The House with the Ocean View) (2012) @ fE—E RT3 7 =4 MHERF M
73 BIZRE DISE T IR AR 7 o 5208t Bl o SR B R 2 = ] 5 R A T 28 TV - B AT IR (S 1E
E=MARE R ERPAERT 12 K EEZEEEEK o 8 SR LR E » R
LR BT 2B AR L E AN R TR 5 — MEITREAT 24 o A B T AR A REE R AR
BUAHR KR - w7 A B E S D S R AIREE - R R MRS 0 ISR B
AR g EEMD A RERAEE:

R BIRE T » SRR A E LA R GEB AL » A% LUE AT
(BRI - SEAF R R IR IBEER - RYIN=RKIEESHZ KRB &
VIL)E o SBIUE A RME®E - BRVNERIBIEN AL  F—ELAHCEE X - HEHH
U E PR INRAE R 0 SRR R —E A 0 (HIRATMASBAR - 5 AR T
o fEMBR FEEHLOEIREE (RIAKLE) T F(MABRIARERE EMAIELE o (Abramovic,
1995)
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......

14 : Marina Abramovic, Nightsea Crossing, 1981

[l 5 A5 - https://www.artgallery.nsw.gov.au/collection/works/211.1981.2/

it A R R - A SR A AETHERAE R SRS B ZIOEEE 0 NG
AN —TEHA R SERGIRAS » BRSZ 2B DIAF RIMSEL A o BRI th (e B 1 a7 A R e
R BHFIAAFTR (B SESUeBE EREHEZD FRAEIEN  dbaEE R
g — R R PR o IR E R T 2 BRI E R B ] DABRE o

= (ERHE) TEMHIEANERR

CERME) ZHAEE BRI 2023 FAAIE M U SMERDAIE — <Ri
ke CREEFY 0 o RILE e 2 BKAT 2 A EIE AU A SRR ERIT A RS AT R » Bt
AR BIRIE [R5 AT AR B Bt

3-1 AEARE
AL B AR - ERAFIR—EE - BN E H A BT R ABE T EA
7% NAEIRE S NECE /WA SRR S BIEE 52 RIS

YA E A AL TR — A 57 o FEZETHARENERI B HAT Rz [RIRF AT RE R BT = R 4
HERIAT 23R8 > bRl B ASCE T — B BT A AR DR B ORI BN 22 RE » SR BB IERIA
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RESEEAT Ay AMEAT NER B oK ERZ TR AT LR E E) - ANBELEG - P A (Giorgio
Agamben) TE (HFEAES @ KERIVEIK) (Infancy and History: On the Destruction
of Experience) sl 7 & EBLA# B ] A R SRAEE T -

PRAZARNI R 2 SO BRAR R TR o AR AR EE X ~ B8 ~ ABFIAIG B o BT DATERRHE B)
FRERIME B BRGNS EK LB SRSV SRR — S maE ;
ST SR B G 5 e PR A2 & F A o (Agamben, 1993)

M 2 e 2 S RE A P ) R — 3 R P et - B R ] — AR 2 TR R P S R 5

BRIV E R E R A0 M - RS EE R F A - IRIREEH R RS e &K
AT AR AR XA DIAE f2 o B 1 58 1 28 25 B ERAE Z PRI F T > JBERR T 4 =3 70 I BA A A R ][]
B& - FFIORATA SRR LR RS o BRI R A TR A EIAZ AT e
I T R R EABRAE A 2 o RPREARAS IS T R 20 A E A o A SRR (Rl L FE PR AL 25 2L
RS » AR EREA A R LR L 2 R IR OB RS - (Agamben, 1993)

FAN 0 BRRFIME RRAE O B ER PR R A B O — 2 FRIs M ( Sigmund Freud)
£ (MEZ2=5) (Three Essays on the Theory of Sexuality) H &R 5 % % I RF AL
SHAERRT 285 RIBEER ISR AT 22 B — R T AR WA g I &
R R AT R LB R A O — R

BAMER Ay » #% RSB a0 A —E PR E - R R FLITARE L IR AS 4T 5 138 1 22 P IO o
) PR PR A B AR R — AR AR NJEMI AT A e 4 SN ) 2 B A R E
T IAE BB A OIE IR - BERA L AR o 41 SR IRE KSR — 18 V8 B 973 1) £ T 1 R AR g
AR At AT 28 28 1 S S T JE IR/ N » ELEERT A AP R IR R 4 — 1 o (Freud,
1905)

FEEMRVESARAS T - AEE Bttt 7 CERME) RAIERM  RE15- CER
mE) ¥R CERF) M (R MERD - (Re) B — R0 % 7 IRE| RS B
ERCE Fraeat AR B AR B 0 EB E RS BRI S E /T AR - CERFE) HI
R 2 R ST Ry - RS PR G TS - SIS S BELEIREIR ERE R’
AR ERPIRAR DS o AR AT AR AR AT RENE - SRR AR E AR SR
e -
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BRITH ]
tngBehovior Fefihis m
LS
RRE Feeding Fetish
Sense of BB ma)
/_ Security = Taboo of S Wedding Hozin, ]
ES]
Oral Period | Taboo | wamms -
// \ 1 N Taboo of Looking Mo%
’ Sexuality \
4 SRR - \
= [ / Oy eader fiim Fear
,/ Sexual Behavior = N o -
< i Bonsores: Ecstasy
’
’
/ — WA
it ’ Fasting
Mouth ’
(RiES) —————— #R’ - — > RESR - = - BER
Dietary Show Mindful Eating Inner Feeling Divine Feeling
— RA% 4

Feeding Fetish )

GERME) / T
_ ¥ Eating Practice | Fituwal / Death

— RS /
Cutlery as a Body Extension 7
/
(R2s) ———————— RERIBE ’
Eating Tools Cutlery as limitation of senses = =

— RBNMELE s
i itucity
Materiality of Cutlery
TE
Craftsmanship

WRBHPHRY
Food in Contemporary Art

e - - ROISH ERBHEPHOREAY EREwRPMORE
Case Study Food and Mouth in Contemporary Art Mouth in Contemporary Art

Lt D]

Rt INKEWE)
Food Design Function Oriented
Concept Oriented

eeeeeeeeee

Visual Oriented

il 15 0 CERME) AlFERRME

3-2 (ERHR) - (BRI

(R B—RYIRHRENNREEER TR Ua— RN - =P EEUERamA
=HFGREAER RS - =R SFNER Rl R SRR © BIVERIIA AT ER RKAS H SR 2240 Sl e
BRI R Bl - A2 EAEME _EBE T B AR R o R BRI T A B R P )
51 3% BT A RKE ASHR o

CRad BIME SR BERAMER T E R R SME - S IR ~ R DR R
MR 2 E AN o FIEMEA S A S ZEEARRHE - (15 a R isvipher ke -
HHBLE T A S RIEABE o BEAh - B CSE AT ERIE SN B RS RCE o (RN IGGEE Sy
AV - SR REERAAS S 0 HRaGET 7 —ERRIFER  RBE T AOARRE
AOREMR o 2RI » IS e R IE A T 7T R aeat i TR - BMATERE ) %) 3 i LR
s o Al DU ESRE AR TR AT BB IR RIS A SN o RIS BRI
FRENRIALAZES) o BUR LR B8t Rasiy - alEr &35 B ¥ 81T 2R TR B i
PRER > BRI SUE B A DI RER ISR RS AR -
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16 Bd@ts - CERSE) - (R BREXMRMAGZRY] > 2023 4

17 Bdts - CERSE) - (R WSlRAdG R > 2023 4

CREE RIS AR R a3 b S UBR R As Y8 A st 88 KK B 4h Pl O BR R e JRACHE
TBON 1 H R RV SR B A B A 2 B A _ B2 > KRB 2278 52 22 8 A T PR IR & 5]
FIRE - FRBATEAR - BRI PR S - MR T (A S IERIENF - &AM th K] 2 75 5H A2
FIEEHIT RS+ N o FUE RYACRIEE Bz AWRE > KUtHEE 7O R ey mr s
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& IR T G REET DR R YIoR R B R AR AT RE - SRR R A DR
TR o BRSNS S R o AR ARSERIR R E AR ©

= EE AR RS — R R AR 5 12 M | R U NBIE RS > R A
WA B AT 2 IR o R —E LUK A AR RITEE) » 28 > mAKMERG T TERE
WRAIBERL - R BT R IERE P AR 2R - B ARGET e 2B ERFENER  EERE
a5 R R A S B BRMIR RS © Al REME3E — B AR A AN B R - R
REMEH e IR ZIMUIRCE - AR AR YRR o =1Fm AR HER T/
FAOfE AR A - AR R A SR TR RIS - A B ~ C HITER Ty &t 1R
ik AEZFRURF G oRAIR A BRI E R DR A BRI AR ASZ 22 R 5 e R IR < SRR BR B
o (HER TR ZFBANERRGE  2F BRIERE ST - RN 7 R4l 5 a9 s
DUR A A @ SR s v o Horpin B B &R0 I RE R - fELLERh - A C RI2% 2R
ERIZEIN A AT A BT H, > SR AR A SR A 2T R o Rl 4t DA Rl ) 7 BRI
F > SBARSE =RRER o fEAF 2 EHalE i@t WA SHEREERR SIS o Bl
TERSRI P o R B R RN o BEFFERAE Tt A] DU AL R I SR o

4 A

I 18 @ Bedatt o CERSY) - <A 9HEE » 2023 4

B P RRIERAR N EERE - HAEFRSEAR - fARERE AT E CTH)
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Religion and the Body as a General Medium:
The Visible and the Invisible

I-CHIEH CHEN

Master Student, Department of Communications Design, Shih Chien University

CHIA-YING LEE

Assistant Professor, Department of Communications Design, Shih Chien University

Abstract

In the context of the development of culture and society, religion carries the values and environ-
mental changes of the times. As an invisible subject, religion demonstrates the interpretation of the
unknown, and the way to practice religion mainly includes the construction of space and individual
physical participation. In line with Merleau-Ponty's phenomenology of perception, this study aims
to use the creation "R" to show that individuals use the physical body as a medium to receive stim-
ulation, and interact with space to form a perceptual experience, transforming the invisible concept
of belief into visible experience . In this field, objects can create space, and the body is also part of
the space, implying that the configuration of objects will affect body posture and line of sight, and
construct a new spatial scale, thereby revealing religious beliefs, perceptions or experiences that are
different from daily life. This article will attempt to explore how invisible religious beliefs reappear
in visible objects and spaces, supplemented by objects and spaces to guide physical participation,
embody the context of beliefs, and promote awareness of the psychological factors involved in the

transformation process.

Keywords: Genius Loci, Embodied Engagement, Object Arrangement
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