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Inspirations from the Classics:

A Study on the Cultural Meaning and Artistic
Achievement of Chang Dai-chien’s Panorama of
Mount Lu

Ting-Ching Lu

Professor, Department of Fashion Design, Shih Chien University

Abstract

The handscroll of Panorama of Mount Lu, kept in the National Palace Museum in Taipei,
is the largest work that Chang Dai-chien completed over his career. Taking a period of nineteen
months, the painting represents the culmination of Chang’s lifetime with novel structure and
changeable brush and ink; by integrating the frechand brush style with splashed ink and colors, the
work is full of vitality and artistic appeal, and creates a vibrational effect as well. In 1983, Panorama
of Mount Lu made its debut at the National Museum of History, considered to be a classic in

Chinese art history of shan shui.

Although Chang Dai-chien is famed as one of the “Three Masters Crossing the Sea’, after 1949,
he wandered around the world for over two decades, and it was not until his later years that Chang
settled in Waishuangxi, Taipei. Throughout his art career, Chang was consistently seeking to find
novelty and change — copying ancient masterpieces since his adolescence, traveling to Dunhuang to
study and copy the Buddhist wall paintings of the Northern dynasties, Tang and Song in his middle
ages — during the period abroad, Chang explored the Western art, and afterwards developed the
splashed ink and colors in the 1960s due to his deteriorating eyesight, which opened a new chapter
for shan shui; even after moving into the Adobe of Illusions (now the Chang Dai-ch’ien Residence)

in Taipei in 1978, Chang still kept improving and finally, completed Panorama of Mount Lu.

The result of this study can be summarized into three dimensions: Panorama of Mount Lu is
a skilful masterpiece of Chang Dai-chien with great momentum; it is such an innovative work that
created a new horizon of Chang’s splashed ink and colors, and simultaneously, converged sacred
mountains from all over the world under the pretext of ‘Mount Lu’, which led to another peak of

the embodiment of inner realms in Chinese shan shui.

Keywords: Chang Dai-chien, Panorama of Mount Lu, splashed ink, splashed colors
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